SAM | 
eRancisco |. 


Sf Amoeba Music's discerning & knowledgeable experts (AKA, our staff) 
have put their collective heads & ears together to bring you 
a biased & completely un-objective collection of . . . 
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April 23 
El Rey Theatre 


FYF & 


Saturday April 26 Friday May 2 
Fonda Theatre Club Nokia 


City National Grove of Anaheim erated 


Saturday May 17 
Fonda Theatre 


May 15 Friday July 11 
Club Nola’ Shrine Auditorium 





Established 1979 
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-FOR THOSE SEEKING MODERN SOUND. 


ORTOFON 2M BLUE 
ONLY $225.00 


In a Nutshell then, the new ORTOFON 2M 
BLUE and Red moving magnet cartridges 
offer a thoroughly modern sound that suits 
today’s albums. Both are highly revealing and 
an engaging listen that is nothing other than very 
impressive at the price. 
-HIFI WORLD REVIEW 
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DENON DPSOOF TURNTABLE 
WITH ORTOFON 2M RED 


NEKO CASE SUZANNE VEGA ONLY $419.00 

4/17 » The Orpheum Theatre 5/24 » El Rey Theatre 

MOGWAI THE FAINT 

4/17 » El Rey Theatre 6/6 & 6/7 » The Roxy The convenience of an 
automatic turntable and 

T.MILLS EELS the fidelity of a top-notch 

4/24 » El Rey Theatre 6/11 » The Orpheum Theatre Ortofon cartridge, expertly 
mounted and aligned by the 

JOHNNY HALLYDAY THE NOTWIST So 

4/24 » Fonda Theatre 6/15 » Fonda Theatre seus 

OLD 97'S METRONOMY 

5/9 » El Rey Theatre 6/17 » Fonda Theatre 

CHUCK RAGAN & SHARON VAN ETTEN Toll Free 800.229.0644 | Email info@NeedleDoctor.com 


THE WHITE BUFFALO 


6/28 » El Rey Theatre 








6006 Excelsior Blvd., St. Louis Park, MN 55416 





5/9 » Fonda Theatre 
GOLDENVOICE] Goldenvoice.com 
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2 mene 
HOW ONE NEIGHBORHOOD CHANGED AMERICA’S MUSIC FOREVER, 


FEATURING: JONI MITCHELL - CAROLE KING - JAMES TAYLOR - CROSBY, STILLS & NASH 
JACKSON BROWNE - EMMYLOU HARRIS» THE MAMAS AND THE PAPAS - NETL YOUNG 


"ADD W. OLYMPIC BLVD. LOS ANGELES, CA M-F {1:30-7:90 - SUN-SAT 10-7:20 


GRAMMYMUSEUM.ORG 





WHERE SUMMER PLAYS 


JA 






JOHN LEGEND 


SHARONYONES 
& THEDAP KINGS |, 


GLADYS KNIGHT 
KOOL & THE GANG 
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CAT POWER 
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ticketmaster Groups (10+) Parking, shuttle & venue policies 
800.745.3000 | 323.850.2050 | at HollywoodBowl.com/GettingThere 


= 4 wW Programs, artists, prices and dates subject to change 


VR LAPHIL 


trot a band — 
or ror p: 


J) (By a Dh ) 


Send us your 
artwork 
we'll print & shi 


your shirts for you — nay you : 


for each one that sells. 
or Find out more: 


www.MyGearShop.net 
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Amoeba Musi 
knowledgeable e ers — 
have put their collective heads & ears 
together —— Ph a biased & completely 
n-objective collection of . . 


our FAVORITE 
NEW MASIC, 
& MOVIES! 





NEWLY 


RELEASED 


IN A160z SINGLE 
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CONTENTS 


Spring/Summer 2014 


Amoeba Music has become synonymous with music and 
movie expertise, from the arcane to the popular. Our staff 
consists of the most passionate connoisseurs of all cultural 
explorations. 


All Amoebites were asked to list their favorite releases from 
the past six months and beyond! We then had a team of 
experts decipher their cryptic handwriting, analyze the results 
and compile the lists into this little book! 


We hope you find the results interesting and useful. For more 
lists and updates on new releases, visit the Amoeblog on 
Amoeba.com. 


FEATURES FROM THE AMOEBLOG 


I6 100 ESSENTIALVINYL ALBUMS TO OWN 

46 50 FAVORITE ALBUMS OF 2013 

80 FAVORITES FROM OUR “WHAT'S IN MY BAG” SERIES 
134 BEST IN-STORE SHOWS OF 2013 


A SELECTION OF OUR FAVORITES 
BY GENRE 


7 MUSIC BY GENRE 
l4 DVDS & BLU-RAYS 


STAFF PICKS BY STORE 


23 BERKELEY 
51 SAN FRANCISCO 
83 HOLLYWOOD 
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LIVE SHOWS 
AT AMOEBA! 


All three Amoeba stores host in-store performances, signings and DJ sets 
from your favorite artists every month! Visit AMOEBA.COM for the latest schedule 
including live webcasts from select shows! 


PHANTOGRAM LOS LONELY BOYS 


AMOEBA.COM 


Can't make it to the show? Visit AMOEBA.COM and check out our 
VIDEO AND PHOTO GALLERIES! They are constantly updated with videos, 
interviews and stills from our live in-store performances! 


4 MUSIC WELIKE 4% Spring/Summer 2014 





WELCOME, LO 
AMOEBA MUSIC 


THE BIGGEST INDEPENDENT MUSIC & MOVIE STORE IN THE WORLD! 


orn ot, 
ops Xr 
VU) 
ILLUSTRATIONS BY WAYNE SHELLABARGER ( 
WWW.WAYNESHELLABARGER.COM 


SOME HELPFUL HINLS FOR SHOPPING: 


» 
WY Our USED selection is fully guaranteed to play perfectly. Buying used 

means you can get more for your money — and many out-of-print 
and rare items that are ONLY available used! 











, Y NEW items are designated with a white price tag. USED items have 
q yellow, green or red price tags. “Red tags” indicate clearance items. 
All genres have clearance areas at the end of their respective used 
sections. CLEARANCE items have an ongoing deal; buy three, get the 
fourth of least value for FREE! 


rn 
WY More than just music! Check out our BOOKS and T-SHIRTS sections 

and pick-up magazines, headphones, turntables plus other gear and 
collectible items all around the store. 


Y Don’t forget to look underneath the bins for extra bargains which 

WV may not be represented in the above corresponding bin. There are 
tons of nuggets hiding in pockets all over this store, so be sure to 
look all around! 


HAPPY haNTIimNs! 


CHECK OUT THE EVER-EXPANDING SELECTION OF 
DOWLOADS, VINYL, GDS, MOVIES AND COLLECTIBLES AVAILABLE ON 


AMOEBA.COM 
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SOMEBODY WAS TRYING 
TO TELL ME THAT GDS ARE 
BETTER THAN VINYL 
BECAUSE THEY DON'T HAVE 


ANY SURFACE NOISE. 
| SAID, “LISTEN, MATE, 
LIFE HAS SURFACE NOISE.” 


JOHN PEEL 


Ace Hotel Downtown Los Angeles 
and the Theatre at Ace Hotel 


929 S. BROADWAY ACEHOTEL.COM/LOSANGELES @ACEHOTEL 
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ROCK 
Arcade Fire — Reflektor (MERGE) 
Arctic Monkeys — AM (Domino) 


Avey Tare’s Slasher Flicks — 
Welcome to the Slasher House 
(DOMINO) 


Beck — Morning Phase (capitol) 


Bill Callahan — Dream River 
(DRAG CITY) 


Black Lips — Underneath The 
Rainbow vice) 


Blood Orange -— Cupid Deluxe 
(DOMINO) 


Broken Bells — After The Disco 
(CBS) 


Chvrches — The Bones Of What 
You Believe (GLASSNOTE) 


Cibo Matto — Hotel Valentine 
(CHIMERA) 


Colourist — Colourist (REPUBLIC) 


Crocodiles — Crimes Of Passion 
(FRENCH KISS) 


Drowners — Drowners 
(FRENCH KISS) 


Dum Dum Girls — Too True 
(SUB POP) 


Fuzz — Fuzz (INTHE RED) 


Ghost of a Saber Tooth Tiger 
— Midnight Sun (€1/CHIMERA MUSIC) 


King Krule — 6 Feet Beneath 
The Moon (TRUE PANTHER SOUNDS) 


Kongos — Lunatic 
(TOKOLOSHE RECORDS) 


\- OF OUR - 
FAYO 10 
BY GENR 
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Lake Street Dive - 
Bad Self Portraits 
(SIGNATURE SOUNDS) 


Liars — Mess (MUTE) 


London Grammar - 
If You Wait (COLUMBIA) 


Mazzy Star — Seasons Of 
Your Day (RHYMES OF AN HOUR) 


Melvins — Tres Cabrones (\PECAc) 


Phantogram -— Voices 
(UNIVERSAL REPUBLIC) 


Real Estate — Atlas (DOMINO) 


Screaming Females — Live At 
The Hideout (DON GIOVANI) 


Sebadoh - Defend Yourself 
(JOYFUL NOISE) 


Sky Ferreira — Night Time, 
My Time (capitol) 


Strypes — Snapshot 
(PHOTOFINISHED) 


St. Vincent — St. Vincent 
(LOMA VISTA / REPUBLIC) 


Trust — Joyland (arts & CRAFTS) 
Ty Segall — Sleeper (DRAG ciTY) 


Volcano Choir — Repave 
(AGJAGUWAR) 


Warpaint — Warpaint 
(ROUGH TRADE) 


Weekend -— Jinx (SLUMBERLAND) 


Wild Beasts — Present Tense 
(DOMINO) 


Wooden Shjips — Back To Land 
(THRILL JOCKEY) 
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Andre Nickatina — 
Andre Nickatina (Empire) 


Blu & Exile — Below The 
Heavens (SOUND IN COLOR) 


Childish Gambino - 
Because the [nternet (GLASSNOTE) 


Dag Savage — E&J (DIRTY SCIENCE) 


Danny Brown - Old 
(FOOL'S GOLD) 


Deltron 3030 — Event 2 (BULK) 


Dom Kennedy - 
Get Home Safely 
(THE OTHER PEOPLES MONEY COMPANY) 


Jonwayne —- Rap Album One 
(STONES THROW) 


Masta Ace - Disposable Arts 
(FAT BEATS) 


Pusha T — My Name Is 
My Name (Universal) 


Roc Marciano —- Marci 
Beaucoup (MAN BITES DOG) 


Schoolboy Q - Oxymoron 
(INTERSCOPE) 


Snoop Dogg & Dam-Funk - 
7 Days of Funk (sTONES THROW) 


Step Brothers - 
Lord Steppington (RHYMESAYERS) 
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SOUL 


Aloe Blacc — Lift Your Spirit 
(INTERSCOPE) 


Bettye Swann - The Complete 
Atlantic Recordings (REAL GONE) 


Beyonce — Beyonce (coLumBiA) 


Neneh Cherry - Blank Project 
(SMALLTOWN SUPERSOUND) 


Doris Duke — [’m a Loser 
(ALIVE NATURALSOUND) 


George Jackson — Old Friend: 
The Fame Recordings Vol. 3 
(KENT) 


Otis Clay - Trying to Live 
My Life Without You 
(FAT POSSUM) 


Sandra Phillips — Too Many 
People In One Bed 
(ALIVE NATURALSOUND) 


Sharon Jones & 

The Dap Kings — Give the 
People What They Want 
(DAPTONE) 


Various Artists — Soul in 
Harmony: Vocal Groups 
1965-1977 (KENT) 


Various Artists — Purple Snow: 


Forecasting the Minneapolis 
Sound (NUMERO) 


ELECTRONIC 
Burial — Rival Dealer (HyPERDUB) 


Cut Copy - Free Your Mind 
(MODULAR) 


Darkside — Psychic (MATADOR) 


Four Tet — Beautiful Rewind 
(TEXT) 


Goldfrapp — Tales of Us (Mute) 
Kon — On My Way (ee) 


Laurel Halo — Chance of Rain 
(HYPERDUB) 


Machinedrum - Vapor City 
(NINJA TUNE) 


Major Lazer — Free the 
Universe (SECRETLY CANADIAN) 


Patrick Cowley -— School Daze 
(DARK ENTRIES) 


Special Request — Soul Music 
(HOUNDSTOOTH) 


Todd Terje — It’s About Time 
(OLSEN RECORDS) 


JAZZ 


Danilo Pérez — Panama 500 
(MACK AVENUE) 


Geri Allen — Grand River 
Crossings: Motown & Motor 
City Inspirations (MOTEMA) 


Gregory Porter — Liquid Spirit 
(BLUE NOTE) 


John Abercrombie Quartet — 
39 Steps (Ec) 


Keith Jarrett — No End (Ec) 


Matana Roberts — Coin Coin 
Chapter Two: Mississippi 
Moonchile (CONSTELLATION) 


Marty Ehrlich Large Ensemble 
- A Trumpet In the Morning 
(NEW WORLD) 


Mary Halvorson Septet — 
IHlusionary Sed (FIREHOUSE 12) 


Randy Weston / Billy Harper 
-— The Roots of the Blues 
(SUNNYSIDE) 


Raoul Bjorkenheim — eCsTaSy 
(CUNEIFORM) 


The Duke Pearson Big Band 
Baltimore 1969 (UPTOWN) 


The John Lurie National 
Orchestra — The Invention of 
Animals LP (AMULET) 


Thelonious Monk — Paris 1969 
(BLUE NOTE) 


Tom Harrell -— Colors of a 
Dream (HIGH NOTE) 


William Parker — Wood Flute 
Songs: Anthology/Live 2006- 
2012 (AUM FIDELITY) 





COUNTRY AND 
BLUEGRASS 


Brandy Clark — /[2 Stories 
(SLATE CREEK) 


Eric Church — The Outsiders 
(CAPITOL) 


Hank 3 - Brothers of the 4x4 
(HANK 3) 


Laura Cantrell —- No Way There 
From Here (THRIFT SHOP) 


Lucinda Williams — Lucinda 
Williams (THIRTY TIGERS) 


Railroad Earth — The Last of 
the Outlaws (BLACK BEAR) 


Rosanne Cash —- The River & 
the Thredd (BLUE NOTE) 


The Devil Makes Three — 
Pm a Stranger Here (NEWWEST) 


Willie Nelson — To All The 
Girls (LEGACY) 


FOLK 


Dave Van Ronk — Down in 
Washington Square 
(SMITHSONIAN FOLKWAYS) 


David Bromberg Band - 
Only Slightly Mad (ApPLEsEED) 
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SPECIAL 3-NIGHT 
LIMITED ENGAGEMENT! 
MAY 18, 21, 24 


PAN 0] od hg AWrey-ve 


<q 


Yr 


ott 213.972.8001 
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Leyla McCalla — Vari-Colored 
Songs: A Tribute to Langston 
Hughes (music MAKER) 


Martin Simpson — 
Vagrant Stanzas (Topic) 


Michael Chapman - 
Wrecked Again 
(LIGHT IN THE ATTIC) 


Molly Drake — Molly Drake 
(SQUIRREL THING) 


Peter Walker — Has Anybody 
Seen Our Freedoms? (DELMORE) 


Robbie Basho - Visions of the 
Country LP (GNOME LIFE) 


The Young Tradition —- 
Oberlin 1968 (FLEDGLING) 


Various Artists — Divided & 
United: The Songs of the Civil 
War (ATO) 


BLUES AND 
NEW ORLEANS 


Frank Bey & Anthony Paule 
Band — Soul for Your Blues (BLUE 
DOT) 


Harmonica Shah — Havin’ 
Nothin’ Don’t Bother Me 
(ELECTRO-FI) 


Harrison Kennedy -— Soulscape 
(ELECTRO-FI) 


James Booker - Classified: 
Remixed & Expanded (ROUNDER) 


Preservation Hall Jazz Band - 
That?s It! (Sony) 


Robert Crumb & 

Jerry Zolten — Chimpin’ the 
Blues (EAST RIVER) 

The Claudettes -— Infernal 


Piano Plot...Hatched! 
(YELLOW DOG) 


Various Artists — New Orleans 
Funk Vol. 3 (SOUL JAZZ) 


Various Artists — Foxy R&B: 
Richard Stamz Chicago Blues 
(ACE) 


WORLD 
Angelique Kidjo — Eve (savoy) 
Ana Tijoux — Vengo (NACIONAL) 


Anoushka Shankar - Traces of 
You (DEUTSCHE GRAMMOPHON) 


Cem Karaca - Apasiar, Kar- 
daslar, Mogollar, Ferdy Klein 
Orchestra (PHARAWAY SOUNDS) 


Chicano Batman - Cycles Of 
Existential Rhyme (EL RELLENO) 


Jarabe de Palo — Somo (NACIONAL) 


Juana Molina — Wed 2! 
(CRAMMED DISC) 


L’Ham De Foc - Canco De 
Dona I Home (GALILEO) 


Omar Souleyman — Wenu 
Wenu (RIBBON) 


Ozomatli — A Place In The Sun 
(VANGUARD) 


Rokia Traore — Beautiful 
Africd (NONESUCH) 


Tamikrest — Chatma (GLITTERBEAT) 
Tinariwen — Emmaar (AntT--) 


Various Artists — Angola 
Soundtrack 2: Hypnosis, 
Distortions & Other Sonic 
Innovations 1969-1978 
(ANALOG AFRICA) 


Various Artists — Choubi 
Choubi: Folk and Pop Sounds 
from Iraq Vol. 2 

(SUBLIME FREQUENCIES) 


Various Artists — Let No One 
Judge You: Early Recordings 
from Iran, 1906-1933 

(HONEST JON’S) 


Various Artists — From Another 
World: A Tribute to Bob Dylan 
(BUDA MUSIQUE) 


Various Artists — 
Peru Maravilloso (ticer’s MILK) 


Various Artists — Haiti Direct: 
Big Band, Mini Jazz & Twouba- 
dou Sounds, 1960-1978 (stRUT) 





Various Artists — [t’s aq Scream 
Flow Levine Does the Rhumba 
(IDELSOHN SOCIETY) 


Various Artists — Longing for 
the Past: The 78 RPM Era in 
Southeast ASid (DUSTTO DIGITAL) 


William Onyeabor - 
Who is William Onyeabor? 
(LUAKA BOP) 


Zoe — Programaton (EMI LATIN) 


CLASSICAL 


Hilary Hahn - /n 27 Pieces: 
The Hilary Hahn Encores 
(DEUTSCHE GRAMMOPHON) 


Nils Frahm — Spaces 
(ERASED TAPES) 


Patrick Higgins / 

Mivos Quartet — 

String Quartet No. 2 / Glacia 
(EX CATHEDRA) 


The Silk Road Ensemble / 
Yo Yo Ma - A Playlist Without 
Borders (SONY MASTERWORKS) 


Van-Anh Vanessa Vo / 
Kronos Quartet — 
Three-Mountain Pass 


(INNOVA) 
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EXPERIMENTAL 


Alvarius B. — Fuck You & the 
Horse You Rode in On LP 
(ABDUCTION) 


Borbetomagus - 
Borbetomagus (AGARIC) 


Henry Kaiser — Requia & Other 
Improvisations for Guitar Solo 
(TZADIK) 


Les Rallizes Déenudés - 
Naked Diza Star (BAmB0o) 


Mike Gangloff — Poplar Hollow 
(BLACKEST RAINBOW) 


Oneohtrix Point Never — 
R Plus 7 (warp) 


Orchid Spangiafora - 
Flee Past’s Ape Elf (FEEDING TUBE) 


Slow Walkers — Slow Walkers 
(PEAK OIL) 


METAL 


Carcass — Surgical Steel 
(NUCLEAR BLAST) 


Deafheaven — Sunbather 
(DEATHWISH) 


Gorguts — Colored Sands 
(SEASON OF MIST) 


Grave Miasma — 
Odori Sepulcrorum 
(PROFOUND LORE) 
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Grave Upheaval — Untitled 
(NUCLEAR WAR NOW! PRODUCTIONS) 


Horna —- Askel Lahempana 
Saatanadd (WORLDTERROR COMMITTEE) 


Iidjarn — Forest Poetry / 
Strength and Anger / Ildjarn 
(SEASON OF MIST) 


In Solitude — Sister (METAL BLADE) 


Inquisition — Obscure Verses 
for the Multiverse 
(SEASON OF MIST) 


Katechon — Man, God, Giant 
(NUCLEAR WAR NOW! PRODUCTIONS) 


Lycus — Tempest (20 BUCK SPIN) 


Noothgrush / Coffins — Split 
(SOUTHERN LORD) 


Slidhr — Deluge 
(DEBEMUR MORTI PRODUCTIONS) 


Tukaaria / Odz Manouk - 
Split (FINAL AGONY) 


Vastum — Patricidal Lust 
(20 BUCK SPIN) 


Veneror — Percussimus Foedus 
cum Morte (NEW ERA PRODUCTIONS) 


Windhand — Soma (RELAPSE) 


OLDIES 


Chuck Berry — San Francisco 
Dues (GET ON DOWN) 


Elvis Presley — Recorded Live 
on Stage in Memphis (sony LEGACY) 


La La Brooks - Ail or Nothing 
(NORTON) 


Roy Orbison — The Last 
Concert: 25th Anniversary 
Edition (SONY LEGACY) 


Thomas Edisun’s Electric 
Light Bulb Band — The Red Day 
Album (GEAR FAB) 


Various Artists — Where the 
Girls Are 8 (AcE) 


Various Artists — Dusty Heard 
Them Here First (Ac&) 


Various Artists -— Sophisticated 
Boom Boom: The Shadow 
Morton Story (AcE) 


Various Artists — 1960s Wild 
Guitar Instrumentals (ROCKBEAT) 


COMEDY 


APatrice O’Neal — Unreleased 
(BSEENMEDIA) 


Bill Cosby -... Far From Fin- 
ished (COMEDY CENTRAL) 


Doug Stanhope - Beer Hall 
Putsch (NEW WAVE DYNAMICS) 


lliza Shlesinger — War Paint 
(NEW WAVE DYNAMICS) 


Jen Kirkman - Hail To The 
Freaks (ASPECIALTHING RECORDS) 


Kathleen Madigan - 
Madigan Again 

(NEW WAVE DYNAMICS) 

Mike Birbiglia — 

My Girlfriend's Boyfriend 
(NEW WAVE DYNAMICS) 

Paul F. Tompkins - 


Laboring Under Delusions 
(COMEDY CENTRAL) 


REGGAE 


Addis Pablo — In My 
Father’s My House 3x7” 
(JAH SOLID ROCK) 


Alborosie — Dub the System 
LP (GREENSLEEVES) 


Anthony B - Tribute to 
the Legends (BORN FIRE) 


Bitty Mclean - The Taxi 
Sessions (TAX!) 


Capital Letters — Reality 
(REGGAE ARCHIVE) 


Delroy Williams — | Stand 
Black LP (ONLyRocTS) 


Derrick Morgan - 
Shake A Leg (suNRIsE) 


Gyptian — Sex Love & 
Reggae vp) 


Lee Perry — Roaring Lion 
(PRESSURE SOUNDS) 


Linval Thompson -— Jah Jah Is 
The Conqueror (KINGSTON SOUNDS) 


Sean Paul — Full Frequency 
(VP/ATLANTIC) 


Various Artists — Studio One 
Rocksteady (SOuL JAZZ) 


CBPast — Blood (SOUTHERN LORD) 


Coke Bust — Confined 
(GRAVE MISTAKE) 


La Plebe — Been Drinkin’ Again 
(PIRATES PRESS) 


Libyans — Expired Language 
(SORRY STATE) 

Minus — Minus (tRIPLE-B) 
Murphy’s Law — Murphy’s Law 
[Reissue] (ScrEAM) 


Nails — Abandon All Life 
(SOUTHERN LORD) 


Neo Boys — Sooner Or Later 
(K RECORDS) 


No Statik — Unity and 
Fragmentation (!RON LUNG) 
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Supertouch -— The Earth Is Flat 
[Reissue] (REVELATION) 


The Repos — Live Munitions 
(YOUTH ATTACK) 


Alexandre Desplat - 
Philomena (DECCA) 


M83 — You and The Night (mute) 


Mark Mothersbaugh - 
The Lego Movie (water Tower) 


Roque Banos - Old Boy 
(VARESE SARABANDE) 


Steven Price — Gravity 
(WATER TOWER) 


Various Artists — The Wolf of 
Wall Street (vircin) 


Various Artists — American 
Hustle (sony) 


Various Artists — The Hunger 
Games: Catching Fire (REPUBLIC) 


Various Artists — Inside Llewyn 
Davis (NONESUCH) 


Various Artists — Muscle 
Shoals (UNIVERSAL) 


Various Artists — The Grand 
Budapest Hotel (askco) 


Various Artists — Veronica 
Mars: Original Motion Picture 
Soundtrack (watTerRTOWER MUSIC) 
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DVDS & BLU-RAY 


MUSIC DYDS 


Big Star — Nothing Can Hurt 
Me (MAGNOLIA) 


Bryan Ferry -— Live in Lyon 
(EAGLE VISION) 


Death — A Band Called Death 
(DRAFT HOUSE FILMS) 


Eric Clapton — Crossroads 
Guitar Festival 2013 
(WARNER) 


Ginger Baker - 
Beware Of Mr. Baker 
(VIVENDI ENTERTAINMENT) 


Jimi Hendrix -— Hear My Train 
a Comin? (SONY LEGACY) 


Levon Helm - Ain’t In It For 
My Health (kino Lorser) 


Morrissey — 25 Live 
(EAGLE VISION) 


The Rolling Stones — 
Sweet Summer Sun - 
Hyde Park Live (EAGLEVISION) 


Various Artists — 
20 Feet From Stardom 
(ANCHOR BAY) 


Various Artists — 
Muscle Shoals (MAGNOLIA) 


TV 


Boardwalk Empire: 
Season Three 


Breaking Bad: 
The Final Season 


Game Of Thrones: 
Season Three 


Downton Abbey: Season Four 


Sherlock: Season Three 


DOCUMENTARY 
A Brief History Of Time 
Our Nixon 
Room 237 
The Act Of Killing 
The Pervert's Guide To Ideology 


DRAMA 
12 Years A Slave 
Inside Llewyn Davis 
King of the Hill [Criterion] 
Nebraska 
The Wolf Of Wall Street 


COMEDY 
American Hustle 
Enough Said 
GBF 
In A World... 
Sightseers 


SCI-FI / HORROR / 
CULT / FANTASY 


You’re Next 
Gravity 


The Hunger Games: 
Catching Fire 


Bad Milo! 
Thor: The Dark World 


FOREIGN 
Blue Is The Warmest Color 
The Broken Circle Breakdown 
The Grandmaster 
The Great Beauty 
The Hunt 


BLU-RAY 


Breathless [Criterion] 
Fantastic Mr. Fox [Criterion] 


It’s A Mad, Mad, Mad, Mad 
World [Criterion] 


Nashville [Criterion] 
Night Of the Comet 
Sorcerer 

The Big Combo 

The Big Gundown 
The Swimmer 

Thief [Criterion] 


CLASSIES / 
MUSICALS 


Crashout 

Rebel Without A Cause 

The Secret Life of Walter Mitty 
Bullfighter and the Lady 


The File on Thelma Jordan 


ANIMATION/ 
KIDS 


Adventure Time: Season 3 
Frozen 


Mary Poppins 
[50th Anniversary] 


The Croods 


The Jungle Book 
[Diamond Edition] 


~ '@ 
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FROM THE AMOGEBLOG 


!00 Essential Albums for Your 


Record Collection 


Posted by Billy Gil, 


Starting a record collection? Or trying to round out the one you 
have? Here’s a list of 100 records, in alphabetical order, that most 
people can agree are essential listens. | picked based on two crite- 
ria: essentialness and availability. If there’s no reasonable way you 
can pick up the album in store at any given time (and for under 
$40), it’s not on there. If you'd like to head straight to shopping, 
check out this handy feature at our online store. Enjoy! 


A 


The Allman Brothers Band - 
Live At Filmore East (1971) 
Hear pretty much the best guitar playing ever. 


The B-52’s — The B-52’s (1979) 

A crash landing of alien surf riffs, sci-fi trash 
nostalgia and punk attitude that sounded like 
nothing before it and doesn’t sound like any- 
thing since. 


The Band — Music From Big Pink (1968) 
Oh hi The Band, everyone is still trying to be 


you in 2013—Mumfords, Fleets, Morning Jackets. 


Get back to the roots of soulful, bearded acous- 
tic dude music. 


Beastie Boys — Paul’s Boutique (1989) 
A hip-hop classic and landmark in multilayer 
sampling. 


The Beach Boys -— Pet Sounds (1966) 
The Beach Boys - Today! (1965) 

Phil Spector invented the wall of sound, and The 
Beach Boys took that idea to its zenith on the 
perfect Pet Sounds. Meanwhile, Today is the best 
of the hit Beach Boys albums. Smiles forever. 


The Beatles — Abbey Road (1970) 

The Beatles — Let it Be (1970) 

The Beatles — Rubber Soul (1965) 

The Beatles — Sgt. Pepper’s Lonely 
Hearts Club Band (1967) 

The Beatles — The White Album 

(1968) 

Get all of the Beatles’ albums, they’ve all been 
recently reissued. 
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Big Star — #1! Record (1972) 
Big Star — Radio City (1974) 
The CD era made these two albums by the cult 
power-pop band virtually indistinguishable from 
one another. Get ’em both and give ’em their due. 


Black Sabbath — Black Sabbath (1970) 
The album that started it all for Ozzy and co. 
also helped launch metal as a genre. 


David Bowie — Ziggy Stardust (1972) 
Eschewing the hard-to-find records (Low, Lodger, 
Heroes etc.) and the best-of Changes ones (which 
are both essential), this 2012 reissue of Bowie’s 
glam-rock opus sounds amazing. 


James Brown - Live at the Apollo 
(1963) 

The Godfather of Soul in all his raw glory, just a 
pure, visceral listening experience. 


The Byrds — Sweetheart of the Rodeo 
(1968) 

Ditto all the early, psychedelic stuff (find a used 
Greatest Hits if you can, to start), but this coun- 
try-rock album is the most solid Byrds album. 


Captain Beefheart — 
Trout Mask Replica (1969) 
A mad classic! 


The Cars — The Cars (1978) 
Perhaps the quintissential new wave album. 


Johnny Cash -— At Folsom Prison (1968) 

| apologize if this album isn’t available, and for 
the lack of country music in general on this list. 
In truth, classic country is the staple of bargain 
bins and thrift stores around the country, and 
classic country records from Cash, Loretta Lynn, 


JOHNNY CASH 
AT FOS PRES 





Hank Williams, Tammy Wynette, Willie Nelson, 
Waylon Jennings, Dolly Parton and others help 
make for a great, affordable starter set. 


Ray Charles — The Genius of 
Ray Charles (1959) 
Swingin’, life-affirming sounds. 


The Clash — The Clash (1977) 

The Clash — London Calling (1979) 

The Clash are more than just a patch on a jacket, 
an emblem of punk and some radio hits. Pick 
up these records and immerse yourself in the 
legendary punk band. 


John Coltrane — A Love Supreme (1964) 
Oh, you like Mad Men and being all suave in your 
big suits and pencil skirts? Put this on and you'll 
really be smooth, daddy-o. 


Creedence Clearwater Revival - 

Green River (1969) 

A bargain—bin staple, but also one of the best 
rock albums ever. 


Daft Punk — Discovery (2001) 

As they’ve shown with this year’s superlative 
disco—prog—pop opus Random Access Memories, 
Daft Punk are one of the all-time great elec- 
tronic groups (maybe second only to Kraftwerk, 
a group whose LPs can be frustratingly hard to 
find). Discovery is their best, full of huge, anthemic 
songs that seem to glow out of the speakers. 


Miles Davis — Kind of Blue (1959) 
This is a great place to start for jazz novices. 


De La Soul - 3 Feet High and Rising 
(1989) 

A landmark of forward-thinking, psychedelic 
hip—hop. 


D] Shadow - Entroducting... (1996) 

A ’90s classic of bargain—bin record repurpos- 
ing from a master sampler. The ultimate record- 
store record. 


Dr. Dre -— The Chronic (1992) 
Before he was more often known as a producer, 
Dr. Dre unleashed this gangsta rap classic. 


Nick Drake — Pink Moon (1972) 
It’s easy to crap on Volkswagen and Wes An- 


derson for using Nick Drake’s music, but they 
helped introduce this sad, romantic masterpiece 
to a new generation of starry-eyed kids. 


Bob Dylan — Blood on the Tracks (1975) 
Bob Dylan —- Highway 6! Revisited 
(1965) 

So much of modern music stems from Dylan, 
he’s essential for any record collector. 


The Flaming Lips — The Soft Bulletin 


(1999) 
Or you could buy Zaireeka and four record 
players ... 


Fleetwood Mac — Rumours (1976) 
For pure pop glee, I’m not sure anyone has ever 
done it better than Rumours. 


Aretha Franklin — Lady Soul (1968) 
A tossup between this and | Never Loved a Man 
The Way | Loved You, but really, you need both. 


Funkadelic — Maggot Brain (1971) 
Mind—expanding beyond reason, and with some 
of the best album art ever. 


Marvin Gaye -— What’s Going On (1971) 
A spiritual, strange, soulful trip. 


Al Green - Let’s Stay Together (1972) 
Try breaking up when this is on! 


The Jimi Hendrix Experience — 
Are You Experienced? (1967) 
Pick up the UK version to impress your friends. 


Iggy & the Stooges — Raw Power 


(1973) 
A corrosive proto-punk tour de force that might 
split your speakers in two. 
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Michael Jackson -— Thriller (1982) 
Yes! Also find Off the Wall, which some would say 
is even better! 


Elton John — Goodbye Yellow Brick 
Road (1973) 

| finally got into Elton John and it was like, where 
have you been all my life? 


Robert Johnson — King of the Delta 
Blues: The Complete Recordings 

(1961) 

Get your bearings on the birth of rock ’n’ roll 
with this compilation of the legendary Robert 
Johnson’s recordings. 


Janis Joplin — Pearl (1971) 
One of the greatest white soul singers ever, gone 
too soon but left this singular statement. 


Joy Division — Closer (1980) 
A haunting masterpiece that laid the framework 
for countless bands and genres to follow. 


L 


Led Zeppelin — IV (1971) 

Nearly every Led Zep album is essential; peruse 
the bargain bins to find the first four in particu- 
lar. 


John Lennon - Imagine (1971) 

You can’t possibly hate Yoko Ono after hearing 
“Oh Yoko!” Actually you should love her, and 
pick up Season of Glass while you're at it. 


Love — Forever Changes (1967) 

A personal fave! My parents heard me playing 
this and were like “what is this new shit you’re 
listening to?” It’s from your era, dum dums. It’s 
just always gonna sound fucking weird and amaz- 
ing if you’ve never heard it. 


M.I.A. — Kala (2007) 

A brutal pop record, the kind that detonated 
hard at the time of its release and will most cer- 
tainly stand the test of time. 
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IN UTERO 


Bob Marley & The Wailers - 

Catch a Fire (1973) 

If you think the frat bros of America have ruined 
Bob Marley for you, you need to go back and 
explore the early Wailers records, starting with 
their classic major-label debut. 


Van Morrison - Astral Weeks (1968) 
Like James Joyce in musical form, Astral Weeks 
is a sophistocated, stream-of-consciousness, 
genre-defying listen. 


Joni Mitchell -— Blue (1971) 
One of the best folk, singer-songwriter, guitar, 
everything records. 


My Bloody Valentine — mbv 

(2013) 

Obviously if you can find the first two albums 
(in whatever print you can find), you should get 
them. But their latest album is a potent state- 
ment of the pure power of sound, and perhaps 
the best album of the year. 


Nirvana — In Utero (1993) 

Nirvana — Nevermind (1991) 

Both of these have been reissued and are ab- 
solutely crucial. In Utero, in particular, has aged 
well. 


Notorious B.I.G. — Ready to Die (1994) 
One of the best rappers ever. This first album is 
his most perfect statement—morbid, funny, sad- 
dly prescient. 


OutKast — Stankonia (2000) 
This album and Is This It? were everything in the 
early 2000s. 


Pavement — Slanted and Enchanted 
(1992) 

A time capsule of indie-rock perfection and 
blueprint for scores of underground bands to 
come. 


Pink Floyd — Dark Side of the Moon 
(1973) 

There’s a reason Dark Side of the Moon 
posters line college campus walls 40 years after 
this album’s release. It still amazes every time. 


The Pixies — Doolittle (1989) 

Kind of like The Velvet Underground & Nico for 
the ’90s—every one of these tracks seems to 
map out a subgenre to follow. 


Portishead — Third (2008) 
My pick for best album of the new millennium. 


Elvis Presley — Elvis Presley (1956) 
Don’t mess with The King. His first record is the 
shit. 


Prince — 1999 (1982) 
Prince — Purple Rain (1984) 
If you want to DJ anywhere, ever... 


Public Enemy - /t Takes a Nation of 
Millions to Hold Us Back (1988) 

The greatest rap album of all time? Perhaps. 
No record collection (hip-hop or otherwise) is 
complete without this. 


Queen - A Night at the Opera (1975) 
Sure, it’s got “Bohemian Rhapsody,’ which is 
awesome and all, but the rest of this record is 
fucking nuts. 


R.E.M. — Murmur (1983) 

A bunch of people told me this didn’t belong 
on an all-time records list. Then | played them 
“Talk About the Passion” and “Sitting Still” and 
they were like “oh, you’re right, I’m a complete 
moron, thanks for the tip and | will listen to this 
record forever till the day | die!” 


Radiohead — The Bends (1995) 
Radiohead — Kid A (2000) 
Radiohead —- OK Computer (1997) 
The greatest band of our generation. 


Ramones — Ramones (1976) 
We can debate the first punk album/song all 





day, but the Ramones’ singular sound, perfectly 
formed upon first release, is still what most peo- 
ple think of when they hear the word “punk.” 


The Rolling Stones — Exile on Main 
Street (1972) 

The Rolling Stones — Beggars Banquet 
(1968) 

The Rolling Stones — Some Girls (1978) 
Another record collection staple, The Rolling 
Stones have an estimable catalog. These are as 
good a place as any to start. Dig in. 


Roxy Music — For Your Pleasure (1973) 
One of the best Roxy Music albums. Suave, dark 
and cool. 


Sex Pistols — Never Mind the Bollocks, 
Here’s the Sex Pistols (1977) 

The blueprint for every band that burned quick- 
ly and brightly after them. 


Simon & Garfunkel - Bridge Over 
Troubled Water (1970) 
Basically too beautiful for words. 


Paul Simon — Graceland (1986) 
Find out where Vampire Weekend got all those 
neat ideas! 


Frank Sinatra — In the Wee Small Hours 
(1955) 

The king of standards, Sinatra’s ninth album tells 
the other side of the story of Sinatra as an artist 
on this moody, lovelorn masterpiece. 


Smashing Pumpkins —- Siamese Dream 
(1993) 

My favorite high-school album. Most of the 
Pumpkins’ best albums (save Adore) have been 
reissued on vinyl. If somebody wants to shell out 
for Mellon Collie for me, I’d be infinitely grateful. 


Patti Smith — Horses (1975) 
Punk, meet poetry, let’s play. 


The Smiths -— The Queen Is Dead (1986) 
The Smiths — The Smiths (1984) 

Duh duh duh. Shell out. They’re worth every 
sixpence. 


Sonic Youth — Daydream Nation (1988) 
There’s a reason Pitchfork calls this the best al- 
bum of the ’80s. Every so often, go back to the 
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DUSTY Ir Gry 
MEMPHIS . a 


Sonic Youth well with this record and remember 
how they changed your brain forever. 


Dusty Springfield — Dusty in Memphis 
(1969) 
An eternal favorite of breathy, blue-eyed soul. 


The Strokes — Is This It? (2001) 

This really was it in 2001. They were the band 
we'd been waiting for, and Is This It? captures 
lightning in a bottle. 


T. Rex — Electric Warrior (1971) 

Wow rock music would’be become really bor- 
ing if this were never released! Yr welcome 
punk, glam, post-punk. 


Talking Heads — Remain in Light (1980) 
A complete arc in only eight songs, from ex- 
huberant, afro-pop post-punk to a deeply dark 
conclusion. 


Television — Marquee Moon (1977) 

Marquee Moon can claim many “bests”—best de- 
but album (outside of maybe VU & Nico?), best 
punk album, best guitar record. It’s just the best. 


V 


The Velvet Underground -— The Velvet 
Underground (1967) 

The Velvet Underground - The Velvet 
Underground & Nico (1968) 


The beginning of everything, the end of every- 
thing, R.I.P. Lou Reed. 


Tom Waits — Rain Dogs (1985) 

Rain Dogs is Waits’ undisputed classic, but it 
might cost you a pretty penny. Swordfishtrom- 
bones, which sounds unearthed from a carnival 
from hell, comes in a close second. 


Muddy Waters — The Best of (1958) 

While | am loathe to put greatest hits records 
on here (though there are plenty of great ones 
in their own right, artists who are better repre- 
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sented by their hits than full albums, and so on), 
it would seem remiss not to include Chicago 
blues legend Muddy Waters, whose influence 
(and catalog) are mammoth. He’s been compiled 
many times over; this compilation of his early 
work is easily digestible and was reissued this 
year, making it an easy find. 


Weezer —- Pinkerton (1996) 
A sick, fucked up, awesome rock record. 


Kanye West — My Beautiful Dark 
Twisted Fantasy (2010) 
Whatever, everyone! This rules. 


The Who - Quadrophenia (1973) 
| don’t personally care much about The Who, 
but for completion’s sake, why not. 


Stevie Wonder -— Innervisions 

(1973) 

Stevie Wonder’s records are so great, so influen- 
tial. Discovering Stevie Wonder’s catalog should 
be a joy for any music collector. 


Wu-Tang Clan — Enter the Wu-Tang 
(36 Chambers) (1993) 

The Wu-Tang Clan now almost seems like it 
didn’t happen—how could they have fit all of 
that talent in one band without stepping on 
each other or sounding like a mess? 36 Cham- 
bers still sounds lean and mean, even with its 
massive (and massively influential) cast of char- 
acters. 


Y 


Neil Young — Everybody Knows This Is 
Nowhere (1969) 

You don’t have to tell me that Harvest and After 
the Gold Rush are worth mentioning, but this is 
one of Young’s classics we have in stock, hous- 
ing proto-punk single “Cinammon Girl” plus 
two awesome jams, “Cowgirl in the Sand” and 
“Down By the River.” Ugh just get all of his re- 
cords already. 


Z 


The Zombies —- Odessey & Oracle 
(1968) 

A wondrous pop record that always begs to be 
rediscovered. ¥ 








TE: ie | 


STAY, PLAY. & 
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WELCOME HOME. 
WEEKLY MUSIC - CENTER STAGE AT 
W HOLLYWOOD. 
SUNDAY JAZZ 
WITH NIKKI LEONTI & THE HONEST 
CHEATERS AND BROOKE LYNN'S 
BURLESQUE. PAST SPECIAL GUESTS 
HAVE INCLUDED STEVIE WONDER, 
GAVIN DEGRAW, MICHAEL BOLTON. 
EVERY SUNDAY 9 PM. 
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ACOUSTIC SETS BY UP & COMING 
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WHERE GOOD TASTE IS MADE. 


JOIN. LISTEN. SEE. BUY. INTERACT. WIN. 
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BERKELEY 


BARBUIRE 


Den mother to the clan. 
“No snacks for you.” 


India.Arie — Song Versation 
(UNIVERSAL/MOTOWN) 


Jose James — No Beginning, 
No End (Bue NOTE) 


Gregory Porter — Liquid Spirit 
(BLUE NOTE) 


George Duke —- Dreamweaver 
(HEADS UP) 


Booker T — Sound The Alarm 
(STAX) 


Jimi Hendrix — People, Hell 
and Angels (COLUMBIA) 


Queens of The Stone Age - 
Like Clockwork (MATADOR) 





BILL 


Used Buyer, cassette tape worshiper))) 


Selaroda — Polytexturalism 
(SANITY MUFFIN) 

A wonderful album exquisitely detailed by 
Amoeba’s own Michael Henning. Very dynamic 
in color, feeling and texture. organic and sooth- 
ing, playful and exciting.A nice reflection of this 
guy’s deep musical tastes and just positive way 
of being. A long time in the making, and one 
of Sanity Muffin’s top local releases kicking off 
this year. 


Invocation of Magnetic Spirits 


— Vol. I (SANITY MUFFIN) 

A must-have for any gospel, soul, experimen- 
tal, sound collage and Bay Area music fan! 
Basically local sound textualist Ryan Brund- 
age (of Geldings & Starlite Coffins) happened 
upon a box full of gospel sermons from local 
Oakland church Life Changing Ministry (yes, 
the place in West Oakland that now puts 
on amazing experimental, noise, post punk 
shows) the tapes dated back to the ’70s and 
80s. Mr. Brundage cut & dissected, looped, 
treated and layered upon these found tapes, 
creating something so new and amazing that 
Sanity Muffin just had to issue it to the world. 
Think looped and distorted organ riffs, fever- 
ishly fanatic spell-casting sermons and manic 
ritualistic mantras of a future world doom 
cult)))remixed and repurposed to resurface! 
Highly Recommended. 


Warner Jepson -— Tullian 


Beach Bum (SANITY MUFFIN) 

A 90-minute unreleased collection of all mod- 
ular synthesizer constructions, done by the 
highly underrated and overlooked LOCAL 
sound art musician Warner Jepson. a contem- 
porary and friend of artists and composers 
such as Terry Riley, Don Buchla (famous for 
creating the Buchla Synthesizer) and much of 
the Mills College analog sound experimen- 
talists. Warner explored the world of analog 
sounds in his home-constructed studio in S.F. 
from the ’60s-2012. Installing analog sounds 
to large abstract and interactive sculpture 
and video explorations, these sometimes very 
short and sometimes long dynamic and tex- 
tures sound sheets were created in the late 
1960s.As he recently passed away, Sanity Muf- 
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fin honors the man and his legacy with this 
amazing collection of never before heard ma- 
terial.A must-have for any synth fan! 


Frank Dullaart — 


Trans Harmonic Dream 

(SANITY MUFFIN) 

Little is known about this 1983 release by 
Netherlands-based minimal synth artist Frank 
Dullart. This tape was exteremly rare and very 
good, so S/M reissued it. High Bias top quality 
issue as to be expected from S/M. Dark, weird, 
minimal dutch synth work. A MUST for any 
synth fan. 


gEars — Jaguar Intentions 

(SANITY MUFFIN) 

Side A is all synth workouts with the most lush, 
dark, warm and deep melodies you could ever 
want... expansive))))) Side B brings in the 
drum machines in a gargantuan way! PHAT)))) 
86 minutes, a total rinse out! Highly Recom- 
mended)))) 


Too Short — Dont Stop Rappin’ 
& Life Is... Too Short 


[Tape Reissues] (KEEP TAPES ALIVE) 
Reissue of two classic Oakland Hip-hop albums 
on first time High Bias Type 2 tapes that sound 
fatter than ever before. Bump yer whip in style! 
Specially priced and a must-have for any Oak- 
land resident! 


Tip: 

Thank you Amoeba for !0 wonderful years! My favorite 
job and staffs of all time! if you want to support an amaz- 
ing independent store that tries harder to give the people 
what they want than any other shop ... please keep 
buying your music and movie needs here, this world would 
be a sad place without Amoeba. LONG LIVE AMOEBA))) 
LOVE YOU ALL))) 
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The Herms —- Drop Out Vol. ! 
(CASTLE FACE) 

The Herms released one CD about eight years 
ago and that’s it... This fine band may have drift- 
ed into complete obscurity, but John Dwyer of 
Castle Face dug up these lost nuggets and put 
them on vinyl for another generation to en- 
joy. This collection of songs could almost be a 
gathering of outtakes from White Light/White 
Heat-era Velvets or even a little bit like Face to 
Face/Something Else-era Kinks, with a tiny bit of 
The Doors (that’s right) mixed in. But, filtered 
through the various lenses of post-punk, garage 
rock and bedroom pop. Then coming into fo- 
cus somewhere around the late ’90s or early 
2000s. According to the liner notes, this album 
was “recorded on the Tascam 388 in various 
domestic sittings [sic] in Berkeley CA,’ and 
from what | have been able to gather on the ol’ 
interweb, most of this material was recorded 
at least 10 years ago.A Berkeley heathen called 
Matt Lutz is responsible for the majority of the 
brilliant noise on this album that was thankfully 
unearthed and given the proper release it de- 
serves. Hopefully we will see a Vol. 2 sometime 
soon. 


Brasil — Brasil (SELF-RELEASED) 

Brasil is a four-piece band out of Oakland that 
plays rock ’n’ roll. Rock ’n’ roll with real drums, 
guitar solos and big, catchy choruses. This al- 
bum could have easily came out of New York in 
1976 or Minnesota in 1984 or even California 
in 1993, yet it’s not tied to any of these eras. 
It is very much a product of Oakland, Califor- 
nia in 2013. Mike Vattuone and Tom Ferguson 
are a solid, unobtrusive rhythm section that 
are quite rewarding to listen to, if you can 
get past Jasper Leach and Paul Korte’s blazing 
guitar work. Jasper and Paul’s guitar playing is 
reminiscent of Tom Verlaine and Richard Lloyd’s 
twin-guitar attack, with Paul taking the major- 
ity of the leads, but Jasper is no slouch, either. 
Jasper really shines as the vocalist. His lyrics 
can be somewhat cryptic, but his delivery is 
SO passionate it makes you hope whatever it 
is he’s singing about works out well for him. 
His singing sounds a little like Bob Mould, with 
some early Tom Petty twang. This album is the 
epitome of DIY—no record label involvement 
whatsoever, not even a small indie label. Due 
to past bad experiences with previous bands, 
the guys decided to oversee the entire process 
themselves and put the album out on their 
own. They have received good press from all 
the local rags (East Bay Express, SF Magazine, 


SF Weekly), but they have also garnered praise 
from Impose Magazine and USA Today, showing 
that with good tunes, you can reach pretty far 
without a big name distributor. You can listen to 
the album on their website or buy a download, 
but | suspect you will probably want the vinyl, 
too. These guys aren’t rich (yet)—they only 
pressed 250 of these, so you had better hurry 
up and get your hands on one! 


Nikki Sudden — Waiting On 
Egypt/The Bible Belt/Jacobites/ 


Robespierre’s Velvet [Reissues ] 

(SECRETLY CANADIAN/NUMERO) 

Secretly Canadian and the Numero Group got 
together and reissued Nikki Sudden’s first four 
post Swell Maps full lengths. Waiting On Egypt, 
The Bible Belt and the first two Jacobites LPs (Ja- 
cobites & Robespierre’s Velvet) were reissued on 
CD a while back, but now have been given the 
deluxe vinyl treatment. Thick cardboard tip-on 
sleeves with gorgeous reproductions of the 
OG artwork and shiny black vinyl with original 
labels. Compared to the original pressing, the 
Waiting on Egypt reissue sounds much stronger. 
All the instruments sound full, rich and live. | 
had to borrow a copy of the original album 
from a friend for this review because | have 
never been able to fork over $50 or more for 
a first pressing of any of these albums. Therein 
lies the appeal for the rest of us, who can’t af- 
ford to spend a kings ransom on potentially 
beat-up, 30-year-old records. At under $20 a 
piece, these reissues are the way to go. For 
anyone curious about Nikki Sudden or good 
rock ’n’ roll/post-punk from the 1980s, these 
are a great place to get started. The rumor | 
heard was that there will be another bunch of 
Nikki Sudden reissues coming in a few months, 
including the legendary “Kiss You Kidnapped 
Charabanc” with Roland S. Howard. They might 
already be out by the time you read this, so go 
have a look. 


ia Blackfish (2013) — Directed 
by Gabriela Cowperthwaite 


Everyone needs to see this film. 


Meat Market — Too Tired/The 


Return of Prince Donathunn 7” 
(SUICIDE SQUEEZE) 

When you approach me at the shop and ask 
me where something is and | ignore you, it’s 
not because I’m a jerk (I am). It’s because | have 
been listening to this single repeatedly at ri- 
diculous volume, and | can’t hear you. The boys 
from Meat Market put out super catchy garage- 
punk-pop. They only put out music when they 





feel it’s good, not every time a riff pops in their 
head like some other garage turkeys .... who 
shall remain nameless because there is not 
enough space to list them all here. As a testa- 
ment to their good taste, they are currently on 
hiatus, working at jobs, until they feel they have 
enough good material for us. By the time you 
read this, that will have changed, hopefully. For 
now, this 7” will do. Side A is a classic garage 
romp with a chorus you will find yourself sing- 
ing all day. The B-side is a very nice surfy instru- 
mental originally released on their now hard- 
to-find debut cassette. See them live if you get 
a chance, they ain’t no joke! Some of the guys 
have a hardcore/post-punk side project called 
Urthdance, | highly recommend that too. 


Warner Jepson — Tulliam. 


Beach Bum Machine Excerpts 
(SANITY MUFFIN) 

Warner Jepson—prolific Bay Area artist and 
early electronic music pioneer. Yeah, | never 
heard of him before either, until a friend handed 
me this cassette. Mr. Jepson, who passed away 
back in 2011, was quite an OG in the early Bay 
Area electronic music scene. He worked with 
La Monte Young, Terry Riley, Pauline Oliveros, 
Yvonne Rainer and Steve Reich, among others, 
during the 1960s and ’70s. He was also an early 
member of the San Francisco Tape Music Center 
way back before its 1967 move to Mills College 
and one of the first artists to use Don Buchla’s 
revolutionary Buchla 100 modular synthesizer, 
which is most likely what he recorded this mu- 
sic with. | say “most likely” because there is not 
a lot of information about the music captured 
on this cassette. Somebody found the original 
tape in the recycle bin at Urban Ore (shame on 
you, whoever attempted to throw this away) 
and gave it to Billy Sprague at Sanity Muffin for 
release consideration. It is dated 1969.The mu- 
sic is all electronic with no drums or vocals, and 
at times it sounds like a classical piece given the 
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old ’switched on” electronic treatment. Some- 
times it drones, sometimes there is silence with 
scattered beeps and blips and whoooshs. At 
some points it sounds like an Animal Collective 
backing track played with primitive electronic 
equipment, and at others it sounds like R2-D2 
having a seizure while drowning in a bathtub 
someone just tossed a cattle prod into. Some- 
times it just sounds like a good old classic laser 
gun fight. It’s a highly engaging album but is also 
fine background music for hanging out with a 
toddler, playing Candy Crush, writing music re- 
views, or just staring into space. 


Tip: 

Honorable Mention (i.e. albums | didn’t have time to 
review): Neko Case - The Worse Things Get... , Vex 

- Sanctuary:The Complete Discography, Date Palms - 
The Dusted Sessions, Grant Hart - The Argument, Vex 
Ruffin - Vex Ruffin, The Ooga Boogas - The Ooga Booga 
Box (download only right now), The Stabs - Dirt (reissue), 
The Mallard - Finding Meaning In Deference, Mazzy 
Star - Seasons Of Your Day, The Devil Makes Three - I’m 
A Stranger Here, Running - Vaguely Ethnic, Pachangacha 
- WEIRDHEAD, Thomas Carnaki/Vulcanus68 - split LP, 
NaHawa Doumbia - La Grande Cantatrice Malienne, 
Vol. 3. 


DINA 


Living in Bellowing Heights 


Nick Cave & The Bad Seeds — 


Live From KCRW 
(BAD SEED LTD) 


Valerie June — Pushin’ Against 
A Stone (CONCORD) 


Beyonce — Beyonce (coLumBiA) 


Boards of Canada - 
Tomorrow’s Harvest (warp) 


Sharon Jones & 

The Dap-Kings — Give the 
People What They Want 
(DAPTONE) 


Queens of The Stone Age - 
Like Clockwork (MATADOR) 
Tip: 


Rediscovering Johnny Cash’s “American” recordings. Incred- 
ible body of work. 





2K13’s 24KT Gold 


No Bird Sing — Definition 
Sickness (STRANGE FAMOUS) 

This third album from Joe Horton, Graham 
O’Brien and Robert Mulrennan gets my vote 
for best produced hip hop album of 2013. Joe 
Horton’s deep voice and poetic lyrics are the 
perfect compliment to Graham O’Brien and 
Robert Mulrennan’s moody instrumentals, 
which use live instrumentation to create a dark 
and atmospheric sound that’s second to none. 
Deeply emotive and extremely well mixed, the 
music presented on this album is more than 
just evocative, it’s downright therapeutic. | ac- 
tually feel comforted knowing that No Bird 
Sing’s music will be there to pull me through 
the darkest times, even when the beauty it con- 
veys doesn’t always paint the prettiest of pic- 
tures. Needless to say, one listen through this 
masterpiece got me digging for everything that 
Graham O’Brien has ever done. Joe Horton’s 
work with Mixed Blood Majority last year was 
dope, but this shit is on a whole other level. 
Another truly exceptional project from Minne- 
sota’s thriving hip hop scene. 


Grayskul — Zenith (FAKE FOUR INC) 

This album is pretty much the epitome of a hip 
hop “banger.” Seventeen colossal tracks that 
just knock super, super hard. Oh wait, there’s a 
bonus cut? Eighteen colossal tracks. Onry Ozz- 
born and JFK go in on this one like it’s their 
last day on Earth, putting many a lesser MC 
to shame with their powerful mic control and 
original styles. Dark Time Sunshine fans who 
may have underestimated Onry Ozzborn’s 
MCing are gonna have some serious explain- 
ing to do when they hear this one. JFK has al- 
ways been a beast on the mic, and this one’s 
got some of his best verses yet. The next-level 
beats on this thing are epic as hell, and are by 
far the best sounds that Grayskul have ever 
rocked over. Handled in large part by Seattle 


staple Smoke M2D6 and Chicago mastermind 
Void Pedal, the instrumentals often channel 
contemporary club sounds and transform 
them into something a bit edgier. Take “Apollo 
11” for example, where NASA satellite signal 
sounds are paired with scattered drums and 
deep bass that our two MC heroes proceed to 
rip shop over. Superb guest spots from Nyqwil, 
Xperience and Snafu confirm that Oldominion 
is definitely in the building. Throw them owls 
up, this is Northwest hip hop at its finest. 


J]-Zone — Peter Pan Syndrome 
(OLD MAID ENTERTAINMENT) 

A lotta kids these days get their rocks off by 
listening to the latest blog-lauded contempo- 
rary rap mixtapes on the internets, so they can 
claim to be the first to have discovered new 
talents. Other kids are content being spoon- 
fed their hip hop in singles through the latest 
in Pandora radio technology. Meanwhile, us 
bitter-ass 30+ year-old hip hop geezers who 
actually go out and buy albums are stuck listen- 
ing to J-Zone rant about “bitches and bread.” 
| actually put this compact disc in my stereo 
and played it from beginning to end, can you 
believe it?! Peter Pan Syndrome is easily one of 
the most clever concept albums of 2013 and is 
hands down the most hilarious. Now that he’s 
hitting his late 30s, J-Zone has been struck with 
the realization that it might be time to grow 
up. With the help of his trusted companion, 
Chief Chinchilla, he embarks on a journey of 
self-discovery that takes him from the lows of 
“bitches who text” to the even-lowers of un- 
successfully attempting to scam Wholefoods. 
J-Zone handles the production side of things 
himself, delivering his signature style of quirky 
chopped up beats while upping the ante with 
some live drumming.“Oh you want the drums? 
A’ight go ahead take’em”’ he says before strip- 
ping the music down to just his own original 
breakbeat. “You can sample’em just give me 
some credit alright?” What a pro. This album 
is addictive as hell to listen to, which is shame 
since I’m sure there are a lot of great young 
rappers I’m missing out on in the bowels of the 
Internet. Aw well, at least Chief Chinchilla got 
Swagmaster Bacon to do a track on here. 


Greenhouse — Bend But 


Don’t Break (WEIGHTLESS) 

Finally, a new full-length collab emerges from 
Blueprint and Illogic, and it doesn’t disappoint. 
Weird to think that | was listening to both of 
these Ohio rappers back in late high school 
when their first albums, Up to Speed and Un- 
foreseen Shadows, dropped, and back in those 
days, | would have laid my nerdy hip hop cred 
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on the line to argue that Illogic was one of the 
best rappers ever.An album from Illogic was a 
true rarity back then, so it’s great to see that he 
finally got some momentum going for himself 
in 2013 with a grip of new releases. While his 
albums with Blockhead were solid, | prefer the 
sound of his rapping on Bend But Don’t Break 
overall. Blueprint and Illogic have always shared 
a special chemistry in the music they craft 
together, and this new one feels very natural. 
Blueprint continues to push forward in the re- 
invention of his sound, offering up a very strong 
selection of left-leaning electronic-influenced 
beats that lay the groundwork for some great 
verses from both rappers. It might not break 
your neck, but it'll certainly bend your brain. 
Here’s hoping for plenty more Greenhouse al- 
bums where this one came from. 


Armand Hammer - 


Race Music (BACKWOODZ STUDIOZ) 

| guess Billy Woods just wasn’t satisfied drop- 
ping one of the best albums of the year with 
Dour Candy, so he decided to drop this one 
with Elucid as well in an effort to crowd my 
yearly top 10 list with Backwoodz Studioz ti- 
tles. To put it bluntly: Billy Woods and Elucid 
are two of the best rappers that N.Y.C. has to 
offer, and this album is straight-up brutal from 
start to finish. Aggressive and highly original 
raps over dense challenging beats that a lot of 
MCs would be too frightened to even write to. 
Elucid’s gravely voice and heated delivery of- 
fer a nice counterbalance to Woods’ deeper 
slur, and both rappers bring their best mate- 
rial to the table. Some favorites include the 
NASA-produced headbanger “Hand Over Fist” 
(my jaw hit the floor when that beat dropped), 
the smooth collab with Blue Sky Black Death, 
“Renaissance Garments,” and the great N.Y.- 
meets-L.A. art piece “New Museum,” featuring 
Busdriver and Open Mike Eagle. Skillfully mixed 
and mastered by Willie Green, who has a cou- 
ple of really nice beats on this project as well. 
Highly recommrnded. 


Factor — Woke Up Alone 

(FAKE FOUR INC) 

Speaking of truly great concept albums, this 
latest full-length endeavor from Saskatoon’s 
shining star Factor is one of the most cre- 
ative hip hop projects in recent years. Woke 
Up Alone is an album divided into five scenes 
meant to represent Elisabeth Kubler-Ross’ 
Five Stages of Grief, and examines the process 
of mourning through a dark tale of despera- 
tion and necromancy. Bay Area transplant Kir- 
by Dominant plays the lead Protagonist who 
has lost his wife and is determined to bring 
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her back at any cost, even if it means using 
black magic to conjure the Devil himself. Sup- 
porting the Protagonist on his quest are an 
ambitious cast of characters played by a vari- 
ety of talented rappers, including Ceschi (The 
Raisonneur), Open Mike Eagle (The Doctor), 
Myka 9 (The Medicine Man) and Astronautalis 
(The Confidant). All of guests deliver excep- 
tional verses, but a special nod of appreciation 
goes to Evil Ebeneezer for his near career- 
defining performance as The Devil. The entire 
album is executed to perfection, and features 
some of Factor’s strongest production work 
to date.A rare specimen indeed, and a worthy 
follow-up to Factor’s excellent 2010 album, 
Lawson Graham. 


FELIX 


Anna Netrebko — Verdi 

(DEUTSCHE GRAMMOPHON) 

What happened to Anna Netrebko’s voice? This, 
to me, is the surprise of the year. | was never, 
unlike many others, endeared to her singing but 
something wonderful happened in that her into- 
nation became darker with unexpected author- 
ity. Kudos to Anna for choosing such a demand- 
ing batch of Verdi arias AND succeeding! In the 
past | felt her vocals suited the more coquett- 
ish roles, but now I’ve become pleasantly taken 
aback; delighted even, by this latest release.What 
a pleasant surprise! 


Symphony No.9 — 

Composed by Gustav Mahler — 
Featuring Gustavo Dudamel / 

Los Angeles Philharmonic 

(DEUTSCHE GRAMMOPHON) 

Wow! The Los Angeles Philharmonic sounds 
terrific here! There is so much color and mus- 
cle while at the same time an impressive aware- 
ness and sensitivity to the many subtle changes 
which the ninth demands.And believe me when 
| say that this recording is even MORE impres- 
sive if your sound system is anywhere above 
entry-level status. Sumptuous and simply gor- 
geous. Dudamel and the L.A. Phil performed 
the entire cycle of Mahler’s symphonies at the 
Disney Hall from January through February 
2012.1 was lucky enough to be there for the 
4th symphony but am now kicking myself for 
not attending this amazing performance. Thank 
the heavens that Deutsche Grammophon de- 
cided to release this for the world to hear. The 
euphonious acoustics of the wonderful Disney 
Hall should also receive well deserved recogni- 
tion for such a thrilling sound. 


Piano Concerto #3 / Piano 
Concerto #2 —- Composed by 


Rachmaninov / Prokofiev 
Featuring Yuja Wang / Gustavo Du- 
damel / Simon Bolivar Sym Orch of 
Venezuela 

(DEUTSCHE GRAMMOPHON) 

Yuja Wang attacks with such a clear headed 
urgency. With that in mind, it’s a wonder how 
she can make the piano sparkle with such an 
ease of grace. Several years ago, The New York 
Times had an article concerning the renais- 
sance of the many pianists who are performing 
today who could be on par with the great ones 
back around the first half of the 20th century. 
| don’t believe Miss Wang had yet performed 
then (she’s now 26), but if that article were 
written just a few years later, I’m certain her 
name would be highlighted. Dudamel and the 
Simon Bolivar Symphony provide a moving 
melodramatic background to the fresh new- 
ness of Yuja’s playing. Prokofiev’s 2nd piano 
concerto is alone worth the purchase of this 
spectacular release. 


Don Giovanni — Composed by 


Mozart 

Featuring Yannick Nezet-Seguin / 
D’arcangelo, Damrau, Villazon, Di- 
donato, Erdmann / Mahler Chamber 
Orchestra 

(DEUTSCHE GRAMMOPHON) 

Don’t think that I’ve suddenly become the 
recipient of Deutsche Grammophon promos 
(those days are sadly long gone!) for all of the 
mentioned recordings here are from DG. All 
of these were purchased by poor me, yet the 
dividends | get are priceless. Take, for instance, 
this extraordinary recording of Don Giovanni. 
How many CDs, DVDs and vinyl of Don Gio- 
vanni are out there for our priceless custom- 
ers to shop for? Hmmm, how about hundreds? 
Well definitely MANY for sure. But THIS ONE 
is up there with the VERY best. Trust me. Re- 
member when Dudamel was the new kid on 
the block when taking the helm of the L.A. Phil 
back in 2009? Now it’s time for Yannick Nezet- 
Seguin to shine. I’ve heard many pretty good, 
mediocre and great performances of this clas- 
sic opera but, no doubt, this one is amongst 
the cream of the crop. The bass-baritone of Il- 
debrando D’Arcangelo is classic Don Giovanni. 
Rolando Villazon, who I’ve always had a hard 
time warming up to in the past, is ideal as Don 
Ottavio. The sun shines when Joyce Didonata 
as Donna Elvira has her say. And Diana Dam- 
rau as Donna Anna contrasts brilliantly with 
the spineless Don Ottavio. Mojca Erdman’s 
strained and thin voice is uniquely well suited 


for the role of Zerlina. This recording is filled 
with the current stars of opera today. Applause 
goes to whomever took the time to methodi- 
cally select singers from various labels and 
group them all together. This must have cost 
a fortune for Deustsche Grammophon to pull 
off hence the steep price but, without a doubt, 
worth every penny. 


Symphony No.5 (1973) — 
Composed by Gustav Mahler 
Featuring Herbert von Karajan / 
Belin Philharmonic 

(DEUTSCHE GRAMMOPHON) 

Thumbs up for Blu-ray audio! SACD’s are great 
but the industry (at least Deutsche Grammo- 
phon) is beginning to put emphasis for bluray 
audio. Makes sense since most of us do not 
own an SACD player but are more likely to 
have a Blu-ray player. Recently DG has released 
a health supply of classic titles (of bluray au- 
dio) from their catalogue and one of them is 
this classic 1973 recording of Mahler’s 5th with 
the world famous Berlin Phil and Karajan con- 
ducting. Although it’s limited (for good reason 
as this was the way it was recorded) to 2.0 
and not surround sound, the DTS-HD Master 
sound is remarkable to listen to.A great deal 
of our classical customers most likely own or 
have heard the regular CD or vinyl version of 
this but I’ve always felt that the sound was a bit 
wimpy in that it failed to pick up the great dy- 
namics that this symphony certainly demands. 
With Blu-ray audio all of that is forgotten. It’s 
almost as though | were listening to this clas- 
sic performance for the first time. If any of the 
classical devotees out there possess a Bluray | 
encourage you to choose from the many clas- 
sic titles that are available through Deutsche 
Grammaphon.Any of the wonderful employees 
from Amoeba Music will gladly show you what’s 
available and order you one.You will not be dis- 
appointed. 
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FERLIX 


DEBIT OR DEBIT? 


No Statik — Unity and 
Fragmentation (IRON LUNG) 


Life Stinks — Life Stinks 
(SELF-RELEASED) 


Lost Kids — Cola Freaks 7” 
(SING SING) 
Re-release 


Screamers — Demos 1977-78 
(SLOVENLY) 
Re-Release 


Belgrado — Siglo XXI 
(LAVIDA ES UN MUS) 


Beyonce — Beyonce (COLUMBIA) 


GAIL 


Tower of Power - 
Hipper Than Hip (warner) 


Superb live radio broadcast performance re- 
corded in 1974. East Bay Grease!!! 


James Booker - Classified Re- 


mixed and Expanded (ROUNDER) 
One could argue that James Booker is THE 
New Orleans piano player. Reissued in a re- 
mixed and expanded edition, this record show- 
cases Mr. Booker’s eccentricities as well as his 
talent. 


Various Artists — Invocation of 
Magnetic Spirits Vol. | 

(SANITY MUFFIN) 

A blend of found cassette recordings contain- 
ing gospel sermons and music combined with 
early 80s industrial/trance flavorings create a 


spiritual and moody experience. Excellent!! PS. 


Also check for the other interesting and var- 
ied selections in the cassette only Sanity Muffin 
catalog. 


The Band - Live at the 
Academy of Music 1971 (capitol) 


This material has been released numerous 
times in the past but this one is it. Really! 
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Andre Nickatina — 


Andre Nickatina (Empire) 

Solid West Bay underground hip hop stalwart 
delivers with no-frills production and some 
good guest spots. 


E-40 — The Block Brochure: 


Welcome to the Soil Pt. 4,5 & 6 
(HEAVY ON THE GRIND/EMI) 

Earl Stevens Sr. aka E-40, representing Vallejo 
and the Bay for more than 20 years and still 
going strong. Down to earth, prolific (releasing 
albums 3 at a time) and always finding a new 


JIM V 


ia Muscle Shoals (2013) —- 
Greg “Freddy” Camalier 


As with last years 20 Feet from Stardom, Muscle 
Shoals gives a well deserved spotlight to some 
of the most talented and overlooked musicians 
of the the rock/R&B era. The number of hit 
songs and classic albums this handful of musi- 
cians played on is as astounding as it is varied 
and seemingly endless. While there are some 
questionable editorial and editing choices 
here—why is Bono here? maybe a few less long, 
slow motion shots of the principals—the jist 
of the story is pretty compelling for any fan of 
classic music from the 60s and ’70s. 


Ry Cooder and 
Corridos Famosos —- 


Live in San Francisco 
(NONESUCH/PERRO VERDE) 

Fantastic |2-song collection culled from a rare 
two-night stand by Ry Cooder & co. at San 
Francisco’s Great American Music Hall. Cood- 
er revisits a lot of his classics from years past 
with long-time associates Terry Evans and Flaco 
Jimenez, as well as pulls out some newer mate- 
rial plus some well chosen covers. The |0-piece 
horn and percussion La Banda Juvenil add some 
incredible energy and punch to a number of 
the songs, and of course Cooder’s guitar play- 
ing, whether driving the rhythm or taking a 
solo, is one-of-a-kind. If you weren’t there, this 
is the next best thing. 


David Bromberg — Only Slightly 
Mad (APPLESEED) 

Only Slightly Mad is a welcome throwback to 
Bromberg’s eclectic album’s of his early career. 
Blues, bluegrass, country, New Orleans and old 


time fiddle tunes are all here along with some 
originals that blend all of the above and more 
together. With a band that can not only back 
Bromberg’s roots-oriented guitar and mando- 
lin playing, but also offer up some great licks on 
their own and nearly a dozen more musicians 
helping out, Only Slightly Mad is an impressive 
return to form by one of the true originals of 
Americana. 


Valerie June — Pushin’ Against 

a Stone (CONCORD) 

Eclectic major-label debut that combines ele- 
ments from folk, gospel, soul, blues and a bit 
of psychedelia with a voice that’s comfortable 
covering all that and more. Produced by Kevin 
Augunas and The Black Keys’ Dan Auerbach, 
June’s singing and songwriting aren’t easy to pi- 
geonhole, but that’s just one of the reasons this 
release sounds so fresh and different. 


Henry Kaiser & David Lindley 
— Encounters at the End of the 


World (FRACTAL MUSIC) 

After pairing up for musical adventures in Mad- 
agascar and Norway, Henry Kaiser and David 
Lindley latest effort together has them set their 
sights on the South Pole for the just-released 
soundtrack for Werner Herzog’s 2008 film, En- 
counters at the End of the World. Lindley’s sparse 
fiddle and slide guitar playing compliments the 
sometimes barren Antarctic landscapes, while 
Kaiser’s free-form guitar matches the other- 
worldly nature of the some of the other scenes 
from the film. The album might be a bit hard to 
find, but is worth the effort for fans of either 
musicians. 


Tip: 

Beginning its 41st year, the Ashkenaz in Berkeley is a true 
cultural institution in the Bay Area. For six nights a week, 
the non-profit Ashkenaz features music from all over the 
world as well as classes in dance and music for all ages at 
very affordable prices. 





JEREME 5. 


I’m new to this store, 
but I’m not new to this business. 
I’ve been doing this kind of thing 
since 2003. 


Honey Ltd. — The Complete 


LHI Recordings (UGHT IN THE ATTIC) 
You know, records are things. I’m not blas- 
pheming, it’s basic physics. Some things appeal 
to us as either good or bad. Most things don’t 
make an impression on us at all. Now, this 
Honey Ltd. record, to me at least, is an amazing 
thing. This is a girl group, yes, but it isn’t your 
“Leader of the Pack” kind of stuff. Phil Spector 
doesn’t have his hands on this. This is some late 
60s ghost choir stuff dripping with psychedelic 
sunshine. | don’t mean to suggest that this is 
a trip-out record, it really isn’t. There is just 
enough reverb, fuzz, blunt basslines and unusual 
harmonies to gain that sort of label. The origi- 
nal compositions are really solid. The arrange- 
ments too. Good stuff, not stuck in one key. You 
want brass? Sure. Violins? Why not. The covers 
are pretty great, too. Their version of “Louie, 
Louie” turns a frat-rock song into something 
completely other. They also do a version of 
Skip James’ “I’m So Glad” that has harmonies 
that may nest in your ear canals for as long 
as you are willing to oblige. | feel that | have 
to mention also that these young ladies hitch- 
hiked from Detroit to Los Angeles to audition 
for the mustache known as Lee Hazlewood, 
who promptly signed them to his Lee Hazel- 
wood Industries label. That guy was some sort 
of miracle. Sold yet? 


East of Underground - 


Hell Below (NOW AGAIN) 

This record came out years ago, but | cannot 
resist the opportunity to promote it.A great 
backstory for a great recording. There was this 
thing you may have heard of, it was called Viet- 
nam. It was a military conflict in the late ’60s 
and early ’70s. Now, the heroes of our story 
were all American G.l’s. The military decided 
to have a battle of the bands. The prize? How 
about some R&R in West Germany, and you get 
to make a record, too. East of Underground 
prevailed, a mixed-race group of black, Latino 
and white privates. The record itself is 9/1 0ths 
covers, mostly classic soul jams of the day, but 
also some Tito Puente and a medley that turns 
into “California Dreamin’” by the Mamas and 
the Papas. This is really tight stuff, played with 
an urgency that makes you wonder about the 
mindset of the musicians. Of particular obses- 
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sion for me is the cover of Undisputed Truth’s 
“Smiling Faces.’ If you aren’t aware of the 
song’s dominant theme, read this refrain: “smil- 
ing faces, smiling faces, sometimes they don’t 
tell the truth.” Imagine this now with context 
of a soldier in Vietnam who is faced with con- 
tinual guerrilla warfare, constantly unsure of 
whether or not this or that villager is on their 
side. Strong stuff. So what happened to these 
guys? Only one has stepped forward since the 
record was discovered and released.As for the 
others, they cannot be found. This record sat 
on a military shelf for about 40 years before 
Wax Poetics somehow managed to get their 
hands on it. It now exists as part of box set of 
similar military formed soul bands, which are 
interesting, but East of Underground is the real 
gem. 


William Onyeabor — World 
Psychedelic Classics 5: Who Is 


William Onyeabor? (LUAKA BoP) 

| assume many people in this periodical will 
review this much better than | am about to. 
Please bear with me. | knew | was gonna like 
this thing before | ever heard it. Sometimes you 
can just tell by the album cover.A good cover 
can say so much.When | saw this gentleman in 
the cowboy hat with a blue suit and a red-and- 
white-striped tie on a bold red background, 
great composition, and smiling so assuredly like 
a man who just cleaned up at the track, | was 
already sold. This thing comes out of the gate 
like that assured smile. Moog fuzz, strong funk 
guitar chords, sparingly used backup singers 
and tight drumming. Real good strutting music. 
If it grabs you right you might walk down the 
street like you own it.And | did once or twice. 
This guy kind of reminds of Fela, if he weren’t 
so caught up in politics. Same kind of arrange- 
ments, and they are both from Nigeria, but On- 
yeabor was really ahead of his time on some of 
these tracks. He has an ear for catchy tunes. If 
you really read into it, the religious Christian 
aspects come through, but it’s not overbearing. 
“Atomic Bomb” is a banger. *>Good Name” is 
my highlight; this and “Heaven and Hell” have 
the kind of synthy hooks that you might hear 
at an ’80s D] night. “Fantastic Man” is just fan- 
tastic. It’s all just like that guy who looked like 
he did nothing all day but hit superfectas and 
smiled on the cover. 


ia Fruitvale Station (2013) - 
Directed by Ryan Coogler 


| have many mixed emotions about this film. 
Mostly | think this is a good movie that will 
stand up to the test of time. | think the act- 
ing is great. That kid from “The Wire” does a 
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stand-up job. The cinematography is easy on 
the eyes. | don’t watch many modern mov- 
ies but | was particularly impressed with the 
low light, on location, high digital grain, natu- 
ral lighting that | witnessed. | hadn’t seen that 
before. The ethical questions with this movie 
continue to dog me. | went into this thinking 
that it was factual, | quickly realized that it was 
mostly fiction. The film is supposed to take 
place on the last day of Mr. Grant’s life, but 
so many fantastic things happened on this day 
in the movie that | quickly grew skeptical. The 
guy drops his drug stash in the ocean, a pitbull 
dies in his arms, he has plans to propose to 
his lady, he calls his grandma to help a white 
woman plan dinner, the fight on BART begins 
with an encounter with a former fellow in- 
mate, | never read anything about any of these 
things. So this movie, it is a good watch, good 
contemporary fiction, but know what you 
are seeing. | feel conflicted ethically because 
this film paints a distorted picture. But it’s all 
pretty esoteric at this point.Was Oscar Grant 
a really good dude? | don’t know. | didn’t know 
him. | know he didn’t deserve to be shot. 


Tip: 
| accept tips. 


JIM NASTIC. 


Officer, I’m sorry but we don’t 
allow gum in this house. 


Lost Kids — Cola Freaks 7” 
(KILLED BY DEATH) 


Venom P. Stinger — Walking 


About 7” and 12” [Reissues] 
(DRAG CITY) 


() American Horror Story: 
Season One and Two 


Various Artists — Dangerhouse 
Complete Singles Collected 
1977-1979 (MUNSTER RECORDS) 


Kitchen and the Plastic 
Spoons - Screams to God 
(DARK ENTRIES) 


Hugh Cornwell — Totem & 
Taboo (His) 


The Fall — Re-mit (CHERRY RED) 


im Evocateur: The Morton 
Downey Jr. Movie (2012) - 
Directed by Seth Kramer, 
Daniel A. Miller, Jeremy 
Newberger 


imi Autoluminescent: Rowland S. 
Howard (2011) — Directed by 
Richard Lowenstein, 
Lynn-Maree Milburn 


K-Holes — Dismania 
(HARDLY ART) 


Flesh World — Flesh World 12°’ 
(LAVIDA ES UN MUS) 


Pleasure Leftists — Elephant 
Men/Not Over 7” (KATORGA WORKS) 


Rudimentary Peni - 
Cacophony [Reissue] 
(SOUTHERN LORD) 


Nikki Sudden/Dave Kusworth 


— Jacobites [Reissue] 
(NUMERO JUNIOR) 


ia All About Evil (2010) - 
Featuring Peaches Christ 


Tip: 
Me! 


KAISER 


Berkeley Miserablist. 
Fond of annoying formats for music. 
Has a special plan for this world. 


Jim Haynes —- Ununtrium’s 
Daughter (sEMPERFLORENS) 

Packaged in an oversized case with beautiful 
artwork, from a small Russian imprint and lim- 
ited to 300 copies total. Named after a highly 
radioactive and unstable element with short 
half-life and transitory stages, it’s an appro- 
priate title for this collection of near-ambient 
pieces. Jim has stated that this release calls to 
mind existential self-disintegration, awareness 
of the process, and the accelerating collapse 
coupled with anxiety of a stripped identity. Like 
what he supposed a horrifically gothic Harold 


Budd release would sound like, Jim dug deep 
into his own mind and being and pushed out a 
compelling, if somber work of great sound art. 
Chilling, beautiful and immersive. Makes an apt 
companion piece for his previous LP on Edi- 
tions Mego, The Wires Cracked. Good listening 
all around. 


Andy Bronofski / Fjordor 
Polygrafovic — Report From the 


Occupied Territories 

(PETIT MAL MUSIC) 

Two people, in a haze of violence and stupidity, 
set upon the task of documenting a time spent 
exploring something new within a familiar 
framework. Herein lies the result: a bombed- 
out cathedral, the bus that leads to and far 
away from it, trains, trams and taxis between, an 
old carousel, townsfolk carrying on, bells peal- 
ing in the distance, a bar-room full of strangers 
chattering, and insomniac words up close and 
less than cogent. The slowly burning cities of 
London, Berlin, Liverpool, Oakland, those with- 
in reach but not quite attainable, and still the 
internal sounds of a newly found tumor. Sound 
gathered by Soudruh and Soudruzka alike, this 
should prove to be an accurate document of 
time spent in troubled waters and unsure lands, 
in a short span of blissful wandering. With many 
hours spent translating and deciphering these 
raw sources, Petit Mal Music was finally able to 
present these documents of times and spaces 
into a coherent whole. This is a modern mu- 
sique concrete, tape manipulation and field re- 
cordings combined to form a narrative some- 
where between early Hafler Trio and William S 
Burroughs. Limited edition of 70 copies, it’s a 3” 
CD-R. Available at the Berkeley location. 


Thomas Carnacki / 
Vulcanus 68 — Thomas Carnacki 
/ Vulcanus 68 Split 


(ALETHIOMETER RECORDS / GIGANTE SOUND) 

Strange radio program listeners unite and 
be glad! The KALX entity known as Thomas 
Carnacki has released the first vinyl offering, 
in conjunction with the fabulous Vulcanus 68, 
which itself has ties to Carla Bozulich/Evange- 
lista. Two NorCal outfits worthy of recognition 
on their own have combined to record a split 
LP of divine wonderfulness. Splattered fuscia 
vinyl and limited to 250 copies (complete with 
MP3 download for the lazy-assed ones), don’t 
expect this to last for long. The Carnacki side 
of this split release is a 20-minute study in 
brooding atmosphere, accented by the sounds 
of rocks, sand, pen & paper, and two violas. 
Beauty in restraint. The Vulcanus 68 side gives a 
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bit more to the fans of Goblin, with two dueling 
keyboardists having a throwdown, with fantas- 
tically entangled results. Highly recommended. 


irr. app. (ext.) - Neognathae 


Portentosus (PETIT MAL MUSIC) 

Fans of dada-esque mayhem rejoice! Matt 
Waldron has issued a companion piece to his 
previous 3” disc of avian wanderings. Field re- 
cordings share space with hypnotic drones and 
splattered percussion to produce a living entity 
of sound that will grab and strangle-hold your 
speakers with its claws and leave behind an 
open field of silence that demands you to listen 
more deeply to everything else. The whistles 
that fill the air do not simply fade, but remain 
long after in a sort of cacophonic grace, riding 
on top of the wave of drones issued, to refocus 
the listener to the surrounding world, searching 
for meaning and structure. Again housed with 
beautiful artwork and limited to 100 copies al- 
together. This item is available at the Berkeley 
location until sold through. Don’t hesitate. 


Bruce Anderson — Dispassion 
(PETIT MAL MUSIC) 

Bruce Anderson - guitar. MX-80 founder and 
should be cult status composer/player. This is 
a 20-minute exercise in his “death ray” mode, 
which to the uninitiated translates as sustained 
guitar run through a myriad of effects that will 
confuse and obfuscate the listener as to just 
what they are hearing—is this the sound of 
church pipe organs through a dream-state, a 
memory of a tornado warning in the distant 
childhood memory, a beacon to somewhere 
better than this sordid space? None and all the 
above ... Bruce opens a door to new listening, 
to a place where tone and timbre lose footing 
to raw emotion with repeated listens. Limited 
to only 50 copies total, this is available at the 
Berkeley store on a 3” CDR. Hopes that an is- 
sue of all three of Brother Bruce’s 3” discs as a 
whole are present. 


Skullflower — Kino I-IV 

(SHOCK / DIRTER PROMOTIONS) 

Not one, but FOUR titles, all remastered and 
finally reissued! Buy them all and sink into the 
sound your ticket on a train ride to blown- 
out bliss. | can’t recommend these enough— 
this is the proto, heavy, thudding attack of the 
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early (and my favorite) Skullflower incarnation. 
“Birthdeath,” “Form Destroyer,’ “Xaman” and 
a collection of impossibly hard-to-find compila- 
tion and singles tracks on “Black Sun Rising,” 
which if you can only choose just one, is my 
pick. Bo Diddley’s Sh*tpump, indeed! 


Tip: 

Find the music in the sound. Read more books—such 
as Pierre Schaeffer’s In Search of a Concrete Music 
(University of California Press). 


RPO 


When not working at the Berkeley store, 
RPG can be found in West Oakland, 
where kids have target practice with 

their slingshots all while thinking 
of Palestine. 


ia Dirty Wars (2013) - 
Directed by Rick Rowley 


This excellent documentary is based on the 
book, Dirty Wars: The World Is a Battlefield 
(2013), by investigative journalist Jeremy Sca- 
hill. It has been nominated for an Oscar for 
Best Documentary Feature and also picked 
up an award this year at Sundance for Best 
Cinematography. The documentary sheds light 
on one of the most unreported stories of our 
time, what some have deemed "the dirty little 
secret” of the so-called War on Terror: U.S. 
government drone strikes and government- 
sanctioned targeted killings across the globe. 
Dirty Wars traces the rise of the US. Joint 
Special Operations Command (JSOC) in their 
night raids in places like Afghanistan, Somalia, 
and Yemen, and exposes the killing of untold 
numbers of civilians with impunity. As the 
documentary shows, complicit in this killing 
machine are many U.S. ”journalists” who un- 
critically accept the official U.S. government’s 
version of events. To get the other side of the 
story—as Dirty Wars clearly does—all one 
needed to do was interview survivors and 
victims of U.S. covert wars. But that would be 
predicated on a notion that mainstream U.S. 
media consider them human beings worthy of 
their story being told. 


im We Are Egypt: The Story 
Behind the Revolution (2013) - 


Directed by Lillie Paquette 

We Are Egypt presents the backstory to the 
public rage and resentment that eventually 
toppled the regime of then-president Hosni 
Mubarak. The documentary follows specific in- 


dividuals and organizations 14 months before 
the Egyptian Revolution of February I 1, 2011. 
On a related note, A Whisper to a Roar (2012), 
directed by Ben Moses, focuses on the Egyptian 
Revolution of 2011 and also examines recent 
struggles for Democratic reforms by civil soci- 
ety in Malaysia, Zimbabwe, Ukraine and Venezu- 
ela. | recommend both. 


ia The House I Live In (2012) - 
Directed by Eugene Jarecki 


The way | see it, this documentary provides 
one of most devastating critiques out there to 
the “War on Drugs.” Four decades in and more 
than $1 trillion spent and you get a highly mili- 
tarized “War on Drugs.” As the documentary 
demonstrates, instead of treating drug abuse as 
a public health issue, we see that more than 
2.3 million people—mostly poor, working class 
people of color—are locked up as part of the 
U.S. Prison Industrial Complex. Although a bit 
too sensationalist for me, | also checked out 
How To Make Money Selling Drugs (2012), di- 
rected by Matthew Cooke, which provides an 
“insider’s guide” to the political economy of 
drug trafficking with interviews by the dealers 
themselves, and with Russell Simmons, Susan 
Sarandon and David Simon (creator of The 
Wire), among others. Finally, on a more per- 
sonal note, | urge you to check out Bob and 
the Monster (2013), directed by Keirda Bahruth, 
which traces the life and tribulations of legend- 
ary rock musician Bob Forrest, from his junkie 
days to his life as a drug counselor. 


ia Hecho en Mexico (2012) - 
Directed by Duncan 


Bridgeman 

This is an interesting project that engages with 
notions of “Mexicanidad”—What is it? Who 
can claim it? Who decides? The musicians and 
artists who appear in Hecho en México simulta- 
neously negotiate and resignify—through their 
works—what it means to be “Mexican” art- 
ists and musicians in a 2Ist century globalized 
world. Themes of indigeneity and mestizaje, 
“traditional” vs. *contemporary” music, hope 
in an age of despair, D.I.Y. in the corporate age 
of Mexico’s mass-media giant Televisa, etc. are 
all front-and-center in this documentary. We 
hear from actor Diego Luna, the late, great 
Chavela Vargas, Mexican “alternative rock” 
band Molotov, pop-star Gloria Trevi, the Chi- 
cana/Mexicana Lila Downs, the “tropi punk” 
sounds of Kumbia Queers, and so many more. 
The doc also includes insightful interviews with 
Mexico’s leading intellectuals, including Elena 
Poniawtoska and Don Miguel Ruiz. 
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im Marina Abramovic: The Artist 
Is Present (2012) — Directed by 
Matthew Akers 


In this work, we follow the Serbian perfor- 
mance artist Marina Abramovic as she prepares 
for a major retrospective of her work at New 
York’s Museum of Modern Art in 2010. For 
more than three decades, Abramovic’s work 
has explored the relationship between the per- 
former and the audience, the body and bodily 
pain, and the ways in which artists experiment 
with consciousness through art. At one point 
in the documentary, the curator for the MoMA 
retrospective sums up Abramovic’s praxis: 
“When you perform, you have a knife and it’s 
your blood. When you're acting, it’s ketchup 
and you don’t cut yourself?’ My kind of artist 
embodies performing over acting. Highly rec- 
ommend this. 


ia A Band Called Death (2012) - 
Directed by Mark Covino and 
Jeff Howlett 


By now, many have seen this, so I'll keep it 
short. If you haven’t seen it, this doc is about 
the 1970s trio Death. Yes, there was “punk” 
before Death, but as the documentary shows, 
these three teenage African-American broth- 
ers were from the hood in Detroit, the birth- 
place of Motown, and so who was going to 
take a punk band called Death seriously? Well, 
decades later, after a 1974 demo tape surfaced, 
a new generation of kids get to hear—and now 
with this DVD—get to know a little bit of the 
history of this band while giving them the cred- 
it they deserve. 


im 180 Days: A Year Inside an 
American High School (2013) - 


Directed by Jacquie Jones 

In 1991, educator and author Jonathan Kozol 
published his seminal work, Savage Inequalities: 
Children in America’s Schools. Kozol traveled to 
more than 30 different cities and chronicled 
many of the understaffed and underfunded 
schools across the United States. In his book, 
Kozol convincingly demonstrates how racial 
segregation continues—in fact, it has intensi- 
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fied—in our schools, decades after the historic 

954 Supreme Court decision that outlawed 
segregation of children in public schools. If 
there was a visual representation of Kozol’s 
work, !80 Days would be it. | should note that 
this documentary is 240 minutes long and is di- 
vided into four parts, in the form of a short TV 
miniseries. | highly recommend this timely, in- 
telligent and moving documentary. One would 
hope that policy makers in D.C.—where the 
doc is filmed—would also watch this. 


ia Latino Americans (2013) - 
Directed by David Belton and 


Sonia Fritz 

Ok, | just finished this six-hour documentary. 
It is long! However, it’s divided into four acces- 
sible parts with sections titled “Foreigners in 
Their Own Land,’ “Empire of Dreams,” “Pride 
and Prejudice” and “Peril and Promise.’ As 
the subtitle suggests, the documentary covers 
the “500-year legacy” that shaped the United 
States, focusing on the Latino diaspora from 
Mexico, Puerto Rico and countries in Central 
and South America. The documentary is based 
on the book with the same title by journalist 
Ray Suarez, who was formerly at NPR and is 
now with PBS’ News Hour. | recommend this 
for general classroom use, with the hope that 
folks will seek other documentaries to com- 
pare it to. For example, there is the excellent 
Harvest of Empire: The Untold Story of Latinos in 
America (2012) and the classic work, Viva La 
Causa: 500 Years of Chicano History (1995). Po- 
litically speaking, | feel like Latino Americans 
whitewashed too much of the historical record, 
but I’m sure that funding from the Rockefeller 
Foundation and the Ford Foundation had noth- 
ing to do with that. 


ia Free Angela Davis and All 
Political Prisoners (2012) — 
Directed by Shola Lynch 


This is a thoughtful and reflective documentary 
on the life and work of radical activist/teacher 
Angela Davis. The documentary highlights her 
early days studying critical theory with Marx- 
ist philosopher Herbert Marcuse, her short 


stint with the Communist Party U.S.A., her 
support and involvement with the Black Lib- 
eration struggle—including with the Black Pan- 
ther Party—her landing on the FBI’s “Ten Most 
Wanted” list,and her academic/activist scholar- 
ship as a prison abolitionist and UC Santa Cruz 
professor. And if you liked this, you might also 
want to check out Goran Olsson’s The Black 
Power Mixtape 1967-1975 (2011). 


ia Informant (2012) - Directed 


by Jamie Meltzer 

Earlier this year, the New York Times featured 
a front-page story on a group of Vietnam anti- 
war activists who, on March 8, 1971, broke into 
a U.S. government office in Media, Penn. with 
the intent of burning Selective Service draft 
records. Instead of draft records, the activ- 
ists found a large amount of highly-secret FBI 
documents detailing a series of covert and 
illegal practices by the FBI. The documents 
showed how the FBI kept a close watch on, 
infiltrated, discredited and disrupted leaders in 
the Civil Rights Movement, anti-war movement 
and other radical groups and individuals in the 
United States. The COINTEPLRO Papers—as 
they came to be known—also discussed ways 
that the Bureau could “neutralize” (i.e., assas- 
sinate) radicals in the movement, for example, 
members of the Black Panther Party. It is in this 
context that one should watch Informant. The 
practice of using informants by U.S. police and 
intelligence agencies is nothing new, but never 
has a case such as the one discussed and ana- 
lyzed in Informant made such headlines in re- 
cent times. The documentary tells the story of 
one informant, Brandon Darby, who moved to 
New Orleans in 2005 to help with post-Katrina 
relief efforts. By late 2007, Darby, disillusioned 
by “left-politics,’ began working as an infor- 
mant for the Bureau and culminated with his 
infiltration of a small group of protestors at the 
2008 Republican National Convention. Darby’s 
testimony as an FBI informant in court helped 
to convict two individuals who ending up serv- 
ing federal prison time. Folks should watch this 
film and study it. You never know when the FBI 
will come knocking at your door. 


ia Inequality For All (2013) - 
Directed by Jacob Kornbluth 


This documentary follows Robert Reich, the 
smart and passionate former U.S. Secretary of 
Labor under President Clinton, in his crusade 
for the U.S. middle class and against what he 
sees as the growing income inequality in the 
United States. | don’t agree with all of his policy 
recommendations for addressing the very real 
issue of income inequality, but | do think that 


everyone should see this timely work for many 
reasons. For one, the widening gap is a global 
one (although not really the focus of the doc, 
this is important). Take the recent Oxfam Inter- 
national report (1/20/14), which warned about 
the extreme concentration of wealth and pow- 
er on the one hand, and extreme poverty and 
despair on the other. According to Oxfam, the 
richest 85 people in the world control as much 
wealth as half the global population put togeth- 
er. The richest 85 people across the globe share 
a combined wealth of | trillion dollars, as much 
as the poorest 3.5 billion of the world’s popula- 
tion. While Inequality for All calls into question 
the ways in which the consolidation of wealth 
and power threatens not only working and 
middle-class people, but the very foundation of 
U.S. democracy, one wonders what Inequality 
for All would look like if we were to examine 
global inequality and made the world our unit 
of analysis instead of just the United States. 
Nevertheless, do check this one out. 


JOSEPH 


Portugal. The Man - 


Evil Friends (ATLANTIC) 

Indie pop soaked in Led Zeppelin with a Dan- 
ger Mouse twist. | cannot recommend this al- 
bum highly enough—Evil Friends got more rota- 
tion around my house than any other album 
this year. Buy it now. 


of Montreal — Lousy with 


Sylvianbriar (POLYVINYL) 

For of Montreal fans who were tiring of the 
schizophrenic terrors of the last few albums, 
do yourself a favor and pick this album up. 
Production is stripped away, bringing frontman 
Kevin Barnes’ songwriting to the foreground. 


Woavves - Afraid of Heights 
(WARNER/MOM & POP) 

A foray into ’90s grunge with an updated pro- 
duction style. A very fun listen, full of cynical 
lyrics and memorable melodies. 


Chvrches — Chvrches (virRGIN) 
Scottish electro pop with youthful female vo- 
cals.A “guilty pleasure,” but a pleasure nonethe- 
less. Solid production and vocal performances 
throughout. 


San Cisco — San Cisco (RCA) 
Indie pop drawing from classic and contempo- 
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rary influences, this is a solid debut for Austra- 
lian band San Cisco. Recommended highly for 
fans of Vampire Weekend. 


MGMT —- MGMT (coLumsia) 


Do not pick up this album if you want another 
Oracular Spectacular or Congratulations. This is 
MGMT fully indulging their psychedelic and 
noise tendencies. That being said, if you love the 
weirder side of MGMT, this album definitely de- 
livers, especially over repeated listens. 


JUsTID C. 
RHODY 


“1 don’t know what you think you're 
doing, but you're always doing it.” 


Russian Tsarlag — Gagged In 
Boonesville (NOT NOT FUN) 


Russian Tsarlag — Decrepit Gas 
Station (SELF-RELEASED) 


Tether — Some Shape 
(SELF-RELEASED) 


« Yoshi Wada - Live at the 
Berkeley Art Museum 


Stillsuit — Stillsuit 
(SELF-RELEASED) 


Tracey Trance — Pyper Kub 
(ONE KIND FAVOR) 


CUBE - Bride of Walk Man 
(SELF-RELEASED) 


Form A Log — The Two Benji’s 
(DECOHERENCE) 


Rene Hell - Vanilla Call Option 
(PAN) 


Cactus Truck -— Brand New For 
China! (PUBLIC EYESORE) 


«Decker — Live in a backyard 
in West Oakland 
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Churchburners — Harsh Tokes 4 
Mellow Folks (GREENTAPE) 


«Profligate — Live at The 
Love Tabernacle in Oakland 


«The Savage Young Taterbug 
-Live at LCM in West Oakland 


Container — Treatment 12” 
(MORPHINE) 


«Jeff Zagers — Live at Bay 
Area 51 in San Francisco 


Forced Into Femininity - 


Messiah Of Evil 
(HUMAN CONDUCT) 


Michael Hurley, The Holy 
Modal Rounders, Jeffrey 
Frederick & The Clamtones — 
Have Moicy! (LIGHT INTHEATTIC) 


ia Recent handmade 16mm 
works (2013) — Directed by 
Richard Tuohy & Dianna 


Barrie 
Presented and projected recently in person at 
the Black Hole Cinematheque. 


ia The Marriage of Maria Braun 
(1979) - Directed by Rainer 


Werner Fassbinder 
As seen via 35mm print at the Pacific Film 
Archive. 


ia Heaven’s Rope (2013) - 
Directed by Carlos Gonzalez 


ia Blue Jasmine (2013) - 
Directed by Woody Allen 


im Up Ended (2012) -— Directed 


by Brenda L. Burmeister 
As seen projected in the Experimental Film 
Festival Portland Director’s Pick showcase. 


ia In Memoriam trilogy 
(2005-2009) — Directed by 
Phil Solomon 


C) TV Carnage: Seasons | -6 - 
Created by Derrick Beckles 


ia Beyond The Frames of Light 
& Strange Sounds Vol. |-3 - 
Directed by Lori Varga 


ia Saturday Morning Cartoons 
at the Black Hole Cinema- 
theque in West Oakland - 
(curated by cinema selector 
supreme, TOOTH) 


CUBE — Medium (sELF-RELEASED) 


1/2 Japanese — |[/2 Gentlemen 
/ Not Beasts (ARMAGEDDON) 


«Humanbeast — Live at The 
Lab in San Francisco 


ia Super 8 films (1973-1982) 
- Directed by Anna Maria 


Maiolino 
As seen via digital projection at the Berkeley Art 


MAC, 


“Everyday | thank god 
| was born a punk.” 
~ Donovan “Dollar Billiams’” Wiliams 


7 Seconds — Skins, Brains & 


Guts 7” (LIFELINE) 

Reissue of 7 Seconds’ first EP Released in 1980, 
this EP was groundbreaking, but for the cultural 
vacuum of Reno, Nev., it was utterly and com- 
pletely devastating. 


7 Seconds — Committed For Life 


7”? (LIFELINE) 

Reissue of 7 Seconds’ second EP. Still going 
strong in 1983, this EP showed just why 7 Sec- 
onds were the only thing some people ever 
knew about Reno. 


7 Seconds — Blasts From The 
Past 7” (LifeLine) 

Reissue of 7 Seconds’ third EP. This came out 
in 1985, thus completing the holy trinity of 
Skeeno hardcore EPs. 





No Statik — Unity and 


Fragmentation (!RON LUNG) 

| won't bore you with this band’s hardcore 
pedigree; suffice it to say, they’re the best at 
what they do. 


Jabber -— Too Many Babes 7” 
(BLOATED KAT) 

Debut 7” from the Bay Area’s Jabber. Four songs 
of East Bay pop-punk with a hint of East Coast 
pop-punk a la The Ergs or The Unlovables. 


Breakdown — Runnin’ Scared 
(PAINKILLER) 

Compiles Breakdown’s demo tape, WNYU ses- 
sion from 1989 and a couple of never released 
songs. 


Deep Wound —- Deep Wound 7” 


(ARMAGEDDON SHOP) 

When J Mascis and Lou Barlow were in their 
teens, and before they formed Dinosaur Jr., 
they were in one of the most underrated and 
overlooked hardcore bands on the East Coast, 
if not the entire country. This is an official reis- 
sue of Deep Wound’s first EP. 


The Swarm -— Parasitic Skies 

(NO IDEA) 

Reissue of The Swarm’s 1999 10” magnum 
opus as an LP. My only criticism is that if they 
were going to switch the format from 10” to 
|2”, it would have been nice if they’d thrown 
in some extra tracks, perhaps from their two 
long-out-of-print splits with Morser or Force 
Fed Glass. But the bottom line is that anything 
singer Chris Colohan touches is gold. Period. 
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Cleveland Bound Death 
Sentence — Cleveland Bound 


Death Sentence (No IDEA) 

Next to Pinhead Gunpowder, CBDS was Aaron 
Cometbus’ best band. Granted, all his bands 
sound alike, but this one was just a little bit 
better than most of the rest. This LP combines 
1997's self-titled 7” and 1998's Joe Pagano 7”. 


Avril Lavigne — Avril Lavigne 
(EPIC) 

Canada’s princess of mall rock is back and in 
full effect. 


MICHAEL 


~ http://selaroda.bandcamp.com/ ~ 


Stag Hare — Angel Tech 

(SPACE SLAVE) 

Pulsating, layered loop-grooves with a spacy 
electronic vibe... nice stuff to trance out to 
while driving, hiking through a forest or while 
chilling at home and making art. 


Segue — Pacifica (SILENT SEASON) 
Deep, slow, and spacy, this is a nice album of 
dubby minimal techno with loads of warm am- 
bient texture. For fans of Gas, Rod Modell, Eth- 
ernet or Deepchord. 


Porcelain Raft — Permanent 


Signal (SECRETLY CANADIAN) 

Moody, ethereal, anthemic space-pop that re- 
minds me at points of Beach House, Slowdive, 
Spiritualized, The Clientele and maybe even 
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Radiohead, without actually sounding much like 
any of those acts. If that mixture sounds good 
to you, give this a listen, along with their debut 
album, Strange Weekend, which might be even 
better. 


People’s Palms — Memory’s Arc 
(SELF-RELEASED) 

Late night mellow vibes from this local Oak- 
land ambient jammer. Drifting, ethereal gui- 
tar loops and an array of found sounds from 
multiple countries... an interesting mix 
that takes you on a nice journey. Find it at 
http://peoplespalms.com/ 


Julianna Barwick — Nepenthe 
(DEAD OCEANS) 

An album of melancholic yet uplifting works 
that merge ambient, classical, folk and European 
choral traditions into a seamless whole. Sounds 
a bit like a chorus of angels singing from an icy 
mountaintop, with delicate pianos and guitars 
providing melodic counterpoint beneath their 
heavenly voices. 


Fibreforms — Treedrums 
(INFRACTION) 

Remastered, reconfigured and reissued by the 
Infraction label, whose always impeccable pack- 
aging is top notch yet again. This 1996 album 
from a criminally unknown Michigan group that 
was soon to change their name to Kiln. The 
eleven tracks here are somewhat similar to the 
early Kiln material, a unique ambient/folk/post- 
rock hybrid sound that remains fresh despite 
being made nearly 20 years ago. 


Donato Dozzy - Plays Bee 


Mask (sPECTRUM SPOOLS) 

Crystalline electronic synth arpeggios spiral to 
create an interdimensional portal, transporting 
the listener into a fascinating world filled with 
futuristic landscapes that stretch into infinity. 


Danny Paul Grody -— Between 


Two Worlds (THREE LOBED) 

Third full-length album from local S.F. resident 
and founding member of Tarentel. Here, Danny 
combines wonderfully hypnotic guitar patterns 
with warm, billowy clouds of synthesizer to 
create an album of timeless, meditative beauty. 


Panabrite — Xenon District 

(VCO) 

Another great album of synthesizer magic from 
this Seattle artist. Outer space and underwa- 
ter vibes are always present in his work, and 


this release is no exception, sounding a bit like 
a suite of futuristic soundtracks to a series of 
aquatic themed interplanetary adventures. 


Kiln — meadow:watt 

(GHOSTLY INTERNATIONAL) 

Kiln are one of my favorite groups making 
music today. They create completely gorgeous 
electronic music that is lush, warm and organic. 
If you enjoy subtle, rhythmically interesting 
electronica made with beautiful ambient tex- 
tures and melodic sensibilities, check this out. 
| personally think that these guys are amazing 
and should be much more popular, but they 
choose to stay out of the spotlight, never really 
do interviews or play live, and they don’t even 
have a website or Facebook page! Give a listen 
and let the music speak for itself... 


Dr. Dog — B-Room (AnNT--) 

Another fine album from these Philly tune- 
smiths, a modern classic rock band that doesn’t 
overdo the retro, sings from the soul, and gets 
it just right. 


John Davis — Ask The Dust 
(STUDENTS OF DECAY) 

An eclectic album of synth explorations from 
this local Oakland artist, who also does some 
fantastic work with film. This LP gets into some 
really nice zones, with a variety of spacy tim- 
bres and mysterious moods to keep things in- 
teresting throughout. 


Cory Allen — The Great Order 
(QUIET DESIGN) 

A lush and beautiful album of warm, organic 
resonance... delicate ambient vibrations that 
make the perfect soundtrack to early morning 
meditation or late night rumination. 


Ivy Meadows -— Zodiac 
(SELF-RELEASED) 

Lovely ambient synthscapes, with one piece for 
each of the 12 signs of the zodiac. Sounds like 
what dreaming inside a cloud would feel like... 
tranquil, meditative and totally blissed out. As 
far as | can tell, this is her debut release, and | 
already can’t wait to hear more! 


iji — Soft Approach (SELF-RELEASED) 

Soulful D.I.Y. pop album from this Seattle au- 
teur. Charming indie-pop tunes with real feel- 
ing and laid back, West Coast grooves. The 
iji live experience is a wonderful thing to 
behold as well, always a good time. Find it at 


ecccce 





Odd Nosdam -— Trish (Baro) 

Former cLOUDDEAD beat maestro Odd 
Nosdam returns with a tribute to Broadcast’s 
Trish Keenan. A special kind of densely tex- 
tured ambience swirls and sways in all the right 
ways, while hints of pop melodies peak out oc- 
casionally to pull you further into the vortex 
of sound. 


The Bye Bye Blackbirds — 


We Need The Rain (sELF-RELEASED) 
Excellent new album from this local Oakland 
group. Much like their past work, the tunes 
here are packed with hooks and harmonies 
galore, drawing influence from several decades 
of classic pop music while remaining fully con- 
temporary in style. Despite the eclectic array 
of ideas at work here, they have crafted an al- 
bum that manages to sound fully cohesive as a 
whole, and is easily their best work yet. Find it 
at http://thebyebyeblackbirds.bandcamp.com/ 
album/we-need-the-rain 


Various Artists — Various 
cassette releases on Sanity 
Muffin (Sanity Muffin) 

This excellent local Oakland label has been re- 
leasing high-quality limited edition tapes for the 
last couple of years and deserves some serious 
props for the consistent quality of both the mu- 
sic they release and the beautiful artwork that 
accompanies each one. Musically, the sounds 
range from avant-rock, post-punk and experi- 
mental electronic music to psychedelic ambi- 
ent soundscapes, black metal, comps of global 
psych-rock and reissues of ultra-rare new age 
albums. | own almost every release they’ve put 
out, and they’re all fantastic, unique and reward 
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multiple listens. Full disclosure: They just re- 
leased my latest album as SELARODA, which 
is entitled Polytexturalism and can be previewed 
and purchased at my bandcamp page (the link 
is listed just below my name at the beginning of 
these reviews). 


James Holden -—- The Inheritors 
(BORDER COMMUNITY) 

This record is deep... rhythmically innovative, 
texturally expansive and structurally complex. 
The whole thing keeps expanding, unfolding 
and exploding into new dimensions, alive with 
the energy of the cosmos. | can hear a number 
of influences at work, but this transcends them 
all and manages to sound completely unique. 
Fully forward-looking toward a future where all 
musical elements and ideas are possible simul- 
taneously, this album is a fascinating statement 
that shows what music can (and will) be. 


Tip: 
Support your local bands, labels and record stores. Build 
community, make friends, and share your gifts with the 


~  RAMO 


Goodbye, Billy))). 
I'll miss the groping))). 


Ecid — Post Euphoria Vol. | & 2 
(FILL IN THE BREAKS) 

The dramedy that is Ecid’s life seems to play 
itself out in these songs. Eclectic but formidable 
production backs his twisted sense of humor 
and serious display of personal heart-felt life 
experiences. Solid underground hip hop with 
awesome artwork. Available on vinyl only. Mine 
came in taffy yellow. So yummy. 
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Grayskul — Zenith (FAKE Four) 

Hands down album of the year. The produc- 
tion from the likes of Pale Soul, Bruce Waine 
Beatz, Taco Neck, Void Pedal, Aesop Rock and 
others is so next-level—at times noisy and 
chaotic with a booming backbone and others 
uplifting and feel-goody, with a sinister feeling 
that seems to lurk right around the corner. 
The rhymes from the duo that is Onry Ozz- 
born ad JFK Ninjaface melt into the beats like 
psychedelic hallucinations, forming dreams and 
nightmares. Truly an album that would make 
any aspiring rapper hang up the mic, cause you 
will never be this good. 


Factor — Woke Up Alone 

(FAKE FOUR) 

Runner up for album of the year. Factor is 
always in my top five favorite producers, and 
here again he teams up with some of the best 
rappers in the game, delivering a concept al- 
bum that is both amazingly crafted and highly 
entertaining—like watching a sad but inspir- 
ing movie. The concept in a nutshell: A wid- 
ower embarks on a journey to bring his dead 
wife back to life—tliterally. Each rapper plays a 
charachter that the drieving husband interacts 
with, the friend, the devil, the necromancer, the 
shrink, just to name a few.A really strong album 
that needs to be heard. 


Chinese Man —- Racing With 


The Sun (CHINESE MAN) 

French production team Chinese Man delivers 
hip hop with a much different sound than their 
American counterparts. With the help of some 
guest rappers, the album is full of happy-go- 
lucky beats that make you feel good about the 
world, that make you want to get out of bed 
in the morning and try your best. An import 
for us stateside, so a bit more on the pricey 
side, but well worth it. Check online for some 
of their music videos. They’re like animated 
shorts. Really well done. 


Oddisee - The Beauty In All 
(MELLO MUSIC) 

Another solidly produced all instrumental al- 
bum from the D.C. native. The CD and vinyl 
versions come with a bonus download card for 
the album Tangible Dream, which has since been 
relesed on CD and vinyl on its own. Boom-bap 
hip-hop at its finest. 


Tip: 

A message to the music makers: More vinyl releases 
please, especially you hip hop dudes.And make the down- 
load code a standard. Purdy please. 


REBS 


Botanist/Palace of Worms - 
Hanging Gardens of Hell/ 


Ode to Joy (THE FLENSER) 

This album contains five ways to help you re- 
veal your ugly truth. Three specific minutes of 
this will help you change your life. One sur- 
prising thing here might make your cold worse. 
You'll learn the scariest thing coffee does to 
your body and the truth about expiration dates. 
You'll realize that thing you do all day may be 
cutting your life short, and it’s something you 
should never do after 9 p.m. You'll find three 
easy ways to fix your bad behavior, one weird 
trick to build muscle, and six things that food 
companies don’t want you to know. You'll dis- 
cover |0 things that men hate in relationships. 
Here you will learn the devastating questions 
you need to ask yourself. This device will give 
sufferers hope. You will get rid of dark circles. 


STEPH 
INFECTION 


Wasted life dedicated to all things 
heavy and disgusting. 


Moss — Horrible Night 

(METAL BLADE) 

The first time | heard Moss, | was slow rockin’ 
it to “Tombs of the Blind Drugged” in a beater 
van, heading to a Melvins show in the city with 
my best friend and bandmate, Friar Samuel. If 
you have listened to that particular EP, or any 
other Moss at all, then you’re thinkin’ what I’m 
thinkin’ about their latest contribution to the 
world of heavy music: Horrible Night is Moss’ 
departure from the very molasses-paced, 
crawling, drug-dirge and move towards a more 
Electric Wizard-esque, groovy, stoner delivery. 
This tends to be the saving grace of the album 
as well as its biggest critique. If you are look- 
ing for something you haven't heard, this might 
not be for you. But, if you’re anything like me, 
then any pummeling wave of drugged out nasty 
crafted with a passionate loathing for the most 
sickening facets of humanity will suffice. 


Rude — Haunted (Demo) 
(SELF-RELEASED) 

Bay Area bringers of death, Rude, have cut the 
bullshit and went straight to conceiving a demo 
in the true spirit of metal. This little slab of ass- 


kicking good time will not let you down with 
elements of metalcore that seem to be present 
in the squeaky-clean monotony that most new- 
er death metal bands produce. Rude is gritty, 
fast, loud and fun. Simple as that. 


Augurs — Demo (ELF-RELEASED) 

The Oakland crusty, doom-ridden metal scene 
offers up a very particular brand of low-life, 
disgusting heavy. It comes in waves of crushing 
weight then slams against you with mind-numb- 
ing speed and misanthropic madness. Augurs’ 
first demo is definitely reflective of this style of 
grit, winding through bouts of trudging, narcot- 
ic riffs, to nose-bleed hardcore fits complete 
with hateful, at times shrill, shrieks cursing the 
core of humanity. And these dudes know how 
to have a great time. Their live shows seethe 
with energy. It’s blatantly evident that they are 
dedicated to keeping heavy music alive and hav- 
ing more fun than you. 


Windhand — Soma (RELAPSE) 
Richmond, Va.’s Windhand are keeping it fuck- 
ing real, diving deep into the abyss of doom as 
we've always known and loved it, and producing 
classic slabs of fuzz metal to stand the test of 
time. Classic, warm heaviness drips like honey 
through each track with the added ambiance 
of haunting, clean, yet superbly psychedelic fe- 
male vocals bellowing like a hollow breeze and 
weaving an extra layer of texture into the mix. 
According to these fine folks, Black Sabbath is 
both the question and the answer. Thank you, 
Windhand, for being born too late. 


Sadgiqacea — False Prism 
(CANDLELIGHT) 

Philly power duo Sadgiqacea released their 
first full-length, False Prism, in May, and | was 
definitely looking forward to it. | had the plea- 
sure of being able to perform with these guys 
at the Hemlock Tavern with Hivelords (who 
are also worth checking out) in San Francisco 
a while back and was immediately engaged in 
their noisy, pummeling drive and harsh over- 
tones of eerie distress. There weren’t many of 
us in the audience, but we were all drawn in 
to the sheer volume of its hypnosis. If you like 
crawling through the thickness of sludge, this 
is for you. 


Botanist/Palace of Worms - 
Split (THE FLENSER) 

Palace of Worms has been and will continue to 
be one of the more remarkable USBM bands to 
emerge from the Sunshine State in recent years. 
When | first got my hands on “The Forgotten” 
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WE MAKE , 
HOUSE CALLS: 


and “Lifting the Veil,’ | remember chiefly being 
pleased to have come across a newer, USBM 
project that incorporated what holds my inter- 
est (as purist as it may be) in black metal in gen- 
eral: the raw sound of crushing hatred that has 
the ability to create a cold, almost neurotically 
complex atmosphere while failing to compro- 
mise any of the harshness or multifaceted tex- 
ture that its wall-of-noise execution generates. 
In other words | was getting tired of the sweep- 
ing, at times distinctly pretty, even delicate ele- 
ment to achieve its emotional ambiance- some- 
thing | had understood to be characteristic of 
Cascadian bands lodged firmly up the asses of 
the contributing members in Wolves and the 
Throne Room. Good black metal should take 
it’s listener by storm, hold them hostage with 
the sheer intensity of emotion it evokes. PoW 
offers this audio arrest to the listener with this 
recent split such that you might find yourself 
entagled in it’s encircling violence one moment, 
then captivated by it’s natural ebb and flow that 
seems to be reflective of the many emotions, 
no matter how vibrant or intense, we, as hu- 
mans experience. This split also features tracks 
concocted by dulcimer-driven black metal duo 
Botanist, whose inception marks a more so- 
phisticated interpretation of the ugliness that 
is perpetual in most metal. These songs are 
your acid trip gone totally awry. Each individual 
contribution I’ve heard from this band is like 
a relentlessly discomforting journey through a 
psychotic maze of the sublimely strange. 


Tip: 

Grim Kim’s “Ravishing Grimness” blogspot is a great source 
for lists and reviews of seriously underground, up-and-com- 
ing metal bands, in addition to Aesop Dekker’s (Agalloch, 
Ludicra) “Cosmic Hearse” blogspot that is tried and true 
for quick reviews and links to classic, hidden and overall 
strange releases to add to the collection.Also keep your 
eyes peeled for any of the following local bands to wreck 
your neck to live:Augurs, Limbs, Noothgrush, Botanist, 
Larvae, Necrot, Connoisseur, Lycus, Scolex, Rude, Abstracter, 
Embers, Badr Vogu, Swamp Witch and Dead Man (rap me 
across the knuckles with a ruler for forgetting any other 
key acts). Support local grime! 
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CIRELLL 


“From cassettes to cassettes. 
That’s how long I’ve been at it.” 


The Stained Glass — 


A Scene In-Between 1965-1967 
(BIG BEAT) 

Pre-Capitol material from the under-the-radar 
San Jose combo. More in a Zombies/Beau 
Brummels style than the Stones/Yardbirds 
direction most groups chose. Sophisticated 
songwriting with oddly spiritual subject matter 
at times. Surprising harmonica moments, great 
falsetto backing vocals, crisp drumming, Chet 
Atkins-y guitar and so much more.As a bonus, 
you get the pre-SG Trolls material including the 
punk classic ‘Walkin’ Shoes.” San Jose pride all 
around. 


Matana Roberts — Coin Coin 
Chapter Two: Mississippi 
Moonchile (CONSTELLATION) 

This is serious music that somehow manages 
to entertain, provoke and challenge all at once. 
Backed by a quintet with an opera singer Ms. 
Roberts continues the tale of her family. Please 
check it out for yourself. 


ia Room 237 (2012) - 
Directed by Rodney Ascher 


Apparently, while directing actors in The Shin- 
ing, Stanley Kubrick was attempting to get 
something completely different across. 


Various Artists — / Am the 
Center: Private Issue New Age 
Music in America 1950-1990 
(LIGHT INTHE ATTIC) 

Amazing release.A genre that became generic 
at warp speed. The roots. Lasos! 


Various Artists — ! Heard the 
Angels Singing: Electrifying 
Black Gospel from the 
Nashboro Label 1951-1983 
(TOMPKINS SQUARE) 

It’s just one of those sets you hold in your 
hands and the the next thing you know, it’s in 
your home bringing you joy and peace. 


Tip: 
“Dropping the needle on a plastic disc is still magical. | 
can’t really speak to the rest of it.” 


NOTES: 
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FROM THE AMOGEBLOG 


Amoeba Bloggers’ 


50 Favorite Albums of 2013 


Posted by Billy Gil, 
Here are the combined efforts of Amoebloggers who submit- 
ted their favorite albums of 2013, compiled in a quasi-scientific 
fashion. 


= 


MY BLOODY VALENTINE 

mbv 

It should come as no surprise that the favor- 
ite record of the year from a bunch of re- 
cord store geeks was My Bloody Valentine’s 
long-awaited return with mbv.“A year heavy 
with vets, but no one had anybody more ex- 
cited than My Bloody Valentine (this guy in- 
cluded.) The logical follow-up to Loveless — 
22 years later — and it’s a total stunner. mbv 
is MBV doing what they do best, and quite 
certainly, it was worth all those delays and 
the epic wait. It has familiarity that’s instant, 
but still pushes guitar rock into new terrains 
like no one else can.’ —Aaron Detroit 


THE KNIFE 

Shaking the Habitual 

The Knife’s divisive fourth studio album 
was a favorite amongst those who were up 
for the challenge from the Swedish experi- 
mental duo. “As always, The Knife mean to 
disturb and provoke you, and Shaking the 
Habitual represents their most adventurous 
statement to date.’ —Oliver/Matt/Jordan 


GROUPER 

The Man Who Died in His Boat 
Grouper’s ambient-folk release The Man 
Who Died in His Boat won her new fans with 
its increased emphasis on melody. “Gor- 
geous, ethereal hymns. Liz Harris’s com- 
panion piece (of sorts) to 2008's Dragging a 
Dead Deer Up a Hill... is her most accessible 
work to date and her most infectious while 
maintaining Grouper’s aural haze and dark 
themes (The title track is based on a true 
story of young Harris finding a dead body.)” 
— Aaron Detroit 


CHVRCHES 

The Bones Of What You Believe 

We love synth pop like no other at Amoeba, 
and Chvrches did it better than anyone has 
in years on The Bones of What You Believe. 
“Simply an electro-pop record.Yet The Bones 
of What You Believe had the best reaching-for- 
the-heavens pop hooks of any other record 
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this year. Every song seems to pack some 
emotional punch or surprise that leaves you 
reeling.’ — Billy Gil 


BOARDS OF CANADA 

Tomorrow’s Harvest 

Boards of Canada’s return in 2013 ranked 
with mbv as the most exciting comeback of 
the year. “It reminded me why | first fell in 
love with electronic music. It really takes you 


to places that no other music can.” — Brad 
Schelden 


JAMES HOLDEN 

Inheritors (LP) 

“A loose and heavy on one-take modu- 
lar synth recordings. The album stands in 
contrast to a deluge deluge of predictable, 


compressed dance productions.” — Oliver/ 
Matt/Jordan 


DAFT PUNK 

Random Access Memories 

Everyone and their mother was on board 
with this record. “How could | not love an 
album with Giorgio Moroder, Paul Williams, 
Nile Rodgers & Pharrell. The album is near 
perfect and was an easy pick for one of my 
favorites of the year. ”— Brad Schelden 


ARCADE FIRE 

Reflektor 

Arcade Fire got dancier on their acclaimed 
latest album.‘‘An incredibly solid album, one 
that holds your interest throughout its long 
running time with the welcome addition of 
vintage dance beats they simultaneously ex- 
plore and lambast. Reflektor is a conflicted 
listen, one that aims to please while offering 
social and musical observation, but it’s never 
less than engrossing.” — Billy Gil 


WEEKEND 

Jinx 

Shoegaze lovers Brad and | went nuts for 
this one. “This is one of the albums that | 
can easily lose myself in and listen to on re- 
peat. Like the best albums it just keeps get- 
ting better the more | listen to it.” — Brad 
Schelden 


10. JULIA HOLTER 

Loud City Song 

Julia Holter’s intellectual pop became more 
humanistic on this gorgeous album. “Holter 
loosens up her academic garb on Loud City 
Song for a brilliant song-cycle partially in- 
spired by the musical film Gigi?’ — Billy Gil 


KURT VILE 


Wakin’ On A Pretty Daze 
Singer-songwriter Kurt Vile got his best re- 
views and biggest audience with the chilled- 
out rock of Wakin’ on a Pretty Daze.“He just 
mellows me out whenever | listen to him. 
Nothing can bother me when | got my Kurt 
Vile?’ — Brad Schelden 


DEATH GRIPS - 

Government Plates 

Combined with No Love Deep Web, the com- 
bative Death Grips gave us a wealth of great 
content this year. Look for a physical release 
hopefully in 2014! “There is no blueprint 
here, Death Grips are obliterating every- 
thing in front of them to form their own 
path.’ — Aaron Detroit 


AUTRE NE VEUT 

Anxiety 

“Autre Ne Veut is like an R&B version of 
Antony & The Johnsons. R. Kelly mixed with 
Marc Almond... He has a unique take on 
pop music.” — Brad Schelden 


VERONICA FALLS 
Waiting For Something To Happen 
“Veronica Falls just can do no wrong. An- 


other perfect catchy indie pop album.” — 
Brad Schelden 


JANELLE MONAE 

The Electric Lady 

“Monae continues her far-out Sci-fi-Soul Me- 
tropolis song-cycle; following the continuing 
saga of ‘archandroid’ Cindi Mayweather on 
Suites 4 & 5: The Electric Lady. She enlists 
some serious help from like-minded heavy- 
hitters (Prince, Erykah Badu, Miguel and 
Solange) with infectious results.’ — Aaron 
Detroit 


RUN THE JEWELS 

Run the Jewels 

“El-P and Killer Mike both released excel- 
lent albums last year. This year they were 


17. 


20. 


21. 


22. 





just having a lot of fun as Run the Jewels, and 
oops they did it again, releasing a set of 10 
too-much-fun jammers capped off with 
the now-appropriate ‘A Christmas Fucking 
Miracle’ Look for part two next year!” — 
Billy Gil 


DEERHUNTER 

Monomania 

“Monomania is the first LP by Deerhunter 
since they revamped their line-up, and so 
it makes sense that this is a slightly differ- 
ent animal than their previous offerings. It’s 
noisey as hell and blatantly queer yet still 
manages to be their most consistently ac- 
cessible LP to-date.” — Aaron Detroit 


TROPIC OF CANCER 

Restless Idylls 

“It reminds me of the dark wave gothy vo- 
cals of Zola Jesus. It also reminds me of the 
darker moments of an album by This Mortal 
Coil or even Slowdive.” — Brad Schelden 


HAIM 

Days Are Gone 

“| really don’t see how you can’t fall in love 
with HAIM. They are like a modern version 
of Fleetwood Mac. This is one of the great 
pop albums of the year.’ — Brad Schelden 


JOANNA GRUESOME 

Weird Sister 

“This album is sort of all over the place 
and lands somewhere in between twee and 
hardcore. It is a super fun ride though.” — 
Brad Schelden2I. 


KANYE WEST 

Yeezus 

“It’s not the hip-hop opus that My Beautiful 
Dark Twisted Fantasy was; it’s something dif- 
ferent (from that or anything else, for that 
matter), and it’s equally as great. An indus- 
trial, punishing listen that ultimately leads to 
high rewards, it’s as close to art as pop music 
got in 2013: — Billy Gil 

VAKULA 

You’ve Never Been to Konotop (Se- 
lected Works 2009-201 2) 


“A massive set from the Ukranian purveyor 
of all things deep. As with most Vakula re- 
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leases, the producer’s adroit musicianship 
sits alongside an preternatural understand- 
ing of atmosphere.” — Oliver/Matt/Jordan 


23. VAR 

No One Dances Quite Like My 
Brothers 

“A romantic post-punk and melancholic 
industrial-pop LP from members of Iceage, 
Sexdrome and Lust for Youth. An aural sa- 
lute to young manhood and male bonding 
with nods to mid-80’s Coil and early The 


Cure.’ — Aaron Detroit 
24. LITTLE WINGS 
LAST 


“| urge anyone interested in this two-fer 
plate of odd hip-hop with a lotta folk-rockin’ 
goin’ on to check it out as it'd be redundant 
to put further shine on this diamond.’ — 
Kelly S$. Osato 


25. D) FRANE 
Hi Dusty Stranger 
Amoeblogger Billyjam’s top pick of the year! 
(Self-Released) 


26. THESE NEW PURITANS 
Field of Reeds 
“No guitars, no dubstep breaks, no angular 
post-punk posturing. Jack Barnett & Co. 
look to 20th century composers and Fado 
for inspiration on their third LP’? — Aaron 
Detroit 


27. OMAR SOULEYMAN - Wenu Wenu 
“The signature Souleyman sound — that com- 
manding, sweaty dance party-starting Dabke 


sound — is all up on this record only this 
time it’s more visceral, more crystalline and 
more brilliant than ever’ — Kelly S. Osato 
28. ILLOGIC & BLOCKHEAD 
Capture The Sun 
“The 16 track album is an all killer, no filler 
hip-hop release that finds these two talent- 
ed artists at their best ..”’ — Billyjam 
29. DAVID BOWIE 
The Next Day 


“Quite honestly, it’s his best since his last 
great LP—33 years ago—Scary Monsters. 
This isn’t anything but Bowie being himself, 
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30. 


31 


32. 


33. 


34. 


35. 


but the emotional weight of his lyrics give 
the new tracks a vitality missing from much 
of his work in the previous decade.” — Aar- 
on Detroit 


ONOEHTRIX POINT NEVER 

R Plus Seven 

“Daniel Lopatin’s solo followup to the ac- 
claimed Replica album is a feverish experi- 
ence. Whereas Replica dealt in moods and 
atmospheres, at times calling to mind clas- 
sic Brian Eno records, R Plus Seven jumps 
around in a surreal fashion—it’s less dream- 
like in the sense of the descriptor, yet more 
like an actual dream.’ — Billy Gil 


VARIOUS ARTISTS 
Community Skratch Music Volume 4 


WARM SODA 

Someone for You 

“It’s an all killer, no filler power pop teen- 
age dream in worn denim and leatherette 
— ripped, faded, lean in all the right places.” 
— Kelly S. Osato 


SAVAGES 

Silence Yourself 

“This record was a grower for me. Its in- 
fluences (The Banshees, Joy Division, Patti 
Smith) so obvious at first that they were 
a distraction from the album’s ferocity and 
vital juices. Sure, innovative it is not but 
it’s passion and idealism is refreshing and 
exhilarating in the current pop music sea 
of nihilism and brand pushing.” — Aaron 
Detroit 


OMAR-S 

Thank You For Letting Me Be Myself 
Part I (LP) & Part 2 (LP) 

“Vinyl release of the sprawling full-length 
from Omar-S. The collection of I3 previ- 
ously unreleased tracks feel suitably epic, 
the producer flexing his ability to tackle a 
diversity of styles with a hat tip to the album 
form.” — Oliver/Matt/Jordan 


D}) ADA 
The Work Album 
Self-released 


36. 


37. 


38. 


39. 


40 


4}. 


42. 


RJD2 

More Is Than Isn’t 

“The = Dj/producer/multi-instrumentalist’s 
fifth studio album in eleven years and per- 
haps his best to date.” — Billyjam 


M.I.A. 

Matangi 

“By my estimation, this is a perfect balance 
of everything M.I.A. has done up until now 
with one foot forward. Its sequence focuses 
on keeping the party going, while Maya’s 
taunts, one-liners and rhymes are sharper 
than ever. Modern music needs M.I.A.!’”” — 
Aaron Detroit 


DIRTY BEACHES 

Drifters/Love is the Devil 

“Dense, full of dark, foreboding atmosphere, 
heart and heat. Drifters/Love is the Devil is an 
unsettling, yet completely immersive listen, 
creating an evocative world from loop- 
ing rockabilly riffs, gritted-teeth vocals and 
found sounds.” — Billy Gil 


DONATO DOZZY 

Plays Bee Mask 

“No kick drums, all synths set for transcen- 
dence.” — Oliver/Matt/Jordan 


EGYPTIAN SPORTS NETWORK 
Interstitial Luxor 

“It’s a real far out spacer... a collaborative 
effort by Matt Mondanile (Ducktails) and 
Spencer Clark [that is] worth listening to at 
both 33 and 45 rpm.’ — Kelly S. Osato 


PHARMAKON 

Abandon 

“Intense, confrontational and instantly classic 
power electronics/industrial from NYC’s Mar- 
garet Chardiet. The maggots on the LP jacket 
should warn you that Pharmakon is not every- 
one’s type of racket’’ — Aaron Detroit 


QUASIMOTO 

Yessir, Whatever 

Collects 12-tracks made by Madlib and 
alter-ego Quasimoto over a roughly |2- 
year period. A few were released on rare 
& out-of-print vinyl, while others are previ- 
ously unreleased, now mixed and mastered 
for the first time. A “must have” from one 


43. 


44, 


45. 
46. 


47. 
48. 


49. 


DAUGHN GIBSON 


of the most creative and fearlessly skewed 
creators in hip-hop. 


HOT LUNCH 

Hot Lunch 

“This band riiiips! As with most any band, 
the Hot Lunch record does not nearly cap- 
ture the shreddy energy of their live show, 
but if you listen to it loud enough you're 
kind of half there.” — Kelly S. Osato 


MINKS 

Tides End 

“The album captures that perfect mix of 
twee, dream pop, synthy new wave and 
shoegaze that | love... full of addictive and 
dreamy pop songs.” — Brad Schelden 


JONSSON & ALTER - 2 


MAMMATUS 

Heady Mental 

“Coastal rockers Mammatus recently 
dropped the smokiest brain-bomb of mind- 
blowing extended heavy lifters called Heady 
Mental. I’m still crawling out from under- 
neath it.’ —Kelly S. Osato 


DJ KOZE - Amygdala 


DAUGHN GIBSON 

Me Moan 

“| sometimes can’t decide if | think this album 
is ridiculous or amazing. But | usually side 
with amazing. He has a voice like Nick Cave 
or Stan Ridgway. The album is sort of a mix of 
Country and New Wave.” — Brad Schelden 


FOREST SWORDS 

Engravings 

“Brit producer Matthew Barnes’ aural uni- 
verse on Engravings is all at once creepy, 
dreary and lovely. Dubby beats, spidery (and 
occasionally doomy) guitar-lines, glitchy and 
ghostly voices make this your new essential 
rainy day listening?’ — Aaron Detroit 


50. BLOUSE 


Imperium 

“Whereas Blouse’s debut record was a 
wonderfully bleary synth-pop record, their 
follow-up, Imperium, ditches the synths for 
smart, new wave-inspired dream pop that 
suits the band well:’ — Billy Gil * 


MUSIC WELIKE *& Spring/Summer 2014 49 


ee ee oe Be ee 


\Y a On \', ae, an © 


TATTOO. PIERCING. BODY ART. CULTURE 


323.954.0408 BODYELECTRICTATTOO.COM 


50  MUSICWELIKE % Spring/Summer 2014 





SAN FRANCISCO 


< SF orn e 7 
os ee ne 
2 sores en, = = 3 o” 
A “A a c a 
een ae ee 
eas _ aa Pe? fA 
ee + 


QEAGON 


SAR of aha 
a Re 
ah 
OPERA 
HAG 


LUCcLanho 


Sapphire Slows - Allegoria 
(NOT NOT FUN RECORDS) 
Tokyo based hair-raising dark corner street 


glamour crystal sweat drop shibuya intimacy... 
LUST! 


Juana Molina -— Wed 2! 

(CRAMMED DISCS) 

South American sculptress of sound and magic, 
gaucho voodoo queen. A true chameleon of 
LUST! 


Sally Shapiro — Somewhere Else 
(PAPER BAG RECORDS) 

youthful Ice, Hypnotic elegance disguised as 
simple love songs... just like a drug, the more 
you listen the more beautiful and thoughtful lust 
miniatures you discover and the more enlight- 
ened you become!!!! 


VEXX — VEXX 12” 


(GRAZER RECORDS) 
levels of Lust rising Olympia hardcore art burn 
your bra (even if you are a man). 









Cosby — Hands Together 

(100% SILK) 

If you dig this Lustful and Sinful tracks check 
out 

* James Booth - Reunion 

* Beat Detectives - Music 2 


Ceiling Eyes — First Lust 
Encounters (MODULAR GRID RECORDS) 
and this is my music. Light an incense of sadness 
and check it out! 


AARON A. 


Andy Starr — Rockin’ Rollin’ 


Stone 7” (UNIVERSAL/SUNDAZED MUSIC) 
Thanks to Tom for the heads up about this 
spiffy little Record Store Day release! Sundazed 
knocks it out of the park again with this cool 
double 7” booklet of solid, boppin’ rockabilly. 
These two discs feature Andy Starr’s entire re- 
corded output for MGM, the first of which slaps 
and bops to a stripped down Carl Perkins-y 
groove, while the second gets dirtier and more 
rockin’. Any fan of early country rock should 
pick this one up! 


The Shirelles — Baby It’s You 
(SUNDAZED MUSIC) 

Often imitated by the girl groups that followed, 
and often covered by such rock groups as The 
Beatles, The Shirelles were the masters of fil- 
tering the world-weary themes of heartbreak 
and longing through the naivete and _ inno- 
cence of youth. Sundazed’s reissue of this clas- 
sic LP features such hits as “Baby It’s You” and 
“Soldier Boy”, but the boogied warning of “Voice 
of Experience” may be the standout track. Lack- 
ing some of the slickness and cockiness of the 
Phil Spector sound only adds to the vulnerability 
and earnestness of it all. 


ia The Big Combo (1955) - 
Directed by Joseph H. Lewis 


No this isn’t an ’80s teen comedy about a group 
of misfit pizza delivery boys but a film noir cult 
classic featuring some of the coolest high con- 
trast black and white cinematography put to 
celluloid. UCLA’s restoration gives this film the 
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visual detail it deserves, cementing the famous 


last shot’s place as one of the noir-est of all. 


You'll never look at ear buds and hearing aids 
the same way again! 


C) Boardwalk Empire: 
The Complete Third Season 
(2012) 


In it’s third season this 1920s-set gangster epic 
really finds its footing and keeps us as thirsty for 
more as the ’20s were thirsty for drink. With 
the cast slightly stripped down from the last 
two seasons the decisions made and subsequent 
consequences weigh heavier on the viewer, and 
maybe for the first time in the series we really 
start to feel the tragic loss in death. But don’t 
worry, it’s a whole lot of fun too! 


ALLEN 


Amoeba is still your headquarters 
for dying media! 


William Onyeabor - 
World Psychedelic Classics 5: 
Who is William Onyeabor? 


(LUAKA BOP) 

Yeah, the music is great — catchy, hypnotic and 
mysterious in the way that ’70s/’80s electro- 
funk from Nigeria would be — but I’m really 
impressed by how beautiful the LP package is 
(and containing |3 songs to the CD’s 9, to boot). 
The curated African art that adorns the sleeves 
makes this format irresistible. 


Aaron Parks — Arborescence 
(ECM) 

Piano improvisations of (relatively) short length, 
long enough for the subconscious to wander off 
and develop remarkably, but not enough to be 
indulgent. 
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3 Cohens — Tightrope (ANzic) 

Like Haim, three siblings of Israeli descent play- 
ing together in a Western language. The Cohens’ 
common tongue is jazz, mostly in an a cappella 
setting (trumpet, soprano sax, clarinet or tenor 
sax), and sometimes with no prepared material, 
but always with an uncanny empathy. Guests 
Fred Hersch, Johnathan Blake and Christian 
McBride add some accompaniment and variety. 


Haim — Days Are Gone (COLUMBIA) 
As poppy and indelible as these songs are, it’s 
when these sisters hit a note of melancholy, as 
they do on the title track, that they make the 
deepest impression. 


Tommy Flanagan and Jaki 
Byard — The Magic of 2 
(RESONANCE RECORDS) 

Flanagan the bebopper and Byard the modernist 
make quite the pianistic pairing. Theirs are con- 
trasting approaches, but there’s mutual respect, 
too. 


ia 20 Feet From Stardom (2013) 
- Directed by Morgan Neville 


This documentary, much like “Standing In the 
Shadows of Motown” did, directs the spotlight 
to the people behind the stars, who put their 
energy into making the ensemble (and the lead 
singer) sound good, often to the detriment of 
their own careers. They do this without much 
complaint or recognition, and sometimes with- 
out much self-awareness beyond a job well 
done; it takes comments from employers like 
Springsteen and Sting to illuminate what they 
truly bring to the end result, and why they often 
don’t make that 20-foot transition to the front 
of the stage. 


ANDREU 


Wipers — Power in One 


JACKPOT RECORDS) 

Thick lush warm fuzzy guitar creates the atmo- 
sphere throughout this final Wipers album from 
98. Limited pressing so grab it fast. 


Bob Dylan —- Another 

Self Portrait (1969-1971): 

The Bootleg Series Vol. 10 
(COLUMBIA) 

This tenth installment in Dylan’s “The Bootleg 
Series” is comprised of mostly stripped down 


versions of songs intended for his “Self Portrait” 
album from 1970. As opposed to the original al- 
bum’s sound of loose performances overdubbed 
with lush strings, choruses and such, here we just 
have Dylan alone with the song at hand, with a 
little help here and there from David Bromberg, 
Al Kooper and other usual suspects. Dylan’s 
vocals are especially on display, never sound- 
ing more natural and confident. Aside from the 
“Self Portrait” material there is also plenty of 
“Nashville Skyline” and “New Morning” rarities 
mixed throughout. (Note: there are three differ- 
ent packages for this release, the deluxe version 
includes Dylan’s amazing comeback show at the 
Isle of Wight Festival ’69 with The Band back- 


ing). 


Mouse & The Traps — 


The Fraternity Years (sic BEAT UK) 
From folk-rock to straight garage rave-ups, 
Mouse & The Traps nail it. The Dylan on the 
sleeve single “A Public Execution” does not do 
their catalog justice. This band is no novelty so 
get trapped! 


Michael Hurley — Land of Lofi 
(MISSISSIPPI-MRP RECORDS) 

A new batch of home recordings from this con- 
sistently satisfying songwriter. His performances 
seem to be hitting new heights with age, both 
live and on wax. In the “Land of Lofi’” we find 
Elwood Snock picking and harmonizing with Jo- 
lie Holland but the real treasure is in his long 
hammering organ vamps. 


Gene Clark — Here Tonight: 
The White Light Demos 


(OMNIVORE RECORDINGS) 

These do not sound like typical demos but 
rather flawless solo performances legitimately 
recorded, making this release sound more like 
an album than a collection. The original White 
Light album is an already subtle recording void of 
over production (as opposed to No Other) but 
it is always nice to hear this Byrd and his guitar. 
Only half these tunes actually ended up on the 
final album so this is well worth the delve. 


Tip: 
A soundtrack for keeping your feet in the city and head in 
the country: www.astralmaps.wordpress.com 


tAA- 
vA ae sa 












AUDRA 
WMOLEMADL 


AKA Odessa Lil: available for 
weddings, Bar Mitzvahs, seances, 
and home foreclosures. 


ia A Glimpse Inside the Mind 
of Charles Swan [Il (2013) —- 
Directed by Roman Coppola 


Yes, sometimes you gotta go for style over sub- 
stance and Roman Coppola is a good man for 
that job. No one could have pulled off 1970s 
Deco like he did here. 


ia Vampira And Me (2013) - 
Directed by R.H. Greene 


Newly-discovered Vampira footage unseen for 
56 years, people! 


(J Nature: Raccoon Nation 
(2012) - Directed by 


Susan K. Fleming 
Proves that raccoons shall inherit the earth. 


C) American Horror Story: 
Asylum (2013) -— Created by 
Ryan Murphy & Brad Falchuk 


To be honest, | both love and hate this show. But 
for every shmarmy plot turn, the strong female 
performances and historical settings win me 
over every time. 


C) Boardwalk Empire: 
The Complete Third Season 
(2012) —- Created by 


Terence Winter 
Richard Harrow is... Rambo! 


Various Artists — Boardwalk 
Empire Volume 2: Music From 


The HBO Original Series 
(ABKCO) 


Sabbath Assembly - 
Ye Are Gods (THEAJNA OFFENSIVE) 
Tip: 


Check out my TV-on-the-Internet show, Speakeasily: www. 
facebook.com/speakeasilyshow 
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CARLY 


Depeche Mode - Delta 
Machine (coLumeiA) 


My Bloody Valentine -mvb 
(MBV RECORDS) 


Saint Vitus — Die Healing 
(SEASON OF MIST) 


Pentagram -— Day of Reckoning 
(PEACEVILLE UK) 


Au Pairs — Playing With 
A Different Sex 
(DRASTIC PLASTIC RECORDS) 


ia The Films of Alejandro 
Jodorowsky [Box Set] (2007) 


CHRIS 


Queens of the Stone Age -... 
Like Clockwork 


(MATADOR RECORDS) 
The best album of 2013. 


Red Fang — Whales & Leeches 
(RELAPSE) 

Red Fang is a fantastic band. Just watch their mu- 
sic videos to get hooked. 


Warm Soda - Someone for You 
(CASTLEFACE) 

Just some of the catchiest songs I’ve heard in a 
long time. 
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VU) 


Veruca Salt — Blow It Out Your 
Ass It’s Veruca Salt (GEFFEN RECORDS) 


I’ve been a fan of Veruca Salt since high school. 


This EP actually came out in 1996, yet somehow 
| never knew about it until 2013. 


DANINAL 


Sally Shapiro — Somewhere Else 
(PAPER BAG RECORDS) 


RP Boo -— Legacy (PLANET MU) 


Palmer Rockey — Rockey’s 
Style (TRUNK) 


Ryan Power -— Identity Picks 
(NNA TAPES) 


Alice Coltrane Turiyasangi- 


tananda — Divine Songs 
(TUMMY TAPES) 


Bitchin’ Bajas — Bitchitronics 
(DRAG CITY) 


Various Artists — | Am The 
Center (Private Issue New Age 


Music In America 1950-1990) 
(LIGHT IN THE ATTIC) 


Finis Africae — A Last 
Discovery: The Essential 
Collection, 1984-200! & 

EI Secreto De Las [2 (The Secret 
Of [2 O’Clock) (EM RECORDS) 


Eduard Artemiev -— Solaris 
OST (SUPERIOR VIADUCT) 


Vakula — You’ve Never Been To 
Konotop (Selected Works 2009- 
2012) (FIRECRACKER RECORDINGS) 


Vox Populi! —- Half Dead Ganja 
Music (PACIFIC CITY SOUND VISIONS) 


Saada Bonaire — Saada Bonaire 
(CAPTURED TRACKS) 


Huerco S. — Colonial Patterns 
(SOFTWARE) 


ThE JADED 
HIPPIE, 


| think the name sums it up pretty well, 
don’t you? 


ia Our Nixon (2013) - 
Directed by Penny Lane 


David Crosby — Croz 

(BLUE CASTLE RECORDS) 

Wise up and listen to what the old man says. 
This ain’t no retro ’70s shit, this is the real fuck- 
ing deal.At 72, David Crosby has made his Court 
And Spark.A singular expression of a mature art- 
ist, full of great songs, strong empathetic playing, 
pitch perfect production and the Laurel Canyon 
vibe he helped define. Long time gone, a joy to 
have back. 


Jerry Lee Lewis - 


Jerry Lee Lewis 

(WOUNDED BIRD RECORDS) 

There’s been a slew of late ’70s Jerry Lee reis- 
sues of late. For my money, this is the pick of the 
litter. The Killer makes his way through a well 
chosen collection of songs that fit him to a “T”, 
from the Dylan B-side rarity “Rita May” to the 
50s chestnut “Personality”. My have—his take 
on the opener “Don’t Let Go,’ a song frequently 
performed at length by the Jerry Garcia Band. 


Jonathan Wilson — Fanfare 
(DOWNTOWN) 


ia Thief (1981) — Directed by 
Michael Mann 


Yes — Close To The Edge 
(PANEGYRIC) 

This deluxe reissue on BLU-RAY/CD contains 
a fantastic new mix by Steven Wilson, plus a 
surround sound mix, the original album mix, 
demos (including the previously unreleased title 
cut) and an instrumental mix. Widely regarded 
as their best album, and with good reason. Well 
worth the money, simply an essential part of any 
classic rock collection. 


Grateful Dead — Family Dog 


at the Great Highway 4/18/70 
(RHINO) 

A Record Store Day release, this double LP is 
by and large an acoustic show with some of the 
most beautiful harmonies you will ever hear 
from this band, thanks to guests David Nelson 
and Marmaduke Dawson from N.R.PS.Yes there 
are fade-ins and cuts, no the fidelity is not state 
of the art (but still pretty damn good) but the 
pluses far outweigh any minuses here. We still 
have some in stock, so pick it up while you can. 


ia Sorcerer (1977) — Directed by 
William Friedken 


Mikey Dread — At The Control 


Dubwise (ERNIE B’S REGGAE) 

Any fans of side 6 of Sandinista!? Then this is for 
you. Hear why the Clash fell in love with this guy. 
Excellent dub experience. 


ia Room 237 (2012) - Directed 
by Rodney Ascher 
Tip: 


The more you spend while you're here, the longer we'll 
be around. The less you spend, the sooner we'll be gone. 


DERECH, 


Edward Artemiev -— Solaris 
(OST) (SUPERIOR VIADUCT) 


Heldon — Interface 
(SUPERIOR VIADUCT) 


Chrome - Half Machine from 
the Sun, the Lost Chrome - 


Tracks from 779 - ’80 
(KING OF SPADES RECORDS) 
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Vox Populi! - Half Dead Ganja 
Music (PACIFIC CITY SOUND VISIONS) 


Various Artists —- 

| Am The Center: Private Issue 
New Age Music In America, 
1950-1990 (LIGHT INTHEATTIC) 


John Carpenter — 


Assault on Precinct 13 
(DEATH WALTZ RECORDING COMPANY) 
Soundtracks, 


ia The Punk Singer: A Film 
About Kathleen Hanna (2013) - 
Directed by Sini Anderson 


DANCAN 


| buy movies. 


Diane Coffee — My Friend Fish 
(WESTERN VINYL) 

the drummer from foxygen (also highly recom- 
mended, if you’ve not already gotten a whiff) 
made this dwight twilley-esque masterpiece 
while trapped in his new york apartment with 
the flu. i’m not sure my fragile mind could with- 
stand an album he made while in good health. 
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King Khan & The Shrines — 


Idle No More (MERGE RECORDS) 
Anything the King releases is worth listening to, 
but on those hallowed occasions when he con- 
gregates with his Shrines, you know you’re in for 
a religious experience. Add new label Merge’s 
money to the mix and Khan’s got his biggest 
kingdom yet in which to run riot. 


ima Frances Ha (2013) —- 
Directed by Noah Baumbach 


Mumblecore-obouros. Noah Baumbach (Squid & 
the Whale), Grandfather of the so-called mum- 
blecore scene (and big fan of its Godfather, Eric 
Rohmer), has united with the scene’s darling, 
Greta Gerwig, and delivered his most energetic 
film since his debut in the ’90s with Kicking & 
Screaming. 


im And Then There Were None 
(1945) - Directed by 


Rene Clair 

The best filmed adaptation of Agatha Christie’s 
Ten Little Indians. The cast charms, as does Rene 
Clair’s classy and clever direction and the re- 
mastered picture dazzles. 


ia The Big Combo (1955) - 
Directed by Joseph H. Lewis 


One of the best, and unjustly overlooked, noirs 
(from the director of one of its most lauded, Gun 
Crazy) is given a much-needed restoration (by 
UCLA, the folks who brought you the gorgeous 
prints of the Rathbone Sherlock Holmes films); 
deepening ace cinematographer John Alton’s 
oppressively blackened screen (probably more 
darkness-per-inch than any other noir) so that, 
at long last, it matches the hearts of the ne’er- 
do-wells who inhabit it. 


ia The Place Beyond the Pines 
(2012) — Directed by Derek 


Cianfrance 

I’m just gonna say it: I’ve never been able to get 
into the Godfather films. Crime epics, in general, 
don’t work for me. This one does, as it is pre- 
sented as a series of intimate character portraits 
(from the man who brought you the painfully 
intimate Blue Valentine) and you-are-there crime 
scenes, and is a rumination on family not famiglia. 
Everyone in this film gives a knockout perfor- 
mance and its dearth of nominations and awards 
is completely baffling to me. One of the most am- 
bitious and impressively realized films of its year. 


Tip: 
always appreciated. 


ia Dogfight (1991) — Directed 


by Nancy Savoca 

Dogfight presents and advertises itself as no 
more than a well-produced and thoughtful ro- 
mantic drama, attributes that of course contrib- 
uted in most measures to it remaining a mostly 
unknown and very underrated film on its first 
release, but the film surprises the viewer as an 
endearing love story--innocent and sweet with- 
out corn and able to avoid falling into the Hol- 
lywood syrup trap through the efforts of its lead 
performers, River Phoenix and Lili Taylor. Taylor, 
with the intensity of her eyes and smile, is as 
compelling a performer as she’s regularly been 
in her 25-plus-year career, but Phoenix especial- 
ly delivers by playing his |8-year-old protagonist 
mostly through body language to show the con- 
flict and emotion he grapples with as a trying- 
too-hard-at-everything Marine recruit cajoled 
into one last night of misadventure the evening 
before being shipping out to Vietnam. As a peri- 
od piece (1963-1966), it allows us to experience 
a quaint version of love expressed by youngsters 
just a bit naive and distressed by their finally at- 
tempting one night of simple romance. There 
is great care taken in establishing the reality of 
their initial ill-fated interactions and then the re- 
ality of their romance and confused passion. The 
final scenes remain touching as reminders or 
signifiers of a long-ago time and attitude. Highly 
recommended. Starring River Phoenix and Lili 
Taylor (re-release on Warner Home Archives). 


ia The Act Of Killing (2012) - 
Directed by Joshua 


Oppenheimer 

By turns horrifying, politically upsetting, grossly 
& grotesquely laughworthy, but fully stunning, 
The Act of Killing is certainly one of my favorite 
movies of the past year. I’m a sucker for real-life 
drama and morbid documentary studies any- 
ways (e.g., Hearts and Minds, The Fog of War, Cap- 
turing the Friedmans) but this one-two punch to 
the soul and the mind lingers painfully and with 
insistent force. The totality of the political car- 
nage and catastrophes of the mid-60s in Indo- 
nesia remain scarce in the American imagination 
and barely mentioned on film, save with the pos- 
sible exception of Year Of Living Dangerously, and 
this movie isn’t completely interested in being 
a talking heads recap of the upheaval in South- 
east Asia, but it does carry an unbeatable ace in 
several septuagenarian death squad vets who re- 
main existential heroes in their own minds and 


SNACKS WE LIKE 


BORN & RAISED IN 


SAN FRANCISCO 
“& PAPALOTE SALSA 

S 3 TWINS ICE CREAM 
“S GELATERIA NAIA BARS 
“& LARTISAN MACARONS 
“ LOVE & HUMMUS 

“& TCHO CHOCOLATE 


PLUS TONS OF LOCAL 
& SEASONAL PRODUCE! 


WHOLE 
FOODS 


M A R K E T 


LOCATED ACROSS 
THE STREET FROM 
AMOEBA SF! 

690 Stanyan Street , SF 


415.876.6740 
Open Daily, 8 am - 10 pm 


fi] facebook.com/WFMHaight 
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in the right-wing political reality of their coun- 
try. We follow the men as they describe their 
personal histories from being petty hustlers and 
gangsters living on American movies and fash- 
ion to commanding their own bullyboy groups 
and unrepentantly engaging in mass murder (but 
what is there to repent if killing “communists,” 
personal enemies and any ethnic Chinese were 
not a crime to those in power?) and the film 


then takes a loopy and almost hallucinatory turn. 


as the film makers invite the men to describe © 
or re-imagine the acts they carried out by © 
recreating them with amateur movie pro- 
ductions in the style of their favorite Ameri- 
can action flicks. It invites a semantic analysis 
of the concept of responsibility and implica- 
tion to try, if it’s impossible to understand the 
mindset of these killers, then to reckon 
our ability to divest any moral sense 
from our own actions. We see the 
apparent nonchalance the old men 
exhibit describing their version of the reality 
of what they did many years before and how 
they deal with their current emotional 
disconnection and apparent post- 
traumatic stress. Brutal, brutal stuff. 


ia The Place mae’ 
Beyond the Pines ~ 
(2013) - 


Directed by 


Derek Cianfrance 

Without inadvertently revealing any important 
plot points let me say that | was quite impressed 
with the direct Derek Cianfrance’s audacious 
and ambitious idea for The Place Beyond the 
Pines: equal parts family drama, crime action-er, 
police thriller, multi-generational saga, and moral 
dilemma mood piece. The paths and lives of 
characters meet inauspiciously and clash time & 
again to reveal in the broad strokes of the film’s 
themes just enough on the notion of honor and 
the turbulent undercurrents in the relationships 
we create to leave an emotional impression long 
after the movie’s two-plus hours are over. Cian- 
france’s first big feature was the heart-tugging 
2010 drama, Blue Valentine, starring Ryan Gosling 
and Michelle Williams, and here he brings us 
Gosling again, this time all muscles, dangling ciga- 
rette attitude and “my life went real bad some- 
time back” tattoos, whom we meet in a pro- 
tracted tracking shot through a carnival grounds 
into a tent where he’s the star attraction in a 
motorcycles-going-round-and-round “Globe of 
Death” attraction, either in thrall to adrenalin 
or near-oblivious to the notion of danger. This 
sets us up to the surprise of his decision to drop 
all for a baby son—the product of a weekend 
fling—he never knew about; Eva Mendes does a 


58 MUSICWELIKE % Spring/Summer 2014 
















great turn, probably the best role and acting of 
her career, as the struggling mother of Gosling’s 
infant son whose inability to resist the rogue’s 
charm sets Gosling onto a path of bad but true- 
to-character life choices that careen onto worse 
choices. Bradley Cooper plays a law school- 
trained rookie cop whose life intersects with 
Gosling’s to end the first act of this three-act 
narrative with a legitimately shocking left-field 
surprise. The course of the film then turns to 
Cooper’s Avery Cross as an ardently ambitious 
do-gooder exposing movie-cliche city corrup- 
tion, struggling with his own emotional history 
and never quite realizing he’s not as smart as 
he ought to be for the choices he makes. Ray 
Liotta’s bit part in the movie involves him 
playing yet again a crooked cop but 
I'd take his morally empty crooked 
cop over that of most actors who 
always play crooked cops. The third 
act features quite excellent and intense 
performances by two young actors play- 
ing the children of Avery and Luke 
(the script and director, in a de- 
cision | read as calculated to 
fully effect the “unknowable 
loner” role, don’t even name 
Gosling’s character un- 
almost an hour into the 
movie) whose living out 
consequences of the ac- 
tions of their fathers may 
me end in a terrible spiral. 
a There are quibbling points 
in the execution of the plot (such 
as the overly contrived way that A.J. and Jason, 
the sons, respectively, of Avery and Luke, be- 
come friends or in the way that Jason discov- 
ers his father’s hidden past) but overall this is an 
exemplary effort with studied care in framing, 
soundtrack and pacing, and altogether wonder- 
ful acting. Starring Ryan Gosling, Bradley Cooper, 
Eva Mendes, Rose Byrne and Ray Liotta. 


Teengenerate — Get MORE 
Action! The Lost Egg Studio 


Recordings!! (cRyPT RECORDS) 

Ah, the manifold joys of multiple guitars feed- 
ing back and a sternum-thumping kick drum... 
hey! You punks! Teengenerate STILL can do no 
wrong! In this long-playing album (a long-shelved 
live-in-the-studio set meant for an early-’90s LP 
release) your favorite tinnitus purveyors from 
Japan show the kids-at-heart that they had 
more raw’n'dirty rock AND roll garage punk 
greatness up their sleeves, down their too-snug 
rocker jeans, and in their fingertips than was 
thought physically possible. These are basically 
in-progress woodshedding versions of songs 


later heard on their Get Action! LP (one of my 
all-time favorite records, in case you needed to 
know), LIVE, and with even more handclaps and 
“whoa, whoa” on the choruses! Yay! | love hand- 
clap and “whoa whoa” choruses. The CD ver- 
sion features five song covers from bands that 
are “choice”: The Pagans, Real Kids, The Queers, 
DMZ, and the toughest, rocking-est Elvis cover 
I’ve ever heard. The sound on this CD/LP is less 
muddy, muddled and blown out than | expect 
from Teengenerate releases but all was made 
okay when | heard, smack in the middle of the 
platter, the opening guitar line of “Right Now,’ a 
song which, if there were any sense in the world, 
would have been immediately declared a Power- 
Pop Monument the day it was first released. 


Tip: 

Kick out the burritos, motherfuckers. El Castillito is what | 
rock when I get my hunger jam on. Stop watching televi- 
sion and renew your library card. Now! 


GABRIEL 


Video man. 


Chelsea Wolfe — Pain is 


Beauty (SARGENT HOUSE) 

Chelsea Wolfe continues to amaze me. Let Pain 
is Beauty provide nourishment for that inner 
goth you never knew you harbored! 


Sky Ferriera — Night Time, 


My Time (capitol RECORDS) 

Excelllent pop record from the new IT girl, Sky 
Ferriera. This album reminds me of Andrew 
W.K’s | Get Wet, with its over the top produc- 
tion. Plus the Twin Peaks reference in the title 
makes me smile. 


Cults — Static (COLUMBIA) 

Cults self-titled debut was my summer jam of 
2011.Thanks to global warming Static is my sum- 
mer jam of winter 2013/2014. Pop perfect. 


Beyonce - Beyonce 
(COLUMBIA) 
Yes Please! 


Various Artists — Purple Snow: 
Forecasting The Minneapolis 
Sound (NUMERO GROUP) 

Numero Group has really outdone themselves 
with Purple Snow. The liner notes alone make 
this a powerful bang for the buck. Not a booklet, 
but a full on hardcover books details and an- 


notates the Minneapolis scene that exploded 
the talents of Prince, Alexander O’Neil, Jimmy 
Jam and Terry Lewis. The Music itself is so raw 
and vibrant that you may find yourself in a fit of 
involuntary dance. 


GREG 


On two wheels preferably. 


Polvo — Siberia (MERGE RECORDS) 

Polvo celebrates their 20th anniversary with the 
release of Siberia. The good thing is they have 
not lost one bit of their inventive approach to 
the Rock as time has passed. Still the buzzy gui- 
tars, still the broken chords, still the start/stop 
time measures. Always a great listen and one of 
my all-time favorite Indie bands. 


ia Of fice Space (2008) - 
Directed by Mike Judge 

The consummate “I hate my job” movie. If you 
feel like your job is lame, just try to relate to 
Peter Gibbons’s plight as hypnosis frees him 
from the 9 to 5 rigamarole. Best scene: the fax 
machine. | could watch the whole movie over 
and over... 


i Quadrophenia (2012) - 
Directed by Franc Roddam 

The album Quadrophenia was Pete Townshend’s 
tribute to the London Mod scene of the mid- 
sixties. This film is the timeless classic for the 
Modernist in us all. See the exploits of Jimmy 
and his cohorts cruising their Lambrettas down 
to Brighton to do battle with the leather-clad 
rockers. The Criterion reissue gets big ups for 
its new high-definition digital restoration, new 
audio commentary and interviews, plus lots of 
on-set and archival footage and behind-the- 


scenes photographs. If you weren’t there in 63, 
this is the next best thing.A CLASSIC!!! 


The Orlons — The Wah-Watusi/ 


South Street (REAL GONE MUSIC) 

The Orlons (Shirley Brickley, Marlena Davis, 
Rosetta Hightower and Stephen Caldwell) were 
one of Cameo Parkway’s best groups, and cer- 
tainly their top female group. This CD features 
two out-of-print releases from this Doo-Wop 
quartet. Featuring 24 tracks including the origi- 
nal hit versions of “The Wah-Watusi,” “South 
Street,’ and “Let Me In.”.Also featured is their 
version of Slim Gailard’s “Cement Mixer.’ Wacky 
but exquisite, this one. 


Tip: 
If you're low on cash, try busking in the Powell Street Sta- 
tion. | made at least five dollars every time | did. 
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TAD 


New Person / Post-It Waster / 
Maxi Priest Baby Boomer 


Actress — Ghettoville 
(NINJA TUNE / WERKDISCS) 


Huerco S. — Colonial Patterns 
(SOFTWARE) 


SETH — Chick on the Moon 
(UNO NYC) 


Oneohtrix Point Never — 
R Plus Seven (warP RECORDS) 


Rudimentary Peni - 
Archaic (Reissue) 
(OUTER HIMALAYAN / SOUTHERN) 


Beyonce - Beyonce 
(COLUMBIA) 


Glaxo Babies — Put Me 


On The Guest List (Reissue) 
(SUPERIOR VIADUCT) 


Pusha T — My Name Is My 
Name (DEF JAM / GOOD MUSIC) 


Laurel Halo -— Chance Of Rain 
(HYPERDUB) 


Various Artists — |! Am 
The Center: Private Issue 
New Age In America 


1950-1990 
(LIGHT IN THE ATTIC) 


ia The Act Of Killing (2012) - 
Directed by Christine Cynn, 
Joshua Oppenheimer, 
Anonymous 


ia Dallas Buyer’s Club (2013) - 
Directed by Jean-Marc Vallee 


i 12 Years a Slave (2013) - 
Directed by Steve McQueen 
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The Verlaines — 
Juvenilia (Reissue) 
(CAPTURED TRACKS / 
FLYING NUN) 


Patten — Eolian Instate 
(WARP RECORDS) 


Various Artists — L./.E.S. 


Presents: Music for Shut-Ins 
(L..E.S.) 


Tip: 
“Don’t be afraid of where you live” 


JACOB PENA 


Electronica dept. manager/buyer, 
resident DJ at Sweater Funk 
(boogie, modern soul & steppers. 
FREE every Sunday at The Knockout SF) 


7 Days of Funk - 7 Days 


of Funk (stoNes THROW) 

MODERN FUNK. Created by Dam-Funk and 
Snoop Dogg. Pasadena and Long Beach stepping 
up to bring one of the best funk albums of the 
year just before 2013 closed out. Serious mod- 
ern funk dance floor jams and steppers here, not 
a bad tune in the bunch. The funk and vinyl junk- 
ies at Stones Throw we're kind enough to issue 
this in a 7” box set with the instrumentals of 
EVERY SONG on the b-side. Phenomenal funk 
box to have in your life. I'll take two please. 


Huerco S. — Colonial Patterns 
(SOFTWARE) 

Blissful ambience with enough rhythmic energy 
to propel you through the album. Comparisons 
to Oneohtrix Point Never come first (kinda not 
surprising since he runs the Software label) but 
| hear some of the dull throb of Andy Stott, the 
scattered detailed mosaic stutters of glitch and 
plenty of dark vibes and atmosphere. Top notch 
vibes. 


Jessy Lanza — Pull My Hair 


Back (HYPERDUB) 

Haven't spent a lot of time with this yet but | like 
that it has all the things | like about pop dance 
music without being annoying pop dance music. 
Catchy melodies, cute gal, dance floor friendly 
rhythms. It’s all there. But it’s not so sweet it 
hurts your teeth. It’s a damn good record. Jer- 


emy Greenspan of Junior Boys on production 
here. (for the record, | never describe this as 
pop dance, but | do think it should be getting 
more radio play than some folks getting up 
these days!) 


Vakula — You’ve Never 
Been To Konotop 
(Selected Works 2009-2012) 


(FIRECRACKER RECORDINGS) 

Mysterious Ukrainian house producer Vakula 
digs into his vaults to put together a nice collec- 
tion of tunes that typify his sound. If you’ve been 
following the |2’s, this will be a nice addition 
to your Vakula catalog (I know you have a nice 
little section in your shelves!) If you’ve never 
heard him before this will be a good step in the 
soulful, jazzy mostly instrumental direction. The 
man used to get regular comparisons to Moody- 
mann, then edited Moodymann and rubbed a lot 
of folks the wrong way but has been mining his 
own sound ever since. It’s spacey, jazzy, soulful 
and all his own. It’s what | like to think would 
wind up on one of Dego’s (4hero) sub labels 
back in the era of techno heavy broken beat. It’s 
just beautiful music. 


ia Grabbers (2012) - 
Directed by Jon Wright 


This came out in 2012 but | only started seeing 
the DVD in 2013 so now it’s in the 2014 Music 
We Like. That’s how it goes sometimes. Boozy 
Irish alien invasion flick set in a small fishing vil- 
lage in Ireland. Turns out, the aliens don’t like 
the taste of booze so you can guess how they 
handle that. 


JAM 
DILLO 


you CAN buy happiness!!! 
www.potatopotato.etsy.com 


William Onyeabor - 
World Psychedelic Classics 5: 


Who Is William Onyeabor? 

(LUAKA BOP) 

William Onyeabor released eight self produced 
albums and then became a born again Christian, 
refusing to ever speak about himself or his mu- 
sic again.After spending years trying to convince 
him Luaka Bop has finally released this compila- 
tion of infectious synthesizer driven afro funk 
records released between 1977 and 1985. Let 
us fall in love. 


J]. Rocc — Enjoyed the 


Experience 12” (NOWAGAIN) 

| reviewed the amazing collection of self-re- 
leased records Enjoyed the Experience in the last 
book so imagine my surprise when this |2” from 
J. Rocce of the World Famous Beat Junkies came 
through the store. | said “WHAT!?!” He took 
these records and created an amazing sound 
collage that | play over and over. This man never 
ceases to amaze me. Thank you J. Rocc! 


Various Artists — Chimpin’ 

the Blues (EAST RIVER RECORDS) 

Hello! What’s this?? Well it is fellow 78 RPM re- 
cord collectors Robert Crumb and Jerry Zolten 
playing timeless tunes of the 1920s and talking 
about them. Really cool. 


Lee Perry & The Upsetters - 


Roaring Lion (PRESSURE SOUNDS) 
Pressure Sounds does it again. Incredibly rare 
tracks from the man called Lee Scratch Perry 
taken from the master tapes and dub plates. 
Greetings music lovers, All hail music power! 


Various Artists — The Rise 
& Fall of Paramount Records: 


Vol. | (1917-1932) 
(REVENANT RECORDS) 

6 LPs on colored vinyl and two beautiful books 
with many original 1920s ads and images and a 
full Paramount discography all housed in a hand- 
crafted oak cabinet. Also contains a USB drive 
with 800 newly remastered tracks. And this is 
only volume one. Featuring Louis Armstrong, 
King Oliver, Jelly Roll Morton, Fats Waller, Char- 
ley Patton, Blind Lemon Jefferson, Son House, 
Skip James, Ma Rainey, Alberta Hunter, Ethel 
Waters and many other great artists. Someone 
please buy this for me. I’m begging you! 


Various Artists — Longing 

For the Past: The 78 rpm Era in 
Southeast ASid (DUSTTO DIGITAL) 

4 CD’s featuring 90 songs from Southeast Asia 
transferred from 78s recorded between 1905 
and 1966. Also contains a beautifully illustrated 
272 page hardcover book.Another fine Dust to 
Digital release. 


Kure Kure Takora (Gimme 
Gimme Octopus) (1973) - 


Directed by Osamu Isono 

Kure Kure Takora is a tokusatsu children’s com- 
edy show from Japan produced by Toho in 1973. 
“Kure Kure Takora” wants everything he sees 
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and shouts “I want it! | want it!” all of the time. 
While he has friends, he seems to have no prob- 
lems leaving them for dead if he has to make a 
fast getaway. His greatest fear is being soaked 
with vinegar and being served as Sudako (pick- 
led octopus). This must be seen to be believed 
and you still will not believe it. It is in japanese 
with no subtitles but | don’t think it matters 


anyway. 


C) Mama’s Family (1983) 

When | first saw this show | wrote it off as a 
typical uninteresting family sitcom, but sitting 
through late night re-runs convinced me other- 
wise. With a clever blend of nostalgia, cynicism 
and just plain common sense, this show delivers 
with it’s fine acting. Featuring Ken Berry, Doro- 
thy Lyman, Betty White, Harvey Korman, Rue 
McClanahan, Carol Burnett and Vicki Lawrence. 
Unlike the previous DVD set, these are the 
original broadcast episodes complete and uncut. 
Well what the hell are you waiting for? Open up 
the door and let the good times roll... 


Tip: 

Be the life of the party with these high-quality novelty cel- 
luloid buttons. These beauties provide subjects for pleasant 
jokes and amusing conversation, and thus smooths the way 
to a more familiar acquaintance and cordial friendship. 
Just wear one and watch the effect. Get yours now at all 
three Amoeba stores or at www.potatopotato.etsy.com 
And if you love vintage pinball and video games you have 
to check out Free Gold Watch around the corner from us 
at 1767 Waller St between Stanyan & Shrader. They have 
over twenty pinball machines and video games!!! Check 


JEEE 


Doug Stanhope - Beer Hall 
Putsch (NEW WAVE DYNAMICS) 


Patrice O’Neal — Unreleased 
(GLADYS & DUDE PRODUCTION) 


Greg Fitzsimmons - 
Life on Stage (NEW WAVE DYNAMICS) 


J-Zone — Peter Pan Syndrome 
(OLD MAID ENTERTAINMENT) 
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JEFFERSON 


Laurence Vanay — Evening 
Colours (LION PRODUCTIONS) 


New Alchemy - On the Other 
Side of Light (SUBLIMINAL SOUNDS) 


Various Artists — 100 Moons 
(MISSISSIPPI RECORDS) 


Alvarius B — Fuck You & the 
Horse You Rode in On (AsDUCTION) 


Alice Coltrane — Divine Songs 
(TUMMY TAPES) 


Slow Walkers — Slow Walkers 
(PEAK OIL) 


Orchid Spangiafora —- 
Flee Past’s Ape Elf (FEEDING TUBE) 


Tip: 
Try a Po’boy over at Couyon Cajun. Located inside Eli’s Mile 


high club in Oakland. 


Roots Music Maven 


Vince Gill & Paul Franklin - 
Bakersfield (Mca) 


It’s refreshing to see Vince Gill doing whatever 
he wants and not kowtowing to the industry 
anymore. He’s one of the “good guys” in coun- 
try music. He not only sings beautifully but also 
plays a mean Tele, and is a great guy. He plays as a 
sideman with the unheralded The Time Jumpers, 
who just happen to feature steel guitarist Paul 
Franklin, who’s day job is playing on hit records 
for most of Nashville. The two of them team up 
for a heartfelt tribute to Bakersfield music from 
the ’60s. It’s great to hear country music again 
that features hot solos and classic tunes. | got 
it on vinyl. 


HowellDevine — Delta Grooves 
(SPARTA RECORDS) 

This CD flew under the radar, but it’s a gem. 
Pete Devine and Josh Howell have been busk- 
ing around S.F for decades and have made half 
a dozen albums with different aggregates. This 


is “modern” jug band music at its finest. Pete 
Devine is a master of the jug as well as all things 
percussion (think Spike Jones). Josh Howell plays 
all manners of slide guitar, finger picks and blows 
harp. It all sounds like pre-war blues. 


Poets of Rhythm - Anthology 
1992-2003 (DAPTONE) 


The Poets of Rhythm were a German band from 
the ’90s who absolutely nailed the funk idiom. 
This is an anthology of their singles, available for 
the first time in the States. Good song writing, 
great playing, dynamite vocalist and funky as all 
get out. If you’re a fan of funk and soul, you won't 
regret buying this album. 


John Scofield — That’s What 
I Say (VERVE) 


And one old release from 2005 that’s new to 
me. This is John Scofield’s tribute to Ray Charles. 
He includes some guest vocalists including Dr. 
John, Aaron Neville and Mavis Staples, plus does 
some tunes instrumentally. It helps to be a Ray 
Charles fan, but probably anybody who loves 
guitar will dig this. Nothing too outside here, 
mainly R&B picking. 


Tip: 
Check out my vinyl blog on Amoeba.com and everything 
vinyl at Vinylbeat.com. 


Tip: “The Bakersfield Sound” booklet, issued by the Country 
Music HOF is off the charts great. No stone unturned, 
many unseen photos. Find it at Amoeba S.F! 


JOHN O 


Chelsea Wolfe — Pain is Beauty 
(SARGENT HOUSE) 


Cults — Static (COLUMBIA) 


Darkside — Psychic 
(MATADOR RECORDS) 


ERAAS -— Initiation 
(FELTE RECORDS) 


Forest Sword — Engravings 
(TRIANGLE RECORDS) 


Glasser — [nteriors 
(TRUE PANTHER SOUNDS) 


Goldfrapp — Tales of Us 
(MUTE) 


I Break Horses — Chiaroscuro 
(PIAS AMERICA) 


Juana Molina — Wed 2! 
(CRAMMED DISCS) 


Julianna Barwick — Nepenthe 
(DEAD OCEANS) 


Lycia — Quiet Moments 
(HANDMADE BIRDS) 


Marissa Nadler —- July 
(SACRED BONES) 


Nick Cave & The Bad Seeds — 


Live From KCRW 
(BAD SEED RECORDS) 


Snowbird — Moon (ids AMERICA) 


Soft Metals — Lenses 
(CAPTURED TRACKS) 


Tim Hecker — Virgins (kRANKY) 


Tindersticks — Across Six Leap 
Years (LUCKY DOG RECORDINGS) 


Trentemoller — Lost (IN MY ROOM) 


Tropic of Cancer — Restless 
Idylls (BLACKEST EVER BLACK) 


Warpaint — Warpaint 
(ROUGH TRADE US) 


JORDAN 


Dave Holland — Prism 

(DARE2 RECORDS) 

Dave Holland’s newest album is much more fu- 
sion inspired than we've seen from him recently. 
The contemporary twists in Prism fit well with 
all the fantastic playing from Holland, Eubanks, 
Harland, and Taborn. “The Empty Chair” is an 
especially exciting track. 
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Theo Parrish — Black Jazz 


Signature (SNOW DOG RECORDS) 

A great compilation for everyone! Whether 
you're just starting out in Jazz or a long-time 
listener looking for something a bit under the 
radar. 


Four Tet — Beautiful Rewind 
(TEXT RECORDS) 


John Abercrombie Quartet — 


39 Steps (ECM RECORDS) 

ECM seems to be keeping things mellow lately, 
and 39 Steps is no exception. Still, it’s one of the 
most beautiful albums to come out in the last 
six months. 


Tip: 
The Answer Is Always Pork 


JULIA 


im Berberian Sound Studio 
(2012) -— Directed by Peter 
Strickland 


A Kafkaesque life-imitates-art movie about the 
making of a Giallo 70s horror movie. 


ia Sightseers (2012) — Directed 
by Ben Wheatley 


A [very] dark comedy about a couple who goes 
on vacation and starts killing people. Compare 
and contrast with either Withnail & |, who've 
gone on holiday by mistake, or Bobcat Goldth- 
wait’s God Bless America. 


Mammatus — Heady Mental 
(SPIRITUAL PAJAMAS) 


Laurel Halo -— Chance of Rain 
(HYPERDUB) 


ia Tokyo Godfathers (2003) — 
Directed by Satoshi Kon 


A transvestite, a drunk, and a teen runaway find 
a baby in a dumpster and try to return it to its 
parents. 


ia Bloodsport (1988) — Directed 
by Newt Arnold 


My first Van Damme movie. Popcorn worthy. 
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Don’t forget the beers. Filmed in Kowloon 
Walled City. 


Omar Souleyman — Wenu 


Wenu (RIBBON RECORDS) 
SEE HIM LIVE. 


ia Bram Stoker’s Dracula (1992) 
- Directed by Francis Ford 
Coppola 


A sumptuous, technical masterpiece that begs to 
be rewatched. 


ia Yaji & Kita: The Midnight 
Pilgrims (2005) — Directed by 
Kankuro Kudo 

A whimsical and psychedelic gay samurai love 
story. 


ia Escape from Tomorrow 
(2013) -— Directed by 
Randy Moore 


This movie was filmed in Disneyland. It’s great. 


KATHY 


The Beatles — On Air - Live at 
the BBC Volume 2 (caPiTOL) 


Maybe not quite as good as Vol. | as far as re- 


leases that do not appear on a Beatles album. 


It is a fun loving look at a group that became 
known as the Fab Four. 


Beyonce — Beyoncé (coLumBiA) 
Different than her past albums. | would say a 
little more gritty. 


David Bowie -— The Next Day 
(COLUMBIA) 

He’s back. If you are a Bowie fan then you will 
love this album. 


Neko Case -— The Worse Things 
Get, The Harder I Fight, The 
Harder | Fight, The More I Love 
You (ANTI RECORDS) 

If you are looking for a country album this isn’t 


it. This is more indie rock, folk and some abient 
sound thrown in and it works! 


Various Artists — Muscle 
Shoals Original Motion 


Picture Soundtrack (UNIVERSAL) 
What can | say — not enough, give me more and 
Muscle Shoals, Alabama, did just that. 


ia Blackfish (2013) —- 
Directed by Gabriela 


Cowperthwaite 
A documentary that will make you change how 
you see killer whales in captivity. 


ia Chasing Ice (2012) - 
Directed by Jeff Orlowski 


| have to mention the photographer James Ba- 
log. His photography is amazing or stunning or a 
real wake up call. This is a documentary that will 
make you believe in climate change. 


ia The Hunt (2012) - 
Directed by Thomas 
Vinterberg 


A movie about how a lie becomes the truth in 
a small town. It’s a hard film to watch with an 
unexpected ending or not!!?? 


Tip: 
Buy vinyl, it sounds great!! 


KELLS 


Various Artists — Killed By 


Deathrock Vol. 1 (SACRED BONES) 
Goth-ish dark punk nuggs. 


Cibo Matto — Hotel Valentine 
(CHIMERA) 
Fresh grated Sci Fi wasabi, and so can you! 


Various Artists — Purple Snow: 
Forecasting the Minneapolis 


Sound (NUMERO GROUP) 
More precious gems of deep cut musicology 


mined by the Numero Group nerdist hivemind. 


The purple-y kind. 


Mammatus — Heady Mental 
(SPIRITUAL PAJAMAS) 

Smokiest brain-bomb of extended heavy lifters 
from coastal rockers of 2013, crawling out from 
beneath it still. 


Federico Durand — El Idioma 


De Las Luciernagads (DESIRE PATH) 
More than “The Language of Fireflies,’ but also 
gentle piano breeze lagoon or pulse warming 
cricket quartet or weathered memory gauze 
unraveling or wind breathing twilight chimes. 
Quiet, found sound elements, field recordings, 
and barely there compositions like a meditation/ 
spa ambiance piece that doubles as a super dope 
surround-sound demo reel. 


Ariel Kalma — Osmose 
(BLACK SWEAT RECORDS) 
Essential rainforest saxophone odyssey reish. 


lasos — Celestial Soul Portrait 
(NUMERO GROUP) 

One man’s ethereal transmissions from the am- 
bient spirituality zone. 


Omar Souleyman - 


Wenu Wenu (riBBON MUSIC) 

Alarmingly “clean” sounding new Souleyman! 
Keiran Hebden (Four Tet) produced yet chock 
full of essential butt-bending, sweaty Dabke 
party-starters. 


Max + Mara — Less Ness 


(DARK ENTRIES) 
Shadowy minimal wave robo-pop made in Oak- 
land. 


Clothilde — Clothilde (Born BAD) 
ALL of ye ye girl Clothilde’s fantastic recordings! 
Superb psychedelic pop arrangements and very 
original songwriting, get some. 


William Onyeabor - 
World Psychedelic Classics 5: 


Who Is William Onyeabor? 
(LUAKA BOP) 

Non-stop synth-slaying from legendary Nigerian 
funk pioneer William Onyeabor compiled for 
David Byrne’s label. 


Bitchin Bajas — Bitchitronics 
(DRAG CITY) 

The slowest, longest bong rip through a didgeri- 
doo? No. Aquarian flute flutters over eddying 
electrowaves? A new dawn, an inner-self aware- 
ness birth ritual? Yes. 


Joanna Gruesome - 


Weird Sister (SLUMBERLAND) 
Rough melodic twee pop from Cardiff. THAT 
name though... 
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Mount Eerie — Pre-Human 


Ideas (PW. ELVERUM & SUN) 

Garage Banned and Auto-tuned re-recordings of 
Mount Eerie “classics”? Phil Elverum’s unstoppa- 
bly off his rocker = more fresh cuts of wtf-ery 
worth checking out. Discomfittingly listenable in 
the best way. 


Sky Ferreira — Night Time, 

My Time (capitol) 

Plastic-wrapped starry candy-lipped bad girl pop, 
the kind that gets big in Japan. 


Jonathan Rado - 


Law and Order (woobsisT) 
It’s all about that last song on side B, “Pot of 
Gold”. 


Lady Gaga — Artpop (INTERSCOPE) 


Could mean anything. 


Various Artists — Warfaring 


Strangers: Darkscorch Canticles 
(NUMERO GROUP) 

Bring on this chalice, this heavy 666-sided die 
of dungeon-underground wizard rock so dank 
you'd think it'd been sarcophagus-sealed since 
’77.|n fact, one of the song titles included in this 
collection is “Sealed in a Grave” — too muuuch! 
But wait, there’s “Slave of Fear” by Stone Axe, 
“Black Wizard” by Medusa, “Spectre” by Dark 
Star, “King of the Golden Hall” by Stonehenge, 
“Warlord” by Wrath... 


() Mystery Science Theater 
3000: 25th Anniversary Box Set 
(2013) -— Starring Jim Mallon & 
Kevin Murphy 


Six experiments in all are featured in this set, 
four of which have never been released on home 
video: the delirious Russian/Finnish fantasy “The 
Day the Earth Froze” from season four, the 
Hammer sci-fi feature “Moon Zero Two” from 
MST3K’s debut season, as well as the black-and- 
white monster chiller “The Leech Woman” and 
the UK giant monster rally “Gorgo,” both culled 
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from the show’s final seasons on air. The bonus 
fifth disc contains a double feature of two long- 
out-of-print episodes — “Mitchell” (‘‘starring” 
Joe Don Baker), which marked the end of show 
creator Joel Hodgson’s tenure as host, and the 
creepy/sleazy “Brain That Wouldn’t Die,’ which 
kicked off the Mike Nelson era. 


ia The Hobbit: The Desolation 
of Smaug (2013) -— Directed by 


Peter Jackson 

That half hour spent on the lovers’ sub-plot 
aside, this was a great Fantasy film. The trilogy 
treatment still feels forced, but this middle chap- 
ter of Jackson’s Hobbit epics’ll likely be the best 
of the three. I’m down to watch it again. 


Hot Lunch —- Hot Lunch 

(TEE PEE RECORDS) 

and “Lady of the Lake” fulfill several rock req- 
uisites. 


Various Artists — Poco Loco in 


the Coco Vol. 2 (UNIVERSITY OF VICE) 

A second volume of demented international 
surf/lounge/novelty/trash to tide me over until 
we see (pretty please) a third installment in the 
Jungle Exotica series. 


Sapphire Slows - Allegoria 

(NOT NOT FUN) 

Straddling electro-pop and indie singer-song- 
writer instrumentation, Kinuko Hiramatsu chan- 
nels club music vignettes in the intimacy of her 
confined Tokyo abode with whisper vocals lest 
she disturb the neighborhood. | wonder what 
Tujiko Noriko is up to these days. 


ia Kon- Tiki (2012) - 
Directed by Joachim Roenning 
and Espen Sandberg 


A Norwegian film based on legendary explorer 
Thor Heyerdal’s epic 4,300-mile experimental 
drift across the Pacific on a balsawood raft in 
1947 (in an effort to prove his theory that it was 
possible for South Americans to settle in Poly- 
nesia in pre-Columbian times). Jared Diamond 
eat your heart out. 


Wolfmoon —- Wolfmoon 

(ALIVE NATURALSOUND) 

Swamp Dogg produced remastered funky reis- 
sue what kicks off with “Cloak of Many Colors” 
(diggin’ the great Swamp Dogg reish-a-lanche of 
2013). 


Game of Thrones: 
Seasons 3 & 4 (2013-2014) 


ia The World’s End (2013) —- 
Directed by Edgar Wright 


The last of the Cornetto Trilogy is another cozy 
catastrophe like Shaun of the Dead and Hot Fuzz 
before it only this time five forty-somethings re- 
unite in an attempt to top their epic pub crawl 
from 20 years earlier only to find themselves 
caught in the middle of an alien invasion. 


Tim Hecker — Virgins (KRANKY) 
A minimalist slow-cooker like a Steve Reichian 
echo-phase vibrationairium experiment. 


Various Artists — New Orleans 


Funk Vol. 3 (SOUL JAZZ) 
Triple duuh! 


ia Muscle Shoals (2013) —- 
Directed by Greg “Freddy” 


Camalier 

An excellent documentary film about FAME Stu- 
dios and Muscle Shoals Sound Studio in Muscle 
Shoals, Alabama. 


KINDLE 


ia Europa Report (2013) - 
Directed by Sebastian Codero 
i We Steal Secrets (2013) - 
Directed by Alex Gibney 


ia Parkland (2013) — Directed 
by Peter Landesman 


ia Sound City (2013) - 
Directed by Dave Grohl 


ia The Family (2013) - 
Directed by Luc Besson 


RORRI 


The Smiths — What She Said 
(RHINO/WEA UK) 


The Smiths — | Know It’s Over 
(WM UK) 





The Smiths — Never Had No 
One Ever (wm Uk) 


The Smiths —- That Joke Isn’t 
Funny Anymore (wm uk) 


The Smiths — Well | Wonder 
(WM UK) 


The Smiths — Death of a Disco 
Dancer (WM UK) 


AUDIOVOID 


Charli XCX — Youw’re the One 


EP (IAMSOUND) 

| have selected this EP because of the track “Nu- 
clear Seasons.” This tune is dark, gritty, and Very 
’80s inspired. Lush vocals, bells, and pads over a 
grindy Saw wave Bassline. “Nuclear Seasons” is 
one of my favorite tunes of the past few years. 


St. Lucia — When the Night 
(NEON GOLD RECORDS) 

St. Lucia is a South African born musician who 
creates some incredibly dreamy and pretty ’80s 
throwback synth pop goodness. To my ears his 
voice sounds like it’s straight out of the Tears 
for Fears/Duran Duran era. However, as retro 
as it is, new school production techniques make 
it sound large and fresh. The song arrangements 
are also very interesting and many of the tunes 
are written in odd time signatures that never 
interrupt the flow or the groove. | have to say 
that the Ist time | heard him | thought the stuff 
was cheesy but after a few listens St. Lucia has 
grown in to one of my all time Producer/Song- 
writers of all time. 


The Chain Gang of 1974 - 


Daydream Forever 

(WARNER MUSIC GROUP) 

| was introduced to the tune “Sleepwalking” 
which was featured in the game Grand Theft 
Auto 5 and have since turned in to a huge fan of 
their super thick, edgy, synth based sound.A few 
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other tunes worth mentioning are the hard hit- 
ting “Miko” and “Hold On’. The main vocal hook 
of “Hold On” is pretty cheesy but the rest of the 
song is really solid with a deep cutting electro- 
house saw bassline that grinds and buzzes away 
about half of the way through. | will be keeping 
a close eye out to see what they come with in 
the future. 


Dan Croll — From Nowhere EP 
(DOWNLOAD) 

lam only familiar with two song from Dan Croll 
but both of them are stellar. The tune “From 
Nowhere” may be the more popular, recogniz- 
able of the two but in my opinion the sing “Only 
Ghost” takes the cake. Starting with soft singing 
verse vocals over folky fingerpicked guitar the 
chorus blasts in with a dense, dreamy, detuned 
hook. Very pretty and very catchy. This tune is 
a great blend between traditional Singer Song- 
writer and electronics. 


Stars — The North (ato rREcorDs) 
| am really only familiar with one of their songs 
off of this album and it’s called “Hold on When 


You Get Love and Let Go When You Give It’. 


Another ’80s throwback that sounds very simi- 
lar to New Order or Joy Division.A very solid 
and uplifting tune. 


Penguin Prison — Penguin 
Prison (DOWNTOWN RECORDS) 

Being a child of the ’80s | have always been drawn 
to the synthpop sound and Penguin Prison is an- 
other artists to come out with some incredible 
tunes over the past few years. The two tunes 
that | really know and love are “Don’t Fuck With 
My Money” and “A Funny Thing’. Both are pre- 
cise and executed to perfection. | can’t wait to 
delve in to his other work. 


Lusine — A Certain Distance 
(GHOSTLY INTERNATIONAL) 

Lusine’s warm, crisp, pretty, and minimal sound 
has stuck with me for years and upon hearing 
this (2009) album | was brought right back to 
the time when | heard Serial Hodgepodge for the 
first time. Very pretty stuff with a lot of deep 
feeling and emotion. 
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SHINDY 


Ol! Ol! Mindy From Baltimore! 


ia Muscle Shoals (2013) —- 
Directed by Greg “Freddy” 


Camalier 

This is a great documentary about little magi- 
cal town down south that produced some of 
the best artist and music of our time. From the 
Rolling Stones to Aretha Franklin; Jimmy cliff to 
Clearance Carter, some of the greatest hits of 
many generations recorded out of these tiny 
little studios in a place called muscle shoals, 
Alabama. This documentary not only shows the 
place it all came from but gives you a first hand 
look threw the people and artist who helped 
make it all possible. 


Various Artists — Cooler Than 
Ice: Arctic Records And The Rise 
Of Philly Soul (arctic RECORDS) 


This box set has some of the greatest smooth- 
est soul from Arctic Records and Philly in gen- 
eral. with such a wide variety of tunes, if you 
don’t already know and love these songs you 
will be sure to find something. Start with that 
amazingly talented Babara Mason and go from 
there. The best part about this box set is the 
6 CD also comes with 6 double sided 45 and 
includes every single from 1964 to 1967 on the 
Arctic label... everything you could possible 
want and much more. 


Bettye Swann - The Complete 


Atlantic Recordings 

(REAL GONE MUSIC) 

Bettye Swann is an often over looked soul singer 
from the south with some of the funnest and 
sweetest songs to shake your butt to. Though 
her most famous hit “Make Me Yours” isn’t in- 
cluded on this title there are plenty of great 
soulful feel good songs that will leave your toes 
tapping for hours. 


=~ 
Tip: \ = 
Support your ~ 4 |. 
local music scene! — SS) A ' 


Weather it’s going 
to shows, buying 
records or shop- 
ping local, you are ¢ € anne : 
at the heart of 

what makes 3) 
music what it 
is. Without your support f 
there’s nothing. a 
Keep the faith! 
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Washed Out — Paracosm 
(SUB POP) 


Arctic Monkeys —- AM 
(DOMINO) 


ia Short Term 12 (2013) - 
Directed by Destin Cretton 


ia Act of Killing (2013) - 
Directed by Joshua 
Oppenheimer 


ia The Conjuring (2013) - 
Directed by James Wan 


im The Spectacular Now (2013) 
- Directed by James Ponsoldt 


ima Frances Ha (2013) - 
Directed by Noah Baumbach 


MICHAEL 
CHOMINSHI 


Various Artists — Who’s 
A Punk: The Very Best of British 


Punksploitation (PUNK RECORDS) 

14 tracks of raging British fake Punk, including a 
song that makes fun of Power Pop? Count me 
in! 


Giuda — Let’s Do It Again 
(DAMAGED GOODS) 

LP #2 by these Italians delivers the same bril- 
liantly brain-dead terrace-glam chants that made 
the first LP an essential purchase. 


Jesu — Everyday I Get Closer to 


the Light From Which I Came 
(AVALANCHE) 

New album, essentially the same sound, which 
is in no way a bad thing. “The Great Leveller” 
adds strings to the palate, making the crush even 
more dynamic. 


Various Artists — 

| Am The Center: Private 

Issue New Age Music in 

America 1950-1990 

(LIGHT INTHE ATTIC) 

Amazing box set that covers the gamut from 
solo piano to outer space synth explorations, all 
contained within a beautifully illustrated slipcase. 
Essential. 


Alice Coltrane- 
Turiyasangitananda — 

Divine Songs (TuMMy TAPES) 

Devotional chants and spacy ’80s synth jour- 
neys combine to make a breathtaking listening 
experience. 


Camel — The Snow Goose 


(2013 re-recording) 

(CAMEL PRODUCTIONS) 

While not exactly the most ground-breaking 
Camel release, it’s an absolute joy to hear Andy 
Latimer play again after his long illness. 


Various Artists — 
Tragic Songs From the 


Grassy Knoll (NorTON) 
“A comp of exploitative country songs about 
the JFK assassination? Sure, take my money.’ 


MICHAEL 
PETTERSEN 


| make fondant. 


im Tell 7Em Steve-Dave 
Puppet Theatre (2013) - 
Directed by Thorne Winter 


There’s only one way to make my favorite pod- 
cast better, and that’s with puppets. It’s prob- 
ably too cliche to say it’s like Jim Henson meets 
Clerks, but | don’t know any other way to ex- 
plain it. Two Comic Book Men and an Impractical 
Joker.Walt, Bry and Q can cure any ail! Long live 
“One, True, Three.’ 


CO) Iimpractical Jokers Season | 
(2013) 


Funniest hidden camera show of all time. Four 
life long friends compete to embarrass each 
other, hilarity ensues! 
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NICK @NITE, 


The Dark Prince of the Catwalk 


Chelsea Wolfe — Pain Is Beauty 
(SARGENT HOUSE) 

Chelsea Wolfe’s 4th studio album is proof that 
she has finally reached her incredible potential 
with Pain Is Beauty. It is a stunning collection of 
darkly inspiring songs that are more fully real- 
ized than any of Wolfe’s previous albums. 


Sampha — Dual (YOUNG TURKS) 

You might have heard Sampha before singing the 
vocals on SBTRKT or Drake’s albums but now 
it’s time for him to branch out alone and show 
us what he has under his sleeve. He did not dis- 
appoint at all with Dual, it is what’s missing in 
mainstream R&B music. His deep soulful vocals 
accompanied with a piano makes the heart melt, 
and he plays around between subtle electronic 
production to a gospel sound. 


Saada Bonaire — Saada Bonaire 
(CAPTURED TRACKS) 

Saada Bonaire is one of my favorite re-issues in 
a while. It was the dream child of a trio from 
Berlin, Germany in the early ’80s. It is a balance 
between dreamy synth pop/disco, Middle East- 
ern instruments and lust. The band didn’t make 
it to the stars when they released their album in 
the ’80s but like a good wine, over time things 
get better and appreciated more. 


Forest Swords — Engravings 

(NO PAIN IN POP) 

Engravings is a sick web of dance, dub, psych 
and reverb. | love the distorted vocals and the 
subtle hip hop beats and tones that are displayed 
through out the album.And | can’t help but like 
the person who uses Aaliyah samples in their 
music. 


FKA Twigs — EP2 12” 

(YOUNG TURKS) 

This debut EP from the artist known as FKA 
Twigs is sexy without even trying to be. It has a 
deep yearning for closeness and sensuality and it 
makes you want to strip down to your soul. The 
single “Papi Pacify” pulls you in with minimalist 
sensuality. The calculated simplicity flows natu- 
rally through the body, penetrating the depths 
of your being. She is in a league of her own and 
blazing the way for artist who hold nothing back. 
Supreme. 


Beyonce — Beyonce (COLUMBIA) 
Surfboard! Flawless! 
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Darkside — Psychic (MATADOR) 
Nicolas Jaar and Dave Harrington come togeth- 
er for one of the best electronic albums of 2013. 
Nicolas Jaar is a pioneer and at the age of 24 he 
has accomplished so much in his small time in 
the music industry. They know how to arrange 
the deep and beautiful atmospheric and ambient 
tones that can have you swaying from side to 
side, to dance like there is no one around. It’s 
the mark of a true artist that can span different 
sounds and unite them all in a perfect blend. 


Mogwai — Rave Tapes (sus Pop) 


Polica — Shulamith (mom & Pop) 


Juana Molina — Wed 2! 
(CRAMMED DISC) 


Warpaint — Warpaint 

(ROUGH TRADE) 

Ok so a lot of the new music I’ve been OBSESSED 
with doesn’t have a physical release yet. Its those 
artist that haven’t signed to a major record label or 
just figuring shit out. 


Karol Conka — Batuk Freak 
(insanely amazing. This will have you dancing 
all around the house/kitchen/bathroom/world. 
Move aside, M.I.A., Karol Conka is here.) 


Kelela — Cut 4 Me 

(check this mix tape out. Its to die for. She has a 
great voice with all the right elements of dance- 
hall, soul, electronica.) 


M/O/0O/N —- Moon Ep 

(be on the look out for more from this guy. | 
creamed my pants after hearing this. Totally 
worth it.) 


Zebra Katz —- DRKLNG 
(Find his mixtape on soundcloud. It’s some dark/ 
goth/witch house/vogue galore.) 





REBEKAR 


22 Hits from Bunny “Striker” 
Lee — Reggae Going 


International, 1967-1976 
(KINGSTON SOUNDS) 


Brigitte Fontaine -— 


Comme A La Radio 
(SUPERIOR VIADUCT) 


ia Her (2013) — Directed by 
Spike Jonze 


ia Frances Ha (2013) -— Directed 
by Noah Baumbach 


RICHARD 


These recent releases range between tickling my 
fancy and moments of pure bliss, and are listed in no 
particular order regarding obtaining similar results. 
The beauty content of all will make your life better, 
maybe only for moments at a time, but add up those 
moments and you should at least have a mighty fine 
day. Repeat as necessary. 


Los Lobos — Disconnected in 


New York (429 RECORDS) 

Celebrating 40 years of musical togetherness, 
the Lobos prove once again that time is imma- 
terial to artistry and creativity, that great songs 
played by great musicians is always... great! 


Ry Cooder y Corridos 
Famosos — 


Live in San Francisco (NONESUCH) 
Fortunate enough to have been at one of these 
shows, this gem continually proves that it was as 
damn good as | thought while there. Repeatedly 
yet! Six decades down the line, Cooder contin- 
ues to amaze, delight and actually get better on 
that geetar. Whoda thunk it?!? 


Bob Dylan - Another Self 


Portrait (Vol. 10 Bootleg Series) 
(COLUMBIA) 

A much more cohesive and satisfying listen than 
the two releases that originally bore the basics 
of this material. The Dylan Bootleg Series con- 
tinues to be one of the best things going! 


Jordi Savall -— Orient Occident II 
(ALIA VOX) 

Senor Savall continues to be inspiring and in- 
spired while probing blends of music that radi- 
ate the deep and ancient humanity that connects 
us all. 


im Corner Store (2010) - 


Directed by Katherine Bruens 
A GREAT story nicely told in a documentary 
that is very San Francisco. 


Tinariwen — Emmaar (ANTI) 
Beautiful moving music continues to flow from 
troubled Mali, and these nomads from the north 
are no exception. 


Lucinda Williams — Lucinda 
Williams (LUCINDA WILLIAMS RECORDS) 
The Rough Trade LP finally back in print, now 


with bonus tracks and 1989 live material. Worth 
it? You BETCHA! 


Tip: 
Listen. 


Read: 


= Duke: A Life of Duke Ellington 
by Terry Teachout. 

Another Ellington bio?!?!?!? 

Yes, thank goodness. 


Respect Yourself - Stax Records and the 
Soul Explosion 

by Robert Gordon. 

Stax deserves the best. It got it! 


ROBERT 
€.DMI) 


HAMES 


Women. Music.Women. 
Ride Into The Sun 
Lewis Allan “Lou” Reed. 


Jean-Emmanuel Deluxe - 


Ye-Ye Girls Of *60s French Pop 
(FERAL HOUSE) 

The first ever retrospective tome devoted to 
celebrating the arrival of the French contribu- 
tion to ’60s pop: the Ye-Ye girl. Led by the in- 
credible Francoise Hardy, these young French 
chanteuses & their producers filtered the inno- 
vations of American girl group recordings (a la 
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Phil Spector/The Ronettes & Shadow Morton/ 
The Shangri-Las) through the swinging London 
style fashion driven craziness sweeping Paris at 
the time. Biographical information & most im- 
portantly HUNDREDS of photos of cute French 
babes doing & singing cute French babe stuff on 
record covers, stages & magazine covers. Don’t 
take my word for it... “This book may well be 
the Bible of Ye-Ye.’ — Boyd Rice 


ia Big Star: Nothing Can Hurt 
Me (2013) -— Directed by Drew 
DeNicola & Olivia Mori 


Heart warming, tear jerking, head scratching & 
heart breaking. Big Star was all these things. A 
no nonsense powerful song-oriented pop band 
when the world wanted platform shoes & pos- 
ing. A crumbling dissolute bummer jam train- 
wreck when slick polished formula rock had 
every record label ball washing every asshole in 
L.A. with feathered hair. Not ahead of or behind 
the times. Outside of time. Led by the mercurial 
genius/madness of Alex Chilton. Leaving behind 
the insular haunted beauty of original guitarist/ 
songwriter Chris Bell. Pop majesty in the land 
of Stax. Too real to sell. Too chaotic to last. No 
happy ending. Essential. 


ia The Source Family (2012) - 
Directed by Jodi Wille and 


Maria Demopoulos 

In the aftermath of the Manson family disaster 
a new breed of huckster/charlatan/father figure/ 
gurus realized the bread & more importantly the 
young pussy were gonna fall for their jive a lot 
better if you were selling God & utopia & dialing 
back on the guns & revolution.Along comes the 
former Marine/Judo instructor/movie stuntman/ 
twice married child abandoning father & recent 
natural food mogul Jim Baker. After hooking up 
with a 19 year old flower child he grew out his 
hair, slipped on the robes & changed his name 
to Father Yod turning his health food restaurant 
The Source into a commune & eventually a reli- 
gious cult with himself as the absolute ruler. Like 
Manson he was astute enough to realize the 
importance of music in the life of drug addled 
youth & soon was preposterously fronting the 
Source psychedelic jam band Father Yod & The 
Spirit of 76 which later mutated into Ya Ho Wha 
13. Their privately pressed LP’s which were ini- 
tially sold only at the Source restaurant became 
psychedelic fatso record scum collector items. 
Surviving members of the cult offer their hopes 
at the communes inception & the damage that 
this stab at utopia had on those who Father Yod 
trampled to achieve his ego trip. Fascinating, 
frustrating & thought provoking. 





ii The Long Day Closes (1992) - 


Directed by Terence Davies 
Now available for the first time in the U.S. via 
the Criterion Collection is this incredible 1992 
film from the only truly great film British film 
artist of the last 50 years Terence Davies. The 
follow up to his powerful 1988 film DISTANT 
VOICES, STILL LIVES is another sad, elegiac & 
moving ode to Davies’ youth growing up Catho- 
lic in poverty in Liverpool.While the earlier film 
focused on the youth & his family’s relationships 
to the brutal drunkard father, this one captures 
a similar solitary boys escape from squalor in his 
fascination with & immersion in seeing films at 
his local cinema. Davies film world is a uniquely 
British one without the usual stuffy, impotent 
stiff upper lippery that implies. 


The Replacements: 
Waxed-Upb Hair and Painted 
Shoes: The Photographic 
History by Dennis Pernu and 
Jim Walsh (voyaceur press) 


documenting the last rock & roll band. From 
bedroom & garage band amateur hour to balls 
out bar punks. From the relentlessly uncoopera- 
tive critically acclaimed/commercially ignored 
next big thing to skidding into the wall & limp- 
ing off without a whimper. No band since has 
mattered this much & i ain’t fucking holding my 
breath that one will come along that will. One 
foot in the door. The other foot in the gutter. 
The sons of no one. The boys you can’t ignore. 
Treatment bound. 


Neo Boys — Sooner Or Later 

(K RECORDS) 

Killer first wave DIY all-female punk band from 
Portland best known for the Greg Sage (Wip- 
ers) produced 7” “Give Me The Message” get 
the full retrospective re-issue treatment from 


super fan Calvin Johnson (Beat Happening) on 
his K Records imprint. The force of Patti Smith 
married to the skitzoid energy of The Raincoats/ 
Slits/Au Pairs etc. 


Cybotron -— Enter (FANTASY) 
Detroit techno ground zero. Real song struc- 
tures with spoken vocals that are more Bootsy 
Collins rappin’ than South Bronx rap.What 1983 
thought 2013 would sound like & it still sounds 
more like the future than the present. 


Bob Dylan — Another 

Self Portrait (1969-1971): 

The Bootleg Series Vol. 10 
(COLUMBIA) 

The greatest performing artist this sham de- 
mocracy will ever produce (in one of the most 
reviled periods of his long career) left all this 
stuff on the cutting room floor. The fact that 
these recordings are head & shoulders better 
than the official releases proves that he is often 
the worst judge of his own work. The fact that 
this 40 year old barrel scraping is head & shoul- 
ders better than any singer/songwriter rock re- 
corded in 2013 would be pathetic if it wasn’t so 
painfully fucking sad. 


RUAN 


https://soundcloud.com/motesate 


Cyclopean — Cyclopean (Mute) 
Roky Erickson — Evil One (1.7A) 


William Onyeabor - 
World Psychedelic Classics 5: 


Who Is William Onyeabor? 
(LUAKA BOP) 


Saada Bonaire — Saada Bonaire 
(CAPTURED TRACKS) 


Vista Chino — Pedce (NAPALM) 


Volto! — Incitare (FANTASY) 
Jonathan Wilson - Fanfare 
(BELLA UNION) 

Tip: 

Sound advice: If you enjoy a Hi-Fi in every room and on 
the boat or even your skateboard you need some Tripath 
(T-class) amps. 


For the turntable | recommend Shure phono cartridges. 


MUSIC WELIKE * Spring/Summer 2014 75 


Seal 
MURPH 


Confusedish say: 
“You can lead a horse to water, 
but you can’t fight City Hall.” 


Fuzz — Fuzz (iNTHE RED) 

Don’t call it a side project! This is the full length 
debut of Ty Segall’s band, and it’s a monster. Their 
brain-burning jams will leave you feeling fuzzy in- 
deed. 


Lou Reed, John Cale & Nico — 
Le Bataclan, Paris, 


January 29, ?72 (KEYHOLE) 

These three only performed once together 
post-Velvets and this is the soundboard record- 
ing of that one and only show. Featuring a mix 
of Velvet tunes and solo selections in an acoustic 
setting, this one is not to be missed. 


p.s.All hail Lou Reed! Still menacing and mystify- 
ing from beyond the grave. 


() Breaking Bad: The Final Sea- 
son (2013) — Created by Vince 
Gilligan 

The final eight episodes of one of the greatest 
dramas in television history. More addictive than 
meth. I'll miss you, baby blue. [Also: check out 
the complete series deluxe box set.] 


(1) The Following: The Complete 
First Season (2013) — Created 


by Kevin Williamson 

Kevin Bacon as an alcoholic FBI agent on the 
trail of an escaped serial killer with an army of 
crazy disciples obsessed with carrying out his 
bidding? Yes please! Plus, the level of violence 
is really pushing it for a network broadcast TV 
show. 


() Comedy Bang Bang: 
Season I (2013) — Created by 


Scott Aukerman 

Formerly the podcast known as Comedy Death 
Ray, this absurdist talk show with regular guests 
and an insane cast of recurring characters made 
the transition from podcast to TV show spec- 
tacularly. The DVD set is worth it for the com- 
mentary tracks alone. 


Tip: 
Nerd Boner! 
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SHADE 


13 years here. Still love it. 


Delfonics — Adrian Younge 


Presents The Delfonics 

(WAX POETIC) 

This record literally stopped me in my tracks 
when it came over the speakers at work. | went 
immediately to the soul section, pulled the last 
copy we had and purchased it immediately. Then 
continued to stand around listening to it with 
price guns in my hand in a total trance. Not 
working. 


Furious Cool: Richard Pryor 
and the World That Made Him 
by David Henry and 

Joe Henry 

(ALGONQUIN BOOKS OF CHAPEL HILL) 


James Ferraro — NYC, Hell 
3:00 AM (Hippos In Tanks) 


Touch and Go: The Complete 
Hardcore Punk Zine 779-783 


by Tesco Vee & Dave Stimson 
(BAZILLION POINTS) 


7 Days of Funk - 7 Days of 
Funk (stoNEsS THROW) 


STEPHANIE, 


Connan Mockasin — 


Caramel 
(MEXICAN SUMMER/BECAUSE MUSIC) 


Speedy Ortiz — Major Arcana 
(CARPARK) 


ia Frances Ha (2013) - 
Directed by Noah Baumbach 


ia Portrait of Jennie (1948) —- 
Directed by William Dieterle 


Smog — Wild Love (DRAG ciTy) 


THAMPER 


The Disrupters — Gas the Punx 
(OVERGROUND) 

Collection of songs by rare ’80s UK punk band 
The Disrupters. 


Sacrilege — [t’s Time To Face 


The Reaper The Demos 84-86 
(HAVOC) 
Early Sacrilege demos. 


(RADIATION) 
Radiation Records reissue of classic Oi! album. 


TOM 
Lanan 


In memory of 
Robert “Bootsey X”’ Mulrooney: 
“Society must chill! 
Set up the mother fuckin’ cash!” 


Danny And The Darleans - 
Danny And The Darleans 

(NERO’S NEPTUNE) 

My man Dan is at it again! Frantic thwackin’ Rock 
N Roll Danny Kroha knows how to do best! 


The Gories — The Shaw Tapes: 


Live In Detroit 5/27/88 

(THIRD MAN) 

Seeing The Gories in a club or bar, they could 
empty the joint in twenty seconds. With the 
exception of their most ardent admirers, The 
Gories were hated by most people. Until the 
Sub Pop ’45, then it was cool to like them. This 
recording by the late Jim Shaw captures Mick, 
Dan, & Peg at a party when it was all the good 
peoples together gyrating at once. Truly how it 
was. 


La La Brooks -— All Or Nothing 
(NORTON) 

The fabulous La La is back at it with Mick Col- 
lins as guitarist/producer. The teenage lead sing- 
er of the Specter produced group The Crystals 
is back on the scene showing the kids how it’s 
done with a batch of covers {Small Faces title 
track!] Collins penned og’s, La La’s son’s & The 
Dirtbombs backing her up, and Idris Muhammad 
on drums?! Have mercy! 


Bill Yates — Blues Like Midnight 
(BEAR FAMILY) 

Sun Record’s OTHER piano man & singer. Re- 
corded sometimes as Gorgeous Bill, Yates is 
more in line with Charlie Rich then Jerry Lee. 
Soulful blues, rockin’ country, and sophisticated 
pop. Instantly addictive. “Albuquerque” is right 
up there with anything Jimmy Webb wrote and 
recorded with Glen Campbell. So,so,so good. 


Elvis Presley — Elvis At Stax (RcA) 
The last great go around for Elvis. If “Promised 
Land” don’t get ya, “A Feeling In My Body” will! 


Various Artists — Voodoo Dolls 
(ROCK BEAT) 

Budget exotica at its very best. Too much rum, 
too many drums, and torrid,torrid women! 


Various Artists — Jim Jam Gems 
Volume 2: This Ain’t Hot Com- 


pared To Hell! 10” (stac-o-Lee) 
Blues, gospel, hillbilly songs of sin, redemption, 
and SIN!!!! 


Various Artists — Keb Darge & 
Little Edith’s Legendary Wild 


Rockers 3 (Be) 
Outta control surf, rockabilly of the fifties & six- 
ties, you need this, loser! 
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Various Artists —/ Heard The 
Angel Singing: Electrifying Black 
Gospel From Nashboro Label 


1952-1983 (TOMPKINS SQUARE) 
Time to get right, and this will do it for ya. 


The Sadies — [Internal Sounds 
(YEP ROC/OUTSIDE) 

Still the hardest working band on any road. Sil- 
ver, gold, and red, and orange are the fast sounds 
of Toronto’s Sadies. Know how to cover Alice 


TONG 


$7 is my ceiling price on a new shirt. 


Parquet Courts — 
Tally All The Things That You 


Broke (wyr) 

A pretty sharp follow-up to their great Light Up 
Gold EP... a pointless last track doesn’t spoil the 
NYC stoner fizz of the 4 other tracks, espe- 
cially the almost-pop “You’ve Got Me Wonderin’ 
Now.’ If The Strokes had listened to The Fall a 
lot, they mighta sounded like this... 


Valerie June — Pushin’ Against 
A Stone (SUNDAY BEST) 

Tough to categorize Tennessee singer makes 
weirdly captivating debut! Great hair too. 


Beachwood Sparks — 

Desert Skies (At!veE) 

First issue of mostly unreleased 1997 debut re- 
cordings... more straight ahead than later stuff, 
but great songs! 


Verlaines — Juvenilia 

(CAPTURED TRACKS) 

Comp of early stuff from New Zealand’s Flying 
Nun label... early to mid-’80s, literate & rocking 
at once! 


William Onyeabor - 
World Psychedelic Classics 5: 


Who Is William Onyeabor? 
(LUAKA BOP) 
listen... and find out! 


The greatest book ever written: Tales of Time 
Square by Josh Friedman... refreshingly squalid. 
Now in stock! 
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VINNIE 
ESPARZA 


www.djvinnie.net 


William Onyeabor - World 
Psychedelic Classics 5: Who Is 


William Onyeabor? (LUAKA BoP) 
Believe the hype! He is really the Shuggie Otis 
of Africa. Killer! 


Johnny Osborne - 


Folly Ranking (GREENSLEEVES) 
Top notch roots reggae LP finally reissued! 


Sharon Jones & the Daptones 
- Give the People What They 
Want (DAPTONE) 

A fine album. Much better than the previous 
slightly disappointing album. Some truly choice 
cuts. 


Unknown Mortal Orchestra — 


IT (AGJAGUWAR) 
| don’t even like “new” rock and | bought this. It’s 
good because it sounds old. 


Various Artists — Spiritual Jazz 


4: Americans in Europe (jAZZMAN) 
Jazz so deep, you may have to wear a mining 
hard hat to listen to it. 
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SAE Institute Los Angeles 
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FROM THE AMOGEBLOG 


WIMBs We Like! 


Here’s the Amoeblog picks for the top |3 videos from Season 6 of 
Amoeba.com’s “What’s In My Bag” web series! It was a fantastic 
year for us (we won a Webby Award!!) and this season featured a 
number of outstanding WIMB firsts. These are the episodes that 
surprised, excited and engaged us the most. These are the episodes 
that make us laugh upon repeat viewings. These are the episodes 
that we send to our friends to make them jealous about the work 


we do. 


#13 
CLAIRY BROWNE 


The Australian soul singer may not be super 
well-known in the States yet, but she thoroughly 
charmed and entertained us. She talks about 
albums by strong women including PJ Harvey 
and Queen Latifah, deconstructing Frank Ocean 
songs, and shares some of her famously mis- 
heard lyrics.And then there’s her fashion... 


#12 
JULIETA VENEGAS 


She’s the coolest and sweetest Mexican pop star 
we've had the good fortune to meet, but she 


makes the list because her picks are awesome. 


From Doldrums to Olafur Arnalds to Roxy Mu- 
sic, she has a very eclectic selection rooted in 
her musical curiousity, a quality we admire and 
appreciate. 


#II 
PAUL WELLER 


Our staff was so excited when Paul Weller paid 
us a Visit. It’s the Modfather! Talking about mu- 
sic by Rodriguez, Tame Impala, T. Rex and more! 
In the Amoeba Hollywood Green Room! What 
else do you need? 


#10 
ANDRE ROYO 


This episode was a cool one for us as actor An- 
dre Royo spends the first half of the episode 
talking about some of the music and movies that 
changed his life. Then he switches it up midway 
through and starts only buying albums for his 
14-year old daughter (in the hopes of being a 
“cool dad’). 
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#9 
ERIC ANDRE 


From Hip Hop to Flamenco to Whitney Hous- 
ton to Classical, comedian Eric Andre has in- 
credibly eclectic taste and he speaks knowledga- 
bly about each genre. The brilliantly bizarre Eric 
Andre Show somehow makes more sense in 
light of these picks. Plus, he gets bonus points for 
rocking a Wu- Tang Clan T-shirt that looks like he 
must have picked it up at their first show. 


#3 
LOU BARLOW 


A founder of two of the most influential indie 
rock bands of the 1980s and ’90s, Dinosaur Jr. 
and Sebadoh, Lou Barlow was also incredibly 
genuine, kind, and knowledgeable. He shares 
pieces of his musical (and regional) history, in- 
cluding albums by Frontline, Blotto, and Ever- 
green, and even sings a bit of *"Major Tom” for 


| #7 
TIM & ERIC 


The comedy duo Tim and Eric gave us a truly 
weird, funny episode. Though a majority of their 
picks are shtick, some of Tim’s choices seem 
genuine...we think. Plus, the flying Rick Wakeman 
head alone is worth the watch. 


#@ 
GARY NUMAN 


Mr. Numan proves himself to be an amazing sto- 
ryteller providing some great insight about his 
career as a synth-pop pioneer, yet remains hum- 
ble while doing so. His story about rediscover- 
ing his love of music through Depeche Mode is 
completely honest and relatable. 


#5 
CHARLES BRADLEY 


We don’t think a single episode of our series has 
ever carried the kind of weight and drama that 
Mr. Bradley seems to bring to each moment and 
encounter in his life. Even without knowing any 
of his back story (which is amazing, by the way. 
Did you know he released his debut album at 
62 years old?!?!), you get a palpable sense of his 
spirit and character through his Amoeba selec- 
tions and the memories they conjure. 


#4 
NEIL GAIMAN 
AND AMANDA 
PALMER 


It is a rare treat to get a peek inside the re- 
lationship of such a dynamic creative duo as 
Mr. Gaiman and Ms. Palmer. They proved to be 
wonderfully engaging and unguarded story- 
tellers. Some of the highlights include Palmer 
reliving the “holy trinity of eighth grade” and 
Gaiman sharing a Muddy Waters quote he had 
taped to his typewriter at the beginning of his 
career. 


#3 
EVERYTHING 
iS TERRIBLE?! 


Not since we did an episode in season 3 with 
Pinky of TV Carnage have we been so intimidat- 
ed and challenged to embrace the editing frenzy 
inspired by our guests. This is a standout episode 
for sure and a WIMB first that we'll let you dis- 
cover for yourself (it really took 301 episodes 
before someone did this in our series). 





#2 
PRETTY LIGHTS 


We weren't sure what to expect when the 
slyly gregarious giant better known by his su- 
perhero name, Pretty Lights, explained that he 
really needed to listen to each record to make 
his selections. We followed him on his journey 
and were delighted to be there for the moment 
of discovery when a DJ at the top of his game 
hears a hook like “Wop That Wandy” for the 
first time (and the second and the third time. 
Yeah, he really liked it). 


# I 
JAZZY JEFF 
AND Z-TRIP 


We see many Hip Hop heads in our store, but 
rarely do we get two iconic turntablists together 
at once! These king selectors drop some serious 
knowledge on us and it’s a joy to see their pas- 
sion on display. 


Be sure to visit Amoeba.com to check out all the 
latest What’s In My Bag videos, including: 


SKY FERREIRA 
DISCLOSURE 


BILLY BRAGG AND 
WAYNE KRAMER 


KATEY SAGAL 
LOU BARLOW 
DEATH 
MOBY 
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| SAW YOUR FAVORITE BAND FIRST. 


1822 W. SUNSET BLVD. LOS ANGELES, CA 90026 = THEECHO.COM —TWITTER.COM/THEECHOLA — FACEBOOK.COM/ECHOLA 


WITH JAMES SUPERCAVE 
MAR 17// THE ECHO 


WITH TOTAL FREEDOM 
1+2// Tt 


iy 
FACTORY FLOOR 


APR 15 // THE ECHO 


; a> 7 
THE MEN HURRAY FOR THE RFF RAF CONNAN MOCKASIN: 


WITH GUN OUTFIT + WAND + HUFFER 
APR 22 // THE 


SAVE THE DATE 


oat a 


Low 


en ORY . 


1 


em PRIS 5// THEE ECHO 


WITH KIRIN J CALLINAN 
ECHOPLEX 


Be: 


LOLI 
0) 2 


LOW i’ THEORY FESTIVAL — ait” LOLIPALOOZA! 


LINEUP TO BE ANNOUNCED! A lt on 


JUNE 14+ 15, // THE ECHO + ECHOPLEX 


FIRST FRIDAYS THE NATURAL HISTORY MUSEUM 


APR 4 MIKAL CRONIN W/ THUUANA PANTHERS 
TBA 5/2 - 6/6 


SATURDAYS OFF THE 405 tue cerry center 
MAY 17 JONATHAN WILSON 


TBA 6/21 - 7/12 - 7/26 - 8/23 - 9/13 


PRESENTS 


SPACELAND 
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LINEUP TO BE ANNOUNCED! 
JUNE 28 // THE ECHO + ECHOPLEX 


TWILIGHT rng SERIES 


at THE SANTA MONICA 
THURSDAYS JULY 10 - Tae 1] 


ECHO PARK RISING 
ALL OVER ECHO PARK! 
AUGUST 15, 16 & 17 LINEUP TBA 





HOLLYWOOD 





AARO] 
SAUSEDO 


Moistboyz — V (NEVERMAN RECORDS) 
Best album of the year. 


ANGELO 


part-time jogger / 
novice powerbass critic 


aaronmaxwell — Desktop 
(SELF-RELEASED) 

| could go on for days about how much | love 
and value the works of aaronmaxwell. But I'll 
save that for the 2nd intro to the book, No More 
Lies: The Myths, the Facts, and the Inbetween: The 
aaronmaxwell Story (yeah, two colons). 


This is a very different release from aaronmax- 
well’s stunning collection of albums/tapes/tracks. 
As much as | love a 40 second heater, the tracks 
here are somewhat unusually long for an aaron- 
maxwell tape.And wonderfully so. The benefit of 
longer tracks on Desktop allow you to dip in and 
descend into a fast-moving mental excursion 
that’s somewhat of a trademark of his work. You 
get so immersed and lost in a track, finding your- 
self in very deep when it ends and an equally 
expansive journey begins before you can prop- 
erly recollect yourself, which lends to multiple 
repeated listens. Desktop has very contemplative 
elements that stretch out and are contrasted 
with precision, but unorthodox percussion driv- 
ing it through your soul and your brain. | found 
it very psychedelic. This tape is a sublime road 
trip that you won’t want to end and that you'll 
find yourself taking over and over again. Listen/ 
Support @ _https://aaronmaxwell.bandcamp. 
com/album/desktop 





susan balmar — PALCNA 
(SELF-RELEASED) 

This is easily my favorite album to listen to 
right now. Miles apart from his work as WARM 
THIGHS (which is incredible), the works of susan 
balmar aren’t content to leave any rhythm mer- 
cifully saved from experimental exploration— 
which, in balmar’s case, could mean mutilating 
and coughing back up breaks and unrecognizable 
samples. PALCNA throws you into a whirl of con- 
sistent patterns that have foreign abstract ele- 
ments dashing in and out, sometimes skimming 
over the surface and other times shattering the 
foundation of a rhythm, either reforming in the 
aftermath scathed or left permanently damaged 
and forced to build again with different resourc- 
es. It’s not a chaotic album, however It’s just not 
going to let you loose of it’s wrath. There are 
varying attractive aspects of this album that are 
present, but you won't be allowed to get totally 
comfortable. | felt like | was traveling through an 
active CRT monitor at 80 miles per hour. You're 
going to see and feel lots of different things dur- 
ing PALCNA, but susan balmar does an amazing 
job at keeping the entire trip surprisingly stable. 
Twisted, malfunctioning, distorted, but stable 
with one direction to your brain via ear canals. 
Listen/Support @ http://balmar.bandcamp.com/ 
album/palcna 


Dakim —- DDUST REGOS 

(LEAVING RECORDS) 

Christmas came early last year as anybody fol- 
lowing experimental Hip-Hop was treated (may- 
be spoiled) with not just one but two tape re- 
leases from a man who should be topping your 
“favorite producers” list. Dakim.A lot of people 
like to, in my eyes, slightly exaggerate in their 
praise of some underground producer’s work, 
“This guy is changing the face of Hip-Hop, yo.’ 
Except Dakim really is. And you might not know 
it, or even like it, because a lot of his stuff is chal- 
lenging, but he’s flipping whatever pre-conceived 
conventions or beliefs or images you connected 
with Hip-Hop and throwing it into his contor- 
tive process of beat making with contradictory 
caution and improvisational carelessness. Yeah, | 
know, | haven’t even talked about the tape yet. In 
all seriousness, do not sleep on this dude. 


DDUST REGOS is a raw-form ghostly artifact. 
There aren’t any track titles listed because it’s 
pretty insignificant once you've actually put the 
tape into your deck. It’s a very, very weird trip 
Dakim takes us on. Dirty, deformed rhythms 
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churn out back to back that are equally hypnotic 
as they are frightening. This could be a fitting 
Halloween album. There are, however, excellent 
moments where we break from free from to the 
dark, dusty bass cellar Dakim has escorted us 
to and see his lighter “gentle” side (specifically 
recalling the “ooooh chile” and acoustic guitar 
driven flip). This might be my favorite Dakim 
tape. Despite it’s varied nature, it offers a very 
focused and singular experience. A document 
expelling beauty and horror all within the realm 
of burbling experimental loops and breaks. Get 
lost in it. Tip: Not only should you check out his 
other new release, 6FOOFF, but peep his live and 
improvisational performance at the LR Boiler 
Room (you'll also see me in the background 
bobbing my head like an idiot): http://www.you- 
tube.com/watch?v=AmQ7AMnooj0 


Huerco S. — Colonial Patterns 
(SOFTWARE) 


Top$ — Games (SELF-RELEASED) 

One of the cleanest beat releases I’ve ever 
heard. This dude’s got it. Check out his other 
release, Systems. Long form liquid beat stylings 
that stutter and sway. Listen/Support @ http:// 
topskilla.bandcamp.com/ 


CY — (905) (EL SERENO RECORDS) 


A wonderful tape. Jazz for days. 


james Matthew - Untitled 
(SELF-RELEASED) 

james matthew is a soul extractor. Not like the 
soul-extraction you might find in our Horror 
or Sci-Fi movie section. He can dismember any 
unsuspecting record or sound with even a hint 
of spirit in it and reshape it to express his own 
warped, ragged and deep emotions. Untitled is 
about 8 minutes of swooning heart and soul in 
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an unadulterated pure fashion. Cut up samples 
recall wretched moments of pain and heartache, 
but also provide moments (these tracks are 
pretty short) illustrative of hope and ineffable 
joy. This album bursts with emotion, let loose 
and wild. Favorite track:“‘third floor”. Listen/Sup- 
port @ http://jamesmatthew.bandcamp.com/ 


Cleaners — Real Raga Shit Vol. | 
(BOOTLEG TAPES) 

NY’s Bootleg Tapes have been putting out some 
really fierce releases, already claiming name to 
some classics (whether people are sleeping or 
not) within their past year or so of existence. 
CLEANERS is a special project altogether that 
really deserves more attention. The tape locks 
you into it’s strange, other world rhythms with 
unconventional sound sources and tempos. This 
is something Max von Sydow would find in the 
soil of an ancient land. Not to sound like some 
lame future-looking music critic (warning: proc- 
lamative praise), but releases like this really ex- 
cite me in regard to producers diving deep into 
their experimental tendencies. Beat mantras 
founded on seemingly everything but boom- 
bap kicks and snares (although the track around 
the B-side 12:30 mark brings the listener in an 
amazing percussive daze). Real exciting stuff, real 
raga shit. Listen/Download/Purchase @ https:// 
bootlegtapes.bandcamp.com/album/real-raga- 
shit-vol- | 


Ahnnu — World Music 

(LEAVING RECORDS) 

Ahnnu’s first release on one of my all time fa- 
vorite labels, Leaving Records, was, suffice to 
say, something of a surprise. | guess you can get 
accustomed to surprises with a dude who is 
steadily experimenting with sound and process. 
| like some of his really wacked out stuff (Sur- 
vival, the bits I’ve heard on the NNA release) 
and preemptively jumped to the conclusion that 
his debut on such a weird label like LR would be 
of a similar liquid collage quality. | was pleasantly 
surprised. This is a very groovy album. Delightful 
and simple loops wrap you up in a bright but 
not overexposed listening experience. This is a 
tape that feels as if it is truly catered to giving 
a positive mind-soul massage via sound. A truly 
uplifting document. “Hoooowwweeeeeeecec- 
evahh... ” 


New Fast — 22 (sELF-RELEASED) 

| like to think of 22 as a concept album. It also 
might be considered a special relic in a few years, 
as it is supposedly New Fast’s last “digital” album. 
Although | salute his analog efforts as would any- 
one who has heard what the man can do with 
his collection of pedals, pop music, guitar and 8 


track cassette recorder. | was once again sur- 
prised and amazed at his latest release. | hope 
| don’t overshadow this tremendous work with 
my wacked out conspiracy theory, but the album 
touched me deeply, which is why | responded to 
it in such an emotional and critical way. 


In my eyes, 22 has three parts: |) Nostalgia of 
eras forgone, 2) A time-traveling expose into 
an abstract future and 3) A settlement into our 
present between #1 and #2. 


The first part of the album uses old soul ma- 
terial precisely looped to entrench the listener 
into classy grooves. This is something you sit 
back and take a shot of.| found this section very 
nice and being familiar with New Fast’s other 
works, kind of surprising but once again, | gotta 
get used to being surprised by this guy. These 
tracks immediately hooked me in, registering a 
fond appreciation of something | understood as 
being from a distant era, with some of the dust 
blown off to prepare for a new visitation. Then 
we head into what | consider the second part, 
which isn’t too difficult of a statement to justify 
upon listening. It’s a marked contrast with the 
first section—where we were at first smitten 
with soulful artifacts of a different era, we be- 
come a part of swelling, abstract ambient melo- 
dies. | felt as if the soul suddenly took a backseat 
to the mind. Where | felt so grounded before 
connecting to a recognizable, earthly being was 
now shaken away and | was forced to begin a 
new adventure into something totally unknown 
and totally unrecognizable. This wasn’t disabling, 
however, quite the contrary. It’s an extremely 
stimulating, far reaching turn that continues for 
a majority of the album. | considered this part of 
22, the “second section”, if you will, to be simi- 
lar to the latter part of 2001:A Space Odyssey, 
and perhaps | should retract my statement re- 
garding going into an “abstract future” because 
New Fast, by his various methods of elongating 
rhythm and sound at a forward pace, in many 
ways removes the presence of time. He takes 
us to a zone outside of any sort of physical 
or real world restrictions. This is amongst the 
work | value New Fast for the most, where | can 
lose myself in his world of exploratory ambi- 
ence. The third part is very interesting and again, 
something new from the prolific artist. Here he 
crossfiles the bright drone elements of the sec- 
ond part with soulful pop effecting, bringing us 
to a perspective looking both ways.Whether or 
not any of those ideas were connected to 22 or 
not, it is an amazing and varied album that will 
doubtlessly affect the listener. He has put up all 
of his releases for free @ Mediafire. 22 Down- 
load: http://www.mediafire.com/download/ 
d9u8ckiuo6qxhil/22.zip Discography: http:// 
www.mediafire.com/?amyalt7r34i08 


Koreatown Oddity — Pops 45 
(NEW LOS ANGELES) 

My favorite KTO release so far. Bubbling ex- 
perimental MPC grooves that match flawlessly 
with Koreatown’s raw ragged saliva rap style. 


before it sold out promptly. Keep your eye out 
for the dude. Listen/Support @ http://newlos. 
bandcamp.com/album/pops-45s 


Tip: 

LABELS TO CHECK OUT: 
EI Sereno Records 
Constellation Tatsu 

Dirty Tapes 

Ekhein 

Bootleg Tapes 

Opal Tapes 

PAN 

Leaving Records 


PLACES TO BE: 

Badvice Collective's VERY RARE 

PooBah Record’s BEAT SOUP 

Dublab (a place on the interwebb you big goof) 


BILLY OI 


| write all the time. 
| play guitar for shoegaze band Crystales. 
And | DJ darkwave/new wave/ 
obscure pop hits the last Monday 
of the month at La Cuevita. 


Warpaint — Warpaint 

(ROUGH TRADE) 

Together with Flood’s magic touch, this L.A. 
band proves why they’re one of the city’s best 
with a second album moody, mysterious late- 
night jams. 


Xiu Xiu — Angel Guts: Red 


Classroom (POLYVINYL) 

Xiu Xiu’s Jamie Stewart has never really been 
one to compromise, but his latest album is his 
bleakest and most biting statement in years, fu- 
eled by terrific sounding analog synths and lyrics 
sometimes so confrontational they feel like rip- 
ping hair out. 


Bart Davenport — Physical 
World (LOVEMONK/BURGER) 

Like the second coming of Orange Juice and The 
Style Council, Bart Davenport weaves jangly gui- 
tars and throaty, emotive vocals into pop-rock 
gold. 
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Pyramid Vritra — Indra 

(STONES THROVWV) 

Beautifully strange Hip Hop with elements of 
hollowed-out dubstep and no wave and other 
past and future sounds. But Indra is no pastiche; 
it sounds stunningly bold and new. 


Sky Ferreira — Night Time, 


My Time (cpiToL) 

Just released on vinyl this year, Night Time, My 
Time exceeds the hype and presents Sky as the 
next alt pop superstar, with touchstones ranging 
from Janet Jackson to My Bloody Valentine and 
mean hooks that you keep you coming back. 


BRAD 


Eagulls — Eagulls (Partisan) 
Trust — Joyland (arts & CRAFTS) 


Jeremy Jay — Abandoned 
Apartments (kK RECORDS) 


The Tower Of Light — 
The Tower Of Light (FELTE) 


Mac Demarco -— Salad Days 
(CAPTURED TRACKS) 


BRIAR 
DAVIS 


just when you think you know what 
youre doing, it all changes... 
http://youtu.be/3_wzOtDr5sl 


The New Mendicants - 
Into The Lime (ASHMONT) 


Cheatahs — Extended Plays 
(WICHITA) 
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Blouse — Imperium 
(CAPTURED TRACKS) 


Neko Case -— The Worse Things 
Get, The Harder | Fight, 

The Harder I Fight, The More 

I Love You (ANT--) 


Sharon Jones & 

The Dap-Kings — Give The 
People What They Want 
(DAPTONE) 


Weekend -— Jinx (SLUMBERLAND) 


Laura Veirs — Warp & Weft 
(RAVEN MARCHING BAND) 


BRIA) 6. 


Joseph Arthur - The Ballad Of 


Boogie Christ Act II 

(LONELY ASTRONAUT) 

The Ballad Of Boogie Christ Act II is the sequel to 
Joseph Arthur’s goofy-titled, labor of love, semi- 
autobiographical clearing house. Joseph’s usual 
subjects arise—lots of questions and state- 
ments about love, death, god, junkies, escapism, 
cocaine—with that homespun folk-rock sound, 
enlivened with the occasional bigger studio pro- 
duction. Album opener “Blue Lights In The Rear 
View” is a shaky entrance before the repetitive 
pondering of “Maybe Yes”, an acoustic version 
of Act I’s “Travel As Equals” is bare-bones piano 
and guitar, but doesn’t slow Joseph’s stream-of- 
consciousness verses and centerpiece “Akron 
Skies” is a slow-burning paean to Joseph’s home- 
town that builds upon acoustic guitar with pow- 
er chords, snaky bass, and eruptive drumming. 
“Whisper Of Whispers” opens with a beautiful 
piano intro and quietly reveals a sing-song strum- 
mer about addicts and damaged people finding 
relief.“‘In The City There Is Grace” closes the al- 
bum like a ramshackle Beck-meets-gospel song. 
For newcomers to Joseph’s music, both acts of 
“Boogie Christ” serve as good introductory 
samplers to the breadth of his catalog; though 
not as solid as past efforts like “Our Shadows 
Will Remain” or “Nuclear Daydream,” the hall- 
marks of his sound and art are all touched upon. 
The limited edition CD was released for Black 
Friday Record Store Day 2013, so get it before 
it’s gone. 


Kitchens of Distinction — Folly 
(3 LOOP MUSIC) 

British shoegazing trio Kitchens Of Distinction 
released four underrated albums between 1989 
and 1994 before disbanding in 1996. Nearly 20 
years on, the original trio reassembled, and Folly 
appeared on the last day of September 2013. 
Opener “Oak Tree” is a showstopper—a bluntly 
honest recital of a doomed love affair, with sing- 
er/bassist Patrick Fitzgerald’s openly gay song- 
writing never more startling—touching upon 
love, homophobia, and death, usually all within 
the same verse—while guitarist Julian Swales 
creates a sympathetic, swirling, and urgent back- 
ground. “Under an old apple tree / | scattered 
his dead body / To feed the orchard again / A 
rich source of calcium / And my tears” is the 
inevitable ending to the song; Fitzgerald’s stern 
vocal stands in sharp contrast to the music sur- 
rounding it, but with repeated listens it proves 
a perfect foil. The single “Japan To Jupiter” is a 
sky-writing blast of dream pop with lyrics recall- 
ing the euphoria of glam rock, Bowie-worship, 
and nightclubbing; a big chorus and a strong vo- 
cal makes the song a standout. “! Wish It Would 
Snow” is a song about humdrum day-to-day 
activities that’s easily relatable and closer “The 
Most Beautiful Day” is a warm and bright vic- 
tory lap that takes a step back and appreciates 
life (perhaps informed by Fitzgerald’s genetic ill 
health and kidney transplant received in 2008). 
Folly is a triumph, whether or not the re-collab- 
oration leads to more music in the future or 
collapses in on itself (again), the KOD legacy re- 
mains as one of the best bands in independent 
music. 


The Velvet Underground - 
White Light/White Heat: 45th 


Anniversary Edition (VeRVE/UME) 

The Velvet Underground’s _highly-influential 
sophomore album White Light/White Heat 
turned 45 years old last January and the de- 
luxe anniversary edition appeared a few short 
weeks before Christmas (and roughly 6 weeks 
after Lou Reed’s untimely passing in late Oc- 
tober). The noisy, scuzzy, abrasive album needs 
no introduction—it’s a classic, as are all of their 
albums—and the deluxe 3CD edition gathers 
several treasurable rarities and versions. Disc 
one features the original 6-song album remas- 
tered in stereo, along with bonus tracks like 
“Hey Mr. Rain,’ “Temptation Inside Your Heart” 
and “Stephanie Says.’ Disc two features the 
original album in mono, and includes four bo- 
nus tracks: the mono single mixes of “Here She 
Comes Now” and “White Light/White Heat,’ 
the instrumental version of “The Gift,’ and John 
Cale’s isolated vocal track for “The Gift.’ Disc 


Jitor 
Center 


BRING THIS COUPON 
IN TO RECEIVE 


0% 
OFF 


ANY SINGLE ITEM 
(UP TO $500) 


loO2262013 


3 


LMAMWL 15 


Coupon is redeemable in-store at stores 
listed below with valid barcode only. 


Guitar Center Hollywood 
7425 Sunset Blvd. 
Hollywood, CA 90046 
(323) 874-1060 


Guitar Center Sherman Oaks 
14209 Ventura Blvd. 
Sherman Oaks, CA 91423 
(818) 990-8332 


Guitar Center West Los Angeles 
10831 West Pico Blvd. 
Los Angeles, CA 90064 
(310) 475-0637 


*10% off any single-item product purchases made at store’s Guaranteed 
Lowest Price. Maximum discount is $500. Not fo be used in conjunction 
with any other coupons, promotions or offers. No cash value, Excludes 
used, clearance, price matches, scratch & dent, vintage equipment, gift 
cards and musician services (Pro Coverage, GC Garage, GC Studios). 
Some manufacturers have chosen not fo participate in this promotion; 
they may be found at quitarcenter.com/CouponExclusions. Valid 
in-store at Guitar Center Haywood Sherman Oaks and West LA only. 
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three is the previously-unreleased and sought- 
after Live At The Gymnasium recording from April 
1967, featuring “I’m Not A Young Man Anymore” 
and early versions of “Sister Ray” (here, haphaz- 
ardly running for almost 19 minutes) and “The 
Gift.” The book features many cool photographs, 
excellent liner notes, and several scans of origi- 
nal show posters. Though the list price is shud- 
der-inducing, the deluxe edition is the definitive 
release of this great album. 


Nick Cave & The Bad Seeds — 


Live From KCRW (ab SEED LTD) 
Another special release from Black Friday Re- 
cord Store Day 2013 was Nick Cave & The Bad 
Seeds’ Live From KCRW, a recording from April 
2013 featuring a pared-down version of the 
band performing songs to a studio audience of 
180 people. Lengthy opener “Higgs Boson Blues” 
is classic, enthralling Cave storytelling—part 
stream-of-consciousness, part-recalled memo- 
ries, part-nonsense—with a haunting, skeletal 
backing. Back catalog gems like “Far From Me,” 
“People Ain’t No Good,” and “And No More 
Shall We Part” from the miserable/beautiful-duo 
The Boatman’s Call and No More Shall We Part al- 
bums are more stately and intimate than their 
original incarnations, while reworked renditions 
of “Stranger Than Kindness” and “The Mercy 
Seat” are stripped-down without becoming 
disparate. The pensive, haunting “Push The Sky 
Away” (from last February’s album of the same 
name) is as poignant and disquieting as ever, 
managing to sound even more ominous than 
on record; and while my reaction to the “Push 
The Sky Away” album was a little apprehensive 
and underwhelmed upon first listen, Live From 
KCRW really turned me back on to it and made 
me realize | had foolishly disregarded that al- 
bum for too many months. This limited release 
is a testament to Nick Cave the showman, the 
performer, the magician—even when the ar- 
rangements and performances are hushed and 
relaxed, Cave and The Seeds are no less intense, 
mercurial, and wonderful. 
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CAROL 


Lynda Kay -— The Allure of 
Lynda Kay (WONDERLUX) 


Lucinda Williams — Lucinda 
Williams: 25th Anniversary 
Edition (LUCINDA WILLIAMS MUSIC) 

Special 25th anniversary edition includes remas- 
tered original album, live show and bonus tracks. 
Also available on red vinyl LP! 


Motorhead -— Aftershock 
(UDR) 


Tav Falco & the 
Unapproachable Panther 
Burns — Conjurations: 


Search for Deranged Lovers 
(STAG-O-LEE) 


CHRIS 
CARMEN A 


Various Artists — 
| Am The Center: Private 
Issue New Age Music 


In America [950-1990 

(LIGHT INTHE ATTIC) 

This is a diverse 3-LP collection of instrumental 
meditations recorded from 1950 — 1990. Every 
track is previously unreleased or was available 
only on cassette up until now. This is the perfect 
gateway into New Age (or ambient, or space 
music if that particular genre name makes you 
cringe a bit). 


Forest Swords — Engravings 
(TRIANGLE RECORDS) 

Slow burning, hypnotic dub excursions that se- 
duce the listener into exotic emotional states. 


Harold Budd — Perhaps 

(ROOT STRATA) 

If you own only one Harold Budd record it 
should be this one. Just Harold at the piano, 
conjuring up a supreme tranquility from echoing 
notes and the soft gloom that hangs between 
them. 


Iminazole — Osaka and 


Manipulated Loops 

(COLD TEAR RECORDS) 

Skydiving at night. Watching fog roll through 
a dark forest in slow motion. Finding yourself 
dancing at 3am at the greatest party you’ve 
ever attended. If you want dub techno to make 
you feel this way, buy this album. (Digital only re- 
lease.) 


Severence — Hidden Ceilings 
(BINEMUSIC) 

An awe-inspiring record of deep, shape shifting 
electronic textures reminiscent of Vainqueur’s 
EFlevations.Visionary music. 


Mood Rings — VP! Harmony 
(MEXICAN SUMMER) 

This record is like making a sweet, eccentric 
new friend whose qualities become more fasci- 
nating and endearing with each encounter. They 
are melancholy without being dark or depress- 
ing. They are whimsical and carefree without 
being silly. They are complex without being pre- 
tentious. They are an almost perfect person and 
every time they come around there’s electricity 
in the air. My favorite rock album of the year. 


OTHER FAVORITES FROM 
2013: 


Boat Club — Caught The Breeze 
(LUXURY) 





Dublicator — Calm (sELF-RELEASED) 


BEST REISSUE 


Yagya — Will | Dream During 
The Process? (SUBWAX BCN) 


CHRIS 
CURTIS 


Analog synthesist /harmony popper 


Various Artists — Book a Trip 
2: More Psych Pop Sounds of 


Capitol Records (Now SOUNDS) 

Great collection of 60s Capitol singles in a wide 
array of styles. Sunshine pop, light psych, folk 
rock, and baroque pop sounds from a variety 
of artists, some quite obscure. Excellent liner 
notes too! 





Toy — Join the Dots (HEAVENLY) 

Toy continue to combine elements of shoegaze, 
krautrock and indie into a pleasingly cohesive 
whole. Spacey soundscapes give way to catchy 
melodies and epic riffery. 


MGMT —- MGMT (co_umsia) 

Though the album suffers from a few self-indul- 
gent moments, overall the lads have crafted a 
compelling psychedelic pop experience, chock- 
full of sonic detail. Less immediate than their 
previous releases, this one is more of a grower. 


The Sugar Shoppe - The Sugar 


Shoppe (NOW SOUNDS) 

First CD release of an easy-breezy ’60s pop gem. 
Backed by the Wrecking Crew, who provide a 
bit of muscle to some of the rather lightweight 
arrangements. Excellent harmony vocals in the 
Mamas and Papas/Fifth Dimension style, and 
some light psychedelic touches.As is typical with 
Now Sounds reissues, there is a liberal sprin- 
kling of bonus tracks and a superb CD booklet 
with pictures and detailed notes. 


Tip: 
Picture discs are for making clocks, not for listening. 


haP 
“HAZARD” 
Le€, 


Father, son and part-time holy ghost. 


Blitzen Trapper — VII (VAGRANT) 
This band continues to evolve with every new 
release. There is a Country Funk and Hip Hop 
element to this new record. That being said, it 
still has a real Rock n Roll sing along vibe. If you 
like a finely tuned rawkus live band, these guys 
are hard to beat. 


Bonnie “Prince” Billy — Bonnie 


“Prince” Billy (PALACE RECORDS) 

The Mighty “Prince” Oldham has delivered a 
deeply personal, stark, sparse & intimate record- 
ing. It is a throwback to early Palace Brothers 
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with Will assembling and distributing it all by 
himself. LP is limited to 2000.There is also a CD 
& cassette version which are still available 


Nick Cave & The Bad Seeds - 


Live From KCRW (ab SEED LTD) 

180 people were lucky enough to see this per- 
formance live. Pulling songs from as far back as 
Your Funeral, My Trial,a well honed stripped down 
Bad Seeds roll through some of Cave’s more 
well known songs. Initially a RSD exclusive, some 
CDs and an import version are still available. 


Crocodiles — Crimes of Passion 
(FRENCH KISS/ZOO) 

Although usually filed under the Lo-Fi/Indie 
Rock banner, Crocodiles are more of a Power 
Pop band with tinges of New Wave & Shoegaze. 
Their last record, Endless Flowers, stayed in my 
car disc changer for almost a year before | trad- 
ed it out for something new. Although similar in 
sound, this new album has a bit more of a Pop 
edge to it. Fans of Echo & the Bunnymen, Jesus 
& Mary Chain and My Bloody Valentine should 
really enjoy this record. 


Bob Dylan —- Another 
Self Portrait (1969-1971) 


The Bootleg Series Vol.10 
(COLUMBIA) 

When the original release of Self Portrait came 
out fans & critics alike wondered why was 
America’s greatest songwriter doing an album 
of covers? | can honestly say that Self Portrait is 
my least favorite and least listened to record in 
then Dylan catalog. Whereas, New Morning,an al- 
bum which some of these songs are also pulled 
from, is one of my favorites. And although it put 
Dylan in an unfamiliar role to fans & critics, as a 
complacent family man, it was better received. 
As | have listened to this new release all | can 
wonder is why were these songs kept off the 
original release? The alternate versions along 
with the unreleased songs are far more superior 
to any of the songs on the original album. As 
| have listen to the new 2CD set, | have come 
to the conclusion that this is my favorite collec- 
tion of songs from any of the Bootleg series. The 
LP format is a 3 record box set. There is also a 
Deluxe CD set that comes with the original Self 
Portrait remastered and a DVD that contains the 
infamous Isle of Wright concert.A must have for 
any true Dylan enthusiast. 


Neil Young — Live at the Cellar 


Door (REPRISE) 
Unlike Live at Massey Hall, Live At The Cellar Door 
was actually recorded over 3 days, between 
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Nov.30-Dec.2 1970. It once again captures Neil 
at the peak of his powers. Although the former 
is probably a better recording, | prefer the song 
choices on this release with highlights like Buf- 
falo Springfield’s “Expecting To Fly” and “Flying 
On The Ground Is Wrong.’ A complete version 
of “See The Sky About To Rain,’ which would 
not get an official release until On The Beach 4yrs 
later.Another great addition to the Neil Young Ar- 
chives Performance Series. 


Phosphorescent — Muchacho 
de Lujo (DEAD OCEANS) 

This is the limited deluxe edition of an album 
released in early 2013. It deserves special men- 
tion because of the bonus disc of a whole live 


performance from London’s St. Pancras Church. 


It contains songs that span almost the entire re- 
corded career of Matthew Houk’s Phosphores- 
cent. The intimate setting and stripped down ar- 
rangements give the songs a unique feel. Much in 
contrary to the psychedelic full band experience 


of a regular Phosphorescent live performance. 


Do yourself a favor, buy Muchacho De Lujo. And 
go see them live! 


Tip: 

The Ohlone Big Time Pow Wow takes place the 3rd or 4th 
weekend of April. California Native music & dance. Get 
some Native culture in your life! 





OBM: 
THE ELS 
DOE-DOE 

SLUG MAD L 


6-2” 195 pounds- hazel eyes - 
| enjoy cooking, long romantic walks on 
the beach, puppies, arson, and A good 
cry. If you have similar interests, 
please meet me at the buy counter. 
I’m the handsome one with the glow 
of a winner. 


Savoir Faire — I’ve Been Jive 


Since 1975 (ALLIGATOR) 
This dude is too hip mane. Talk is cheap, and so 
is this fewell. 


Nikki Sudden — Bible Belt 
(NUMERO) 


im Sylvester Stallone 4-Film 


Favorites 
A budget priced 4 pack of monumentally histori- 
cal pictures. The immortal Tango & Cash side by 


each with staple of modern cinema Over The Top. 


If only they had included Lock-up, then | could 
finally become self-realized. 


Lord Time — Black Hole at 


the End of the Tunnel 12” 

(SELF RELEASED) 

Get yourself a banana, some yogurt and a bas- 
ketball. Call up your favorite plumber and go ski- 
ing all night long with this on your headphones. 


Vum - Psychotropic Jukebox 
(SECRET LODGE) 

Top notch band. | highly recommend you go see 
them. Just remember that if you have to take the 
405 to get there, make sure you leave at least 20 
minutes early. 


Trio — Da Da Dai (IisLAND/MERCURY) 
This record not good? INCONCEIVABLE! 


Fugazi — Live At The 9:30 Club 
(BOOT) 
Hard to find and be warned, no solos. 


Tip: 
Music is good. Also, if you see me in the store or on the 
streets, please hand me money. 





BLICK 


art materials 


7301 W. Beverly Blvd. 
(323) 933-9284 


Come in and 
Check Out 
Our Everyday 
Low Prices! 


We Offer 
Professional 
Printing & 
Framing Too! 


BLICK 


art materials 


7301 W. Beverly Blvd. 
(323) 933-9284 


www.dickblick.com 
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CHRISTINA 


“H-Town Vicious. Bow Down, B*tches.” 


Beyonce - Beyonce 

(COLUMBIA RECORDS) 

Bow down.The hardest working woman in show 
business has entered the building. And what an 
entrance it was. With no prior promotion or 
fanfare Queen Bey dropped her self-titled “vi- 
sual album” of 14 songs and |7 music videos 
while most members of her fervent BeyHive 
were still sound asleep. Beyoncé pushes bound- 
aries, sonically, lyrically, and visually. While pro- 
duction remains tight with 44 (!) collaborators 
(writers, producers, and directors) involved with 
the project, overall the album feels looser than 
her previous solo outings, with Bey experiment- 
ing with the range and delivery of her vocals. 
This sentiment is particularly true in songs that 
feature other artists: she bests her husband with 
her freestyle in “Drunk In Love” (Featuring Jay 
Z), she emulates the emo-soul cadence of Drake 
in “Mine” (Featuring Drake), and she scours the 
depths of her vocal range to compliment the 
measured baritone of Frank Ocean in “Super- 
power” (Featuring Frank Ocean). As track #12, 
“Superpower” would have been the perfect 
punctuation for this powerhouse of an album to 
end on, but instead, Bey lets sentimentality get 
the best of her with two heartrending ballads: 
“Heaven” and “Blue” (Featuring Blue Ivy) round- 
ing out the track list. While the album might not 
be completely ***Flawless, Beyoncé is so god- 
damn fine. 


Forest Swords — Engravings 
(TRIANGLE RECORDS) 

Helmed by UK producer-composer Matthew 
Barnes, Forest Swords is a genre-defying mix 
of electronica and new wave r&b whose sound 
Barnes himself most accurately describes as 
a “balance between really intense euphoria 
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and this almost bleakness.” Fully embodying 
those two polar opposites could easily lead a 
lesser artist to some jarring transitions, but the 
strength of Forest Swords’ debut LP, Engravings, 
lies within Barnes’ ability to create moody and 
often sensual dream-like atmospheres that ebb 
and flow with ease. Even Barnes’ heavily dis- 
torted vocals have the fluidity to rise to the 
foreground or fade into the background at will, 
creating a hazy haunted atmosphere. If only the 
delicate state between waking and dreaming 
could always be this good. 


Glasser -— Interiors 

(TRUE PANTHER SOUNDS) 

Cameron Mesirow, the electronic-based art- 
pop vocalist who records as Glasser, works well 
within defined parameters. For her 2010 debut, 
Ring, she composed her music within a tradi- 
tional literary ring structure where ideas, and in 
her case, sounds, were arranged in a symmetric 
order for emphasis. For her sophomore release, 
Interiors, the subject is architecture.A steely pre- 
cision presides over densely layered electronic 
soundscapes and soaring vocals on tracks with 
names like “Shape,” “Design,” and “Landscape.” 
Through this framework, Mesirow’s lyrics are 
able to explore the less structured and highly 
unpredictable nature of human relationships. In 
the track, “New Year,’ Mesirow coos, “Used to 
know the way he moved around, and the smell 
of his shirts, and the feel of his body, hard to 
comprehend, it happened that way, maybe I’m 
wrong, but | think we had something.” While this 
album’s fagade may come off as cold and rigid, 
its interior reveals a heart that beats and can 
be broken. 


HAIM -—- Days Are Gone 

(COLUMBIA RECORDS) 

While Valley Village may not have the same street 
cred of other Los Angeles-area neighborhoods 
of Long Beach, Compton or Inglewood, this 
sister trio of Este (Bass/Vocals), Danielle (Lead 
Guitar/Lead Vocals) (swoon!), and Alana Haim 
(Rhythm Guitar, Keyboards, Vocals) have made 
The Valley a place worth reppin’. With catchy 
pop hooks, r&b-tinged grooves, and pure rock 
and roll swagger, Haim’s debut album, Days Are 
Gone, is the kind of sunny album that keeps the 
summer rollicking all winter long. Fans of Haim’s 
drum-circle-joining, guitar-solo-heavy, rock-ori- 
ented live set may be initially put off by the al- 
bum’s super slick production, which churns most 
of the album’s songs through an ’80s dance-pop 
grinder, synths and all, but Days Are Gone has the 
same heart and strength that make Haim (both 
live and recorded) great. Yes, these Valley girls 
have done L.A. proud. Like, fer sure! 


DANIEL 
TURES 


Floor manager, transhuman mediocrity 


Various Artists — ! Am the 
Center: Private Issue New Age 


Music in America 1950-1990 
(LIGHT IN THE ATTIC) 

No genre of music is more mocked, misused, 
and misunderstood than New Age (the name 
alone provokes laughter). Finally, Light In the 
Attic gives it the grand, scholarly, beautifully- 
presented double-disc rehabilitation it deserves! 
From its thoughtful, musically fascinating under- 
ground roots in the 60s and ’70s, lunkheaded 
ex-hippie plutocrats took the original New Age 
idea and drove it into an ’80s ditch of epic, bland 
silliness (Windham Hill, Narada, Kitaro, John 
Tesh, Yanni) from which it never really recov- 
ered.As is so often the case, the best music in a 
genre is not the chart-topping stadium garbage, 
it’s the underground homemade stuff, made by 
the visionary artists who get it and care. Lovingly 
researched and curated by Douglas McGowan, 
this is a truly mind-opening set of crystal sounds 
and vibrations from super scarce private-press 
records and tapes, that will plunge you back into 
the transcendental early ’70s when New Age 
was really new. | eagerly await the follow up vol- 
ume in what | hope will become a whole series 
of this stuff. Well done LITA! 


Toy — Join the Dots (PIAS AMERICA) 
This great London psych-pop band further de- 
velops their heavenly skyward drone on an ex- 
cellent sophomore album. Equal parts Church 
/ Rain Parade melodicism and Loop-esque dark 
kraut churn, this will send you on a spiral trip to 
outer realms. 


Alfonso Lovo — La Gigantona 
(NUMERO GROUP) 

Nicaraguan singer-guitarist Lovo recorded this 
masterpiece in 1976, and somehow it never 
got officially released, despite being THE ab- 
solute acme, ultimate, most-high peak of Latin 
psych-groove stoniness I’ve ever heard! This is 
where Santana, Malo and the Latin Playboys are 
trying to go, but it’s on a higher plane that any 
of those cats have ever achieved (in my humble 
opinion). Every tune is a moody, soulful electric 
groove that somehow mutates into 10 minutes 
of percussion, spacey synth noodling and King 
Tubby-worthy echo games. The whole thing is a 
gorgeous mind journey as heavy as any cosmic 





’70s slop from Funkadelic to Lee “Scratch” Perry 
to Can to Zappa. Read the booklet too for his 
action-packed life story, from getting shot in a 
hijacking attempt to organizing rock festivals to 
running a seafood biz in Miami. All hail the Nu- 
mero Group as always! 


Dj Sprinkles — Where 


Dancefloors Stand Still 

(MULE MUSIQ) 

This deep-house set from Sprinkles (aka culture 
critic and transgender theorist Terre Thaemlitz) 
is more a meditative history than a mere party 
mix. In search of the heart of the music, Terre 
curates a dark, soulful journey through underap- 
preciated classics, playing vinyl |2’s all the way 
though (with a little studio dub FX) rather than 
blending them. Instead of getting sweatier and 
sweatier, it goes deeper and deeper. The title is 
a reference to harsh new laws in Tokyo, where 
she lives and works, banning dancing after | a.m. 
— club goers as a result wind up standing and 
swaying on the dance floor, absorbing the music. 
A tactile, inspiring document. 


ia Big Star: Nothing Can Hurt 
Me (2012) - Directed by Drew 


DeNicola, Olivia Mori 

| can’t say enough good things about this the 
Alex Chilton record that follows. The Big Star 
movie is one of the best rock band documenta- 
ries ever made, which makes a fortunate trifecta 
when paired with the fact that Big Star is one of 
the best rock BANDS of all time, and probably 
the band with the most interesting (if sad and 
strange) tale to be told. Altogether, it makes for 
absolutely essential viewing. History has found 
this Memphis combo to have been the Ameri- 
can equivalent of the Beatles, Kinks or Stones, 
but in their time (and for long after) they were, 
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like the Velvets, consigned to dollar-bin obscurity. 
This film brings to life the story of Chilton, Bell, 
Hummel and Stephens, their incredible record- 
ings, blown opportunities, label abandonment, 
and fascinating post-band work (especially Chris 
Bell’s transcendentally tragic solo album, and 
Alex Chilton’s grand descent into proto-punk 
alcoholic weirdness). Eventually the kids get it, 
and far too late, a deeply cranky Alex returns for 
a brief glimpse of the spotlight he now loathes. 
Totally amazing, and beautifully brought to life 
by the filmmakers (and friends and family of the 
band), even with a dearth of original Big Star 
footage. 


Alex Chilton — Electricity By 
Candlelight (NYC 2/13/97) 


(BAR NONE) 
Alex Chilton left us in 2010, and Electricity by 
Candlelight is a great way to remember him. A 
power outage forced the Knitting Factory to 
cancel his performance, but a few fans lit some 
candles and stuck around to see what would 
happen. The man himself wandered out from 
backstage. Someone gave him an acoustic guitar, 
and he started messing around with some old 
jazz and country chestnuts. Before you know 
it, he winds up playing a whole set of campfire 
tunes, demonstrating his mastery of the classic 
songbook (everything from “The Girl From Ip- 
anema’”’ to “Raining in my Heart’) and his match- 
less one-man-band acoustic chops. Everybody’s 
singing along, the jokes are crackin’, you had to 
be there... and somehow, somebody recorded 
it all on a little battery operated thingamajig, for 
the rest of us who missed it. Listen to this and 
dig the glory of hanging out on Alex Chilton’s 
back porch with a guitar and a couple beers and 
nothing better to do. R.I.P. and rock on. 


William Onyeabor - Who is 


William Onyeabor? (LUAKA BoP) 

Who is William Onyeabor? He’s the man, that’s 
who, and the visionary source of the best Afro- 
beat reissue in years. This set collects highlights 
from his delightfully spacey late ’70s and early 
80s Nigerian recordings, which abound in weird, 
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spindly rhythms, naive lyricism and loads of ana- 
log synth noodling. It also tells his strange-but- 
true life story, involving studying cinematography 
in Russia, running a flour mill in Nigeria and re- 
nouncing music in 1985 for born-again Chris- 
tianity. Crisp, slinky and otherworldly, it’s like a 
future Afro-jam of Moondog, ESG, Cluster and 
Dam-Funk.Who is? He is. 


Woo —- Whichever Way You Are 


Going, You Are Going Wrong 
(EMOTIONAL RESCUE) 

Haunting, cryptic mid-’80s debut from the 
brothers Ives (British-based musicians who also 
happen to be Hare Krishnas) finally gets a CD 
issue! Chimey guitar, motorik pulse and enig- 
matic vocals wash and blend through an array 
of echo and phase to gnomic, philosophical ef- 
fect. Fans of Cluster and the Durutti Column 
will definitely dig. 


Sensations Fix — Music is 
Painting in the Air (1974-1977) 
(RVNG INTL.) 

This fabulous double-disc set of outtakes, alter- 
nate versions and rarities was my introduction 
to Franco Falsini & co., aka Sensations Fix, one 
of the most soaring, truly Kosmische space-prog 
ensembles this side of Hawkwind or Amon Duul 
Il. Though born in Italy, Franco somehow wound 
up in Virginia (222) and recorded a bunch of these 
tunes in his basement studio. They got sent back 
to the rest of the band in Italy and revised for a 
series of albums on Polydor, which never went 
anywhere and led to a couple decades of label- 
hopping obscurity. Anyway, they’ve finally been 
rescued from oblivion, and from the very first 
ecstatic anthem on this compilation you'll be 
blasted off into kaleidoscopic solar systems of 
blissful Fix. Put this in your pipe and smoke it! 


Dream Boys — Dream Boys 

(ART FAG) 

Local jangle-pop fabulosos make it sound easy 
on their winsome, melodious debut. Awash 
in strum and fuzz, paisley guitar licks and sun- 
kissed harmonies that drive you down the road 
to the magical desert hideaway of the Byrds, Felt, 
Velvets... dream baby dream! 


Soft Metals — Lenses 

(CAPTURED TRACKS) 

Dark, hypnotic minimal wave from this local boy- 
girl duo gets it right — lan Hicks’ vintage synth 
lines sparkle like utopian monorail muzak, and 
Patricia Hall coos along like a feminine comput- 
er trying to understand the mysteries of love. 


7 Days of Funk - 7 Days of 


Funk (STONES THROW RECORDS) 

The epic funk summit of Calvin “Snoopzilla” 
Broadus and Damon “Dam-Funk” Riddick, the 
kind of what-if? pairing that never seems to be- 
come a reality, just happened, and it’s everything 
you hoped it would be! Dirty, ghetto, squodgey, 
synthy, West Coast, raw and immediate. When 
we played it in the store | heard a lot of “‘it’s 
really dumb” and “it’s really repetitive” and “the 
songs don’t go anywhere” and “it sounds like 
they’re just fucking around.” Exactly right, and 
to me those are compliments. That’s exactly the 
reaction | would expect from a perceptive lis- 
tener on first exposure to the Stooges, Fela or 
the |.B’s. Hopefully this means that the forward- 
thinking underground funk sound of Dam-Funk 
will soon be conquering the mainstream. With 
cover art by Jeff Jank, inspired of course by the 
original “Doggystyle” cover art of Joe Cool. 


OTHER RECENT STUFF 
| LOVED: 


Holograms -— Forever 

Obits — Bed & Bugs 

Mac DeMarco - 2 

Cosmic Machine — A Voyage 
Across French Cosmic & 
Electronic Avantgarde 


(1970-1980) 


Peru Maravilloso — Vintage 
Latin, Tropical & Cumbia 


Student Teachers — Invitation 
to. ee 


Rahsaan Ahmad —- Ceremony 


Cass McCombs - 
Big Wheel & Others 


Purple Snow - 

Forecasting the Minneapolis 
Sound 

Spike — Orange Cloud 9 


Laraaj — Essence / Universe 





DAVE, 
CUNNINGHAM 


www.catorce.net 


Diego Garcia — Paradise 
(CONCORD) 
Fantastic sunshine pop. 


Cherry Glazerr — Haxel 


Princess (BURGER RECORDS) 

Kinda misleading cover art, but AWESOME mu- 
sic! Sounds to me like it was influenced by stuff 
like Siouxsie, Lush, & Cocteau Twins, but dis- 
tilled through modern hipster sensibilities. And 
it works. 


Whirr — Around (GRAVEFACE RECORDS) 
Whirr wears their My Bloody Valentine school 
diplomas on their sleeves, but | don’t care. They 
do it so well, and add a bit of an abrasive texture 
and energy that is all their own. 


ia Big Star: Nothing Can Hurt 
Me (2012) — Directed by 


Drew DiNicola, Olivia Mori 

Like most people, | discovered Big Star late. The 
first Big Star song | heard was This Mortal Coil’s 
cover of “Kangaroo,” but still didn’t know who 
they were. The first time | heard about Alex 
Chilton was through The Replacements’ song of 
the same name, but still didn’t really know who 
he was, other than the guy who sang “The Let- 
ter.’ The first time | heard Big Star’s actual music 
was in the early 90s. AND now, finally, after lis- 
tening more & more throughout the years, I’m 
quite nearly convinced that had they not broken 
up, and had their records been more successful, 
they could’ve been The Beatles of the ’70s. 
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CUCINA ITALIANA VERONA 


In the heart 
of Hollywood 


Fabio and Chiara Conti 
serve you the freshest 
food made from organic 
and local ingredients with 
creativity anda 
personal touch. 


Mention you are a Amoeba 
customer and get a 20% 
discount on your first visit 


6270 Sunset Blvd. Hollywood, 
CA 90028 T. 323.467.2882 


fabiolus.com fi i 
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FIONA L. 
MACHA 


“If someone doesn't fight me 
I'll have to wear this armor all my life.” 
~ Jack Spicer 


Connan Mockasin — Caramel 
(MEXICAN SUMMER) 

The other day | was finishing up an email be- 
fore taking off from work a few hours early. The 
plan was to finally check out that self-hypnosis 
class and magically quite smoking by 9pm that 
night. The concept of manipulating my own brain 
seemed dangerous and intriguing, however not 
at all far from what we do on a regular basis 
anyway, hence my interest in learning more. 


While typing up that last email, Connan Mocka- 
sin was across the store setting up to play a free 
show to a crowd of young, free-lovin’, Los An- 
geles “individual” types. | remember seeing the 
name on the marquee all week and not really 
thinking too much of it, to be honest. | hadn’t 
heard a thing about the band prior to the in- 
store that day. Connan Mockasin started up for 
a final sound check. It couldn’t have been more 
then 20-30 seconds of sound and | was com- 
plete enamored by one of the sexiest bass lines 
I'd heard from a current band in some time. The 
music stopped, | finished my email, and knew | 
was not going to make that self-hypnosis class 
once again. 


The top of the hour rolled around, | clocked out 
and joined the fairly well-attended aisles of the 
store to watch the band. A 45-minute groovy, 
psychedelic-pop set ensued and that giddy, child- 
like excitement sparked throughout me. The 
tightness of their musicianship, and Connan’s 
feminine, ’70s discoesque, cooing vocals made 
my knees week. | bought the record that night 
and couldn’t wait to go home and engross my- 
self in everything Caramel had to offer. 


At first listen the album was reminiscent of a 
more focused, more patiently executed, Ariel 
Pink and the Haunted Graffiti concept — a 
little trippy, a good amount poppy, and certainly 
complimented by far reaching and interestingly 
constructed melodies and some damn good 
hooks to boot. Track two hits and all attempts at 
academic investigation of the album immediately 
melted away. | was once again consumed with 
this sweet blanket of funky psychedelic melody 
that | had succumbed to in the store. Connan’s 
voice comes in, greatly transformed by a deep 
voice machine, “Oh... and what is this?” IN- 
DEED, Connan! Indeed. 


Track two is the perfect introduction for the 
hips and senses to prepare for the following 
hit, “I’m the Man, That Will Find You.” Such a 
delicious groove! The kind that turns whatever 
you're standing on into a dance floor. The album 
is rightfully titled Caramel; every song musically 
manifests the rich and warm sensuality of find- 
ing, falling for, and feeling another person. The in- 
strumental tracks gives the album a soundtrack 
kind of vibe. Connan is very precisely guiding lis- 
teners through the conceptual sound of lust. The 
instrumental, jam break tunes communicate the 
heavy space between words and confrontation. 
Caramel as a whole is a sexy and soulful expres- 
sion of one of the most all-consuming human 
experiences. I’m crushing and rolling on Connan 
Mockasin. 


Part Time — PDA (MEXICAN SUMMER) 

Years ago | used to listen to a Brooklyn-based 
radio podcast religiously. On Broadcast 73, | 
heard “Night Drive” by Part Time. | was living in 
Seattle at the time, spending all my tip money at 
record stores, interning at the local indie radio 
station for the mid-day host, and DJing a weekly 
set at a local dive.| considered myself to be fairly 
well-acquainted with the city’s various music afi- 
cionados. Still, no one had heard of Part Time. 
Tracking down their music, or any information 
about the band at all, even online, proved to be 
a hefty task. Just to satisfy my daily hunger for 
“Night Drive,’ | finally resorted to recording the 
single from the Broadcast onto a tape so | could 
listen to the song in my life away from my desk. 


Flash forward to June 2013 at LA’s growing mu- 
sic festival “Jubilee,’ | found myself backstage 
watching together Pangea when | noticed a 
woman on crutches who looked like she could 
use someone to get her a beer. Conversation 
between us came easy and she ended up crash- 
ing with me for her last nights in LA before 
returning to Manhattan. Not only was my new 
houseguest the manager of together Pangea, but 
she had also just recently started working with 
none other than the mysterious, the ghostly, 
Part Time! 


The next night, | was roasting chicken for Part 
Time’s lead singer/songwriter, along with his 
manager, myself, and some friends from out of 
town. In exchange for room and board | was 
FINALLY given a copy of Part Time’s full length 
album, PDA, on cassette tape. By about the third 
week of ownership, my tape started warping 
after over exposure to my temperamental ’94 
Volvo set-up. 


PDA reminds me of an extended version of the 
1986 mega-ballad, “Take My Breath Away” by 
Berlin, hyped up with the awkward, clammy, inse- 
curities of adolescent prom group-dates. On the 





whole, it’s a poppy delight with some ’80s bass- 
line, synthed-out bounce to it. Songs like “PDA” 
and “Together We Are Fine” establish that there 
is much more to the capabilities of Part Time in 
terms of songwriting than PDA gives them credit. 
| am excited to hear what comes next for this 
reason! It’s those hits that show how well Part 
Time can take hold of a soulful hook to cre- 
ate the kind of pop song you crave to be with 
throughout the day. A Part Time hit is like the 
first cigarette of a good night. Smooth. 


Zachary Cale — Blue Rider 
(ELECTRIC RAGTIME RECORDS) 

Last October I was finally able to see Part Time 
play live at the Echo along with headliners Crys- 
tal Stilts, and an unknown opener, Zachary Cale. 
The venue was well attended. | ran into new 
and old friends. As soon as Zachary took stage, 
however, my attention was commanded by his 
performance. His set inspired ideas of what it 
must have been like to see a young Neil Young 
play live, but with the finger picking mastery of 
old folk guitar legends. Every song was so full. 
Still, Cale accomplishes simplicity, and the acous- 
tic vibrancy of late ’60s / early ’*70s American 
rock and roll. Cale himself is a pretty gentle soul. 
Raised in Louisiana and now living in Brooklyn, 
he has kept hold of his southern reservation 
which perhaps enhances the magnitude of his 
performance - proof that what lies inside of this 
musician is something relentlessly genuine and 
powerful. “Unfeeling” and “Noise of Welcome” 
are genius examples of Cale’s versatility. Though 
his picking technique and the delivery of some 
of his melodies, such as “Hangman Letters” and 
“Wayward Son,” are clearly more traditionally 
influenced, Blue Rider as a whole has a current 
and unique take on an older folk sound. “‘Noise 
of Welcome” in particular is a great way to end 
the album with its layers of reverb accenting 
Cale’s fingers as they freely surf up and down 
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the neck of his gibson. He is certainly paving a 
new way in an old American trail. | bought a tape 
and the latest vinyl release as soon as Cale’s set 
wrapped up. | listened to the tape on the way 
home and, in the quiet of another late and soli- 
tary Los Angeles mid-week night, | met another 
side of the same artist. Cale explained to me 
after his set that night at the Echo that nearly 
the entire tape was recorded with just him and 
his guitar on a chair in his kitchen. Every song 
was recorded in one take. By the time | parked 
the car outside my apartment after waiting to 
pull the keys out of the ignition until the current 
song ended, | knew | had just discovered a musi- 
cian that | would have a loyal kinship with for 
quite some time. 


Erroll Garner — Solitaire 
(MERCURY) 

At every job it is key that you map out your 
escape route to prepare for the inevitable mo- 
ments of extreme occupational stress. When 
Hollywood starts to bug on me, | cool down 
with a lap through the Jazz Room. My spirits 
have been lifted countless times with this quick 
detour. With all the nooks and crannies through- 
out the warehouse that is Amoeba Hollywood, 
the Jazz Room is filled more often than not with 
the soothing sounds of nostalgic standards and 
classical sonatas. 


Much of what plays in the Jazz Room is likely to 
be quite old, however a great deal of it is very 
new to me. On my last emergency-stress-relief- 
detour | was stopped in my tracks by the first 
tune on Erroll Garner’s 1955 Mercury Records 
release, Solitaire. Garner is known for breaking 
down the barrier between concert halls and late 
nightclubs for Jazz musicians in an era when the 
two were very much separate entities. 
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It was that very ability that Garner had of merg- 
ing two otherwise dissimilar styles together, 
without compromising the sincerity and nature 
of either, which caught my ear that day. | paused 
for a moment to focus on the way Garner’s fin- 
gers surfed up and down the keys to orchestrate 
these great melodic waves that reached out into 
moments of calm and retreat in order to build 
up again. | pictured in my head Chopin playing in 
a dark club — the bow around his neck pulled 
to his chest, his sleeves rolled up all sloppy, a 
cigarette burning out on a bottle cap next to his 
well whiskey, a few unruly curls falling before his 
face as he hunches over the keys to lay it all out. 
Ha! Before knowing that it was Erroll Garner | 
was listening to, the emotion of the music felt 
more like Chopin than any Jazz standard I’d ever 
heard a rendition of. 


Garner, like most self-taught musicians, could 
not read sheet music. He played completely by 
ear. This got me thinking. | wonder if Garner’s 
renditions of old jazz standards transmit such 
refreshing flavor and swing precisely due to the 
absence of any classical training in piano. 


If a musician cannot read the sheet music, their 
handle of a tune is transmitted back onto the 
keys haven taken a very different route than a 
formerly trained musician’s transmission would 
lead them. In the untrained pianist’s pathway of, 
first, absorbing the material, then, categorizing it 
in their mind, and finally physically executing it 
again in an uninterrupted performance, the tune 
has traveled through the unadulterated pianist 
without having to stop at any training points. 
Whereas, the formally trained musician is hand- 
ed a chart and continues forth with confidence 
by associating every ink mark on the page with 
its appropriate code for instruction. 


Perhaps, over time and repetition, the formally 
trained musician is able to communicate more 
of a personal swagger on the tune; the comfort 
with the song eventually creating a safe pathway 
for the musician to expose bits of herself through 
the melody of another. Vulnerability takes time. 
Garner's ability to expose new life into each 
song with such eloquence transforms heard- 
and-heard again standards into mainstream 
hits (well... maybe in the ’40s/’50s anyway). Is 
this because, unlike the formally trained pianist, 
Garner heard a song and it went straight into 
bare-none Garner, without traveling through any 
back stock knowledge of what all the codes and 
notes on a page are supposed to instruct him to 
do? Thus making every tune sound inescapably 
more Garner than not? | don’t know. But | have 
to admit, I’m torn on this if anyone wants to 
argue with me. 


Anyway, Solitaire just got me thinking about 
that. 


SUPER- 
LEGEND 


FRANKIE, 
DELMANE, 


“You lie to my face/ 
You spit in my eye/ 
You make me feel ugly/ 
| want you to die” 


ia Behind the Candelabra 
(2013) -— Directed by 
Steven Soderbergh 


Possibly Steven Soderbergh’s most entertain- 
ing film, an accomplishment in style, both ri- 
diculous and riveting. Michael Douglas plays 
Liberace- the 20th century’s most flamboy- 
ant show man, a classical prodigy fallen to the 
pop market, for a life of excess and joy, ev- 
ery kink and quirk elevated to normalcy. The 
story here is not a Liberace documentary in 
the least—more the tale of Scott Thorson—a 
|7 year old animal caretaker and orphan, mes- 
merized by Liberace’s bedazzled lifestyle upon 
meeting him after one of his famous Las Vegas 
engagements. Scott soon moves in with Lee— 
as he was known to his friends—and begins a 
love affair/strange relationship that not only 
has Scott now a full time part of Liberace’s 
stage show, but sees the young man get plastic 
surgery to even resemble Liberace, a sugges- 
tion made by Lee because the entertainer ap- 
parently always wanted a son. The film itself- a 
high octane thrill ride of bejeweled, sparkled, 
diamond encrusted glitz, quick cutting from 
one bizarre incident to the next, Michael 
Douglas purring and sassing and giggling and 
bitching his way through his role, with fantas- 
tic one liners like “I hate it when you make 
that face, especially when | paid for it!” The 
casting top to bottom brilliant—with Matt 
Damon as Scott Thorson- nearly able to put a 
sympathetic spin on such a sad, lost character. 
Rob Lowe almost steals the show as Liber- 
ace’s plastic surgeon, prescribing Thorson the 
“California Diet’”—mainly consisting of speed 
and other nasty barbiturates. A fantastic slab 
of celluloid trash and tease, a cautionary tale 
on the dangers of celebrity worship and the 
disillusion of emotional desperation, Behind 
The Candelabra is exactly why Hollywood en- 
tertainment exists. 


Bryan Ferry — /n Your Mind 


(1977) (E.G. RECORDS) 

This 1977 solo LP—Ferry’s fifth, his hard- 
est to find—sporting one of the best LP cov- 
ers of the 1970s, was made during the period 
in which Roxy Music took an unofficial break, 
eventually coming back as a monumental com- 
mercial entity, helping create the sound of the 
1980s. On this LP, Ferry creates an atmosphere 
of tight, punchy, ersatz soul—a fat, Eurofunk 
rhythm section on a cocaine bender, horns and 
back up singers jacked up to HERE—songs of 
romance, disappointment, lust, regret—pinned 
down by Ferry’s excited vibrato—wicked and 
true. Ferry spent most of his early solo career 
reconstructing other people’s songs, this being 
his first full LP of all original material in this con- 
text, until his mid 80s chart hits. Each song a full 
on hard rock, candy coated flash of suave, slick, 
styled pop—self aware, charismatic, sweeping- 
detached and inviting—an affecting soul music 
built on a stylistic value system that honors the 
aesthetic as much the content. The punched up, 
popped out groove walk of “This ls Tomorrow 
Calling’ opens this bitch with a blast, a thrust 
heavy number with subtle charms that creep up, 
ultimately enveloping you in total. The real hard 
stuff comes next, as “Tokyo Joe’”—replete with 
camp reference and molded cool, Japanese mu- 
sical cliches welded to modern funk thudding, 
lines such as “Big shot—from the hip—neon 
cool” expressing Ferry’s dime store novel slant, 
the song playing like an audio spy flick from the 
1940s. In fact, much of this record bends that 
way—the hard bite in “All Night Operator,” the 
swirling strut of “Love Me Madly Again” cut from 
the same cinematic cloth. The rest of the record 
masterful pop archetypes—“Party Doll” a mid 
tempo rocker, In Your Mind” a strident gospel, 
“One Kiss” a swinging, ballsy love tome, “Rock 
Of Ages” the morning after head soother Ferry 
is so adept at composing. Here is to hoping a 
re-issue is in the works. 


» 
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ia Beware of Mr. Baker (2012) - 
Directed by Jay Bulger 


This fantastic documentary tells the tale of one 
Ginger Baker, drummer supreme.With The Gra- 
ham Bond Organization, he helped build a unique 
musical landscape that would be the blueprint 
for the more futuristic slam job of jazz tor- 
tured, blues drenched, prog induced hard rock- 
ers, Cream, with whom Baker—alongside Eric 
Clapton and Jack Bruce—would help change the 
course of rock music forever. Yet, the man’s most 
famous outfit holds little against his entire story- 
the hardship childhood, the heroin addiction, his 
time in Africa, his four wives and the children 
he leaves in his wake, the eleven drum battles 
he hosted featuring his heroes—Art Blakey, 
Elvin Jones, Max Roach, Phil Seaman—more a 
story than mere chart singles and album sales. 
Baker himself is an aloof, cranky, bitter, angry, 
malcontent of a man—a short fuse, a deadbeat 
dad, a violent temper—many just say he’s an as- 
shole. And he returns the observation in kind. 
For whatever his faults, it is refreshing to hear a 
supposed icon of the 1960s not putter around 
praising every fart that seeped from the ass of 
the self aggrandizing baby boomer generation 
(which makes Johnny Rotten’s personal intro- 
duction an inspired choice)—to be his honest 
self, not just tow the party line of how fantastic 
it all was and better it was and what you missed 
out on and blah fucking blah. But the movie title 
is apt. Beware, indeed. 


()Get a Life! The Complete 
Series (2012) — Created by 
David Mirkin 


One of the finest shows to grace television for 
it’s short 35 episode run (1990-1992), Get A Life 
failed to grab a wider audience because half the 
time it wasn’t the anxious, middle of the road 
sitcom corporate minders expected—some of 
the episodes are not even funny so much as ab- 
surd; dark stories about a psychotic man existing 
in a surreal universe, populated by the strange, 
the cruel, the stupid, the weary. As Chris Peter- 
son, 30 year old paper boy, we are introduced 
to an American archetype long in the making—a 
Generation X anti hero, whose inability to see 
the world around him as it lays creates the finer 
points of this show’s comic thrust. The first sea- 
son contains some gems—‘‘The Prettiest Week 
Of My Life,” in which Chris attempts a modeling 
career, may be one of the best- sharply written, 
brilliantly constructed; to watch it without the 
laugh track (one of the special feature options, 
and welcome at that) is to view a 22 minute 
stage play that serves as both commentary and 
comedy. Ditto for “Zoo Animals On Wheels,’ 
and the near perfect “Bored Straight.” This first 


season also illustrates how the network tried 
to compromise and normalize the show, a few 
episodes coming off flat and average. Not so 
with the second season- which technically only 
lasted 13 episodes. Each one of these a comedy 
gold mine—taking you to unpredictable, zany 
places—strange and stupid places, as in “Spewey 
& Me,’ where Chris adopts a stranded Alien 
with the most foul habit; “‘Bad Fish” finds Chris 
throwing a party, his guests eat rotten shellfish, 
get amnesia, then fall under the control of Chris 
and his mighty whims, which include dancing to 
Bent Fabric’s “Alley Cat” for 9 hours, egging old 
ladies from roof tops, and bobbing for meatballs 
in a tub full of mashed potatoes. “The Big City” 
represents the show’s more sentimental side, as 
the laughs flow from a warm, loving dig at 1930s 
idealism, trends, and the show’s usual flair for 
pointing out the inane. The essential ingredient 
in making the Chris Peterson character work 
are his reactions- friendly and forgiving to cruel, 
insulting, harsh, verbal and physical attacks— 
angry, perplexed, and mystified by everything 
else. His parents wish him ill, his neighbors hate 
him, his best friend barely tolerates him, and the 
viewer is hard pressed to find much redeem- 
ing in this buffoonish man child other than the 
sharp, scathing comedy that radiates from each 
22 minute episode—laughs as easy as they are 
uncomfortable. 


From a counterfeit watch scam, body switching, 
camping nightmares, marriage, and being held 
hostage, to getting involved in the tool belt wars, 
becoming a male escort, a houseboy slave, trying 
to make a world’s record, and—in my favorite 
pair of episodes; “1977-2000,” in which Chris 
becomes a time traveler, and “Health Inspector 
2000” with Chris becoming a food inspector. 
Get A Life, in hindsight, makes absolute sense why 
it was not more popular. At its purest (best) it 
regards the sitcom formula as something to be 
twisted and bent, to exploit for innovation and 
invention, not be held to traditional ideas, not 
limp along as passive entertainment, to be free 
and ridiculous;A fitting outline for this DVD col- 
lection, which also includes a fantastic featurette 
about the show. 


ima Evocateur: The Morton 
Downey Jr. Movie (2013) —- 
Directed by Seth Kramer/ 
Daniel A. Miller/Jeremy 
Newberger 

The true life tale of Morton Downey Jr—a one 
time talk show super star, whose confrontation- 
al, angry, self righteous style was all the rage in 
the late 1980s. From his meteoric rise in |987- 
to his hard career crash a scant 2 years later 
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in 1989—Morton Downey tapped into a freak 
show anger that was heavenly outlet for the 
dispossessed. True to any biography—a person’s 
life is one of expanse and scope, contradiction 
and struggle; an unfolding—f all told—that can 
surprise us all. In Evocateur you get more than 
just a miserable, chain smoking lout with a chip 
on his shoulder and a school yard bully’s pose.A 
singer, a father, a poet, a friend to the Kennedys— 
the dimensions pile up and peel away a facade 
largely built on mean spirited hubris and child- 
hood trauma. Evocateur also represents a point 
in American Pop culture that would allow such 
types to flourish, opening a new entertainment 
vortex from which we have never returned. 


ia Killer Joe (2011) -— Directed 
by William Friedkin 

Not many people went to see this white trash 
classic. Such a shame, for it rolls out to be one 
fantastic hick ride, boiling over with murder, raw 
sex, and the reek of desperate money. Origi- 
nally a play out of Chicago, first staged in the 
early 1990s—a simple story of wanton greed, 
all played out through a police officer—who 
sidelines as a hit man—pulled into the lives of a 
family willing to do anything to get their hands 
on some easy green. When the lecherous louts 
cannot pony up the money until after the pay 
out upon death, Killer Joe (played with cool, 
hospitable, deadly charm by Matthew McCon- 
aughey) takes the clan’s of legal age—but young, 
virginal sister/daughter as a retainer—moves 
into the trailer, and starts fucking her until the 
job is done and the account paid. This set up 
alone, twisted. Yet it’s the dirty plot turn that 
puts in motion the climax that gives this film it’s 
cinema history moment. The film is cast perfect- 
ly, with Gina Gershon, Thomas Hayden Church, 
and Emil Hersch putting forth delightfully vulgar, 
over the top, yet measured and- at times- subtle 
performances, living inside these characters- to 
properly engage us in the action at hand. Wil- 
liam Friedkin—the man that gave us The Exorcist 
and Cruising, continues making his mark as a di- 
rector of great entertainment instincts—giving 
us pleasure and pain without the mess of over 
analysis. Killer Joe is a lesson in consuming useless 
violence that you won’t soon forget. 


Chinese Coffee (2000) - 
Directed by Al Pacino 


A rare release only available in the box set PA- 
CINO: An Actor's Vision, the man proves yet again 
he is one of America’s finest actors. Pacino plays 
an aging, unsuccessful Greenwich Village writer 
named Harry Levine, who—after being fired 
from his job as a doorman, calls on friend and 
mentor Jake, ostensibly to collect a long-stand- 
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ing debt. Harry takes the opportunity to solicit 
his opinion on his latest manuscript, a work of 
semi-fiction based on their longtime friendship. 
Although he initially denies having read it, Jake 
later attacks it on aesthetic grounds, and deep 
feelings of betrayal and jealousy surface, as the 
two men argue and chip away at the emotional 
baggage each carry. Jerry Orbach plays Jake— 
laconic, reserved, weary from the weight of the 
world, a great counterpoint to Harry’s hyper, 
verbose, animated frustrations. When the film 
builds to the ultimate confrontation, it shifts 
to pained expression and wailing want, a battle 
cry for every entity who never got a shot, who 
struggle to make it work, who live in poverty 
and squalor, entranced by the inconsolable bleed 
that never seems to abate, this constant nag and 
drive to create beyond all means. Though there 
is a stilted nature to some of the verbal presen- 
tation—it was written as a play and filmed in 
a mere 21 days—Chinese Coffee is a must see 
for anybody who has a vocation not yet seen 
as such—for the artist who toils and works and 
builds in frustrated obscurity, those that create 
from compulsion rather than conclusion. The 
ones who work for tomorrow’s people, today. 


Theophilus London - Timez 


Are Weird These Days (201 1!) 
(REPRISE/WARNER BROS.) 

*“Get off my Herbie Hancock’ In anticipation 
of his new release, to be titled Vibezz (which 
could be out by the time you read this), the 
rave on this man’s first record is solid. Theo- 
philus constructs mutant hip hop that cascades 
through the history of soul, funk, and R&B as 
much as it helps reignite street level construc- 








tion, with a clarity and directness that has long 
been replaced in the mainstream by the overly 
wordy, overly gimmicky, and overly bitchy. Theo- 
philus seems to work from a “hooks first” 
mentality, his rapping style more sing song and 
groove heavy than many of his contemporaries, 
reminding you of the golden age of hip hop as 
much as being a new take on an old score. In the 
end, it simply comes down to being great pop 
music—informed by certain musical directives, 
transcending them as well, not afraid to inject 
guitars and 4 on the floor beats and rock song 
form to get his point across, dipping back into 
rough neck rapping and soul poses, in an effort 
to express a diversity of sound and style that 
will hopefully continue to help this young man 
expand his creative horizons in such a way as to 
get us all on the dance floor, praying for a party, 
always ready to roll. 


Ty Segall -— Twins (2012) 

(DRAG CITY) 

The difficulty incurred in these new garage rock 
times is the absence of songs, replaced by af- 
fect driven affairs more interested in aesthetic 
judgment than melodic transcendence, struc- 
tural defiance, or daring self expression. What 
you do get is a flush of bored white kids with 
little to say, little to do, a lack of world weari- 
ness- betraying the reality that many of these 
faux toughs produce a new kind of story that 
bolsters this posturing to a place of interest. 
These urban suburbans know how to get a 
sound across, a few dense hooks married to a 
few righteous arrangements, resulting in partially 
satisfying records, especially if you are fond of 
things slathered in distortion and reverb. Many 


core ideas stem from early naughts garage di- 
rectives, moments of life that leap beyond the 
limits of ego. Ty Segall’s music is a soundtrack to 
this new found reality—a pre molded bedroom 
garage rocker constructed for other young 
neophytes to swoon over, to use as genera- 
tional wedge, to claim as their own. Ultimately, 
Ty has some pretty cool songs, producing work 
of consistent quality, an ability to possesses the 
moment with striking sounds and wild abandon, 
even when the material fails to grow beyond the 
attack. And though | hope for the day he learns 
more the value of merging solid pop hooks with 
his more raucous abilities—for blast through, 
face smashing, distorted catharsis—this will do 
just fine. 


J.T. IV — Cosmic Lightning 


(2008) (GALACTIC ZOO DISC/DRAG CITY) 
Culled from tapes originally recorded in the mid 
1980s, J.T. 4 was a man from Chicago who dab- 
bled in the kind of snot nosed, feral fancied rock 
music that could be described as experimental 
punk at its finest. 10 songs of distortion, feed- 
back- screech driven, drug damaged, suburban 
boredom—about the nagging expectations of 
life. Whether on “Waiting for the CTA,” in which 
he snags a Velvet Underground hook and sub- 
verts the thing into a dark, aggressive dream- or 
spending “One Fine Day With The Karma Man,” 
J.T. expresses inner rage through his possible 
anthems; “Destructo Rock’”—a sprawling mass 
of strung out acoustic guitars smashed against 
blown out electric fuzz—mid song, a psycho nar- 
rative on debauched human waste. The sound 
style is generally dedicated towards Stooges- 
Velvets garage scum territory, with extra added 
weirdo sound effects and deconstructed, yet 
fluid, sonic meltdowns being par for the course. 
500 copies pressed. 


Frightwig — Cat Farm Faboo 


(1984) (SUBTERRANEAN RECORDS) 

Sonic ground zero (in tandem with Poly Sty- 
rene’s tonal trails) for what would become the 
Riot Girl movement of the 1990s, Frightwig per- 
formed a nasty, gut guzzling strain of punk that 
vaguely recalled The Slits, injecting a more ex- 
pansive lyrical process that suggested total sexu- 
al and intellectual freedom from any male coun- 
terpart, utilizing a deconstructed street rock to 
get the liberation across.““My Crotch Does Not 
Say Go” may be the rallying cry here, an agitated 
anthem over flowing with the anger and humor 
these bay area beauties divulged so well on their 
audio excursions into the next realm—a noisy, 
prickly, messy gasp at undermining society’s view 
on women and their relationship to the universe. 
Condensed into 28 minutes. 
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Ryan Trevor — Introducing: 
Ryan Trevor Then and Now 


(2009) (GALACTIC ZOO DISC/DRAG CITY) 
Recorded as a private press record in 1977, 
Ryan Trevor projects a sensuous, layered, acous- 
tic pop of expanse and ease, heady and reflec- 
tive, yet not so sweet as to dampen the more 
brooding, malevolent part of Trevor’s musical 
psyche. Opening with a grand, sweeping, eerie 
instrumental track, Trevor nose dives into some 
nagging pop music, frustrated and beautiful, a 
quality righteous for art, confounding for popu- 
lar exposure. There is a parallel between Ryan 
Trevor and the average 1970s singer/songwriter 
in that his music is thoughtfully, carefully, gently 
constructed to hit your senses in the most flow- 
ering ways, yet veers off into much stranger fic- 
tion, as Trevor takes his love songs into twisted 
musical territories that may not stray entirely 
into a swath of experimentation, but land some- 
where near the avenues exploration, exposing 
a wide open promise such songs as “Love Has 
It’s Toll,’ “I’m Getting Closer,’ and “Love Is The 
Key” possess. Drips and drabs of influence shine 
through—Beatles, Left Banke, Mamas & Papas, 
Hollies—all compacted into this shimmering 
reflection of opulent bliss; on songs like “Blue 
Mornings” and “Go Hunting Go”—a grittier vibe 
of druggy expression. Introducing Ryan Trevor is 
painfully obscure precisely because it’s home 
spun, individualistic preferences seem designed 
for those with actual individualistic tendencies- 
which, in commercial pop culture, tends to ask 
far too much of it’s audience. For me, it never 
is enough. 


() American Horror Story: 
Asylum (Season 2) — Created by 
Ryan Murphy & Brad Falchuk 


One of the most frustratingly enjoyable shows on 
cable television, the first season had a great first 
half, eventually limping to its conclusion—which 
seemed fairly quaint for my taste, too satisfied 
with its own clever summation—too cute and 
neat over all. So imagine my delight when sea- 
son 2 goes straight for the horror genre jugular, 
the backdrop an asylum for the mentally insane, 
run by the Catholic church, with nuns swirling 
about, a nazi doctor in the basement, flesh eating 
zombie creatures, alien abduction, the angel of 
death hovering, a serial killer on the loose, be- 
trayal and guilt and cruelty and torture the stock 
in trade. The show itself provides frustrations 
from the liberty it takes with our suspended 
disbelief, taking for granted that thinking people 
may be watching—the improbable plot devices 
injected to get to the next sequence can be 
slightly annoying (too many people just standing 
around, appearing conveniently in the shadows, 
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at times the situations rote, a few cheese ball 
scenarios) However, much is present to pull the 
viewer into the vortex of vicious on display this 
season—a bloody mess of madness and terror, 
an explosive act of entertainment that makes 
TV watching fun. American Horror Story’s central 
strength belongs to Academy Award winning ac- 
tress Jessica Lange, each episode a performance 
in controlled chaos- a force of nature on screen, 
shouting, grumbling, wailing, hissing- prude and 
sultry in the same hot minute, rage fueled and 
guilt ridden the next. The dimensions on dis- 
play, the full emotional range Lange unleashes, a 
powerhouse of molten meltdowns and excited 
elation that will have you swooning in reactive 
glee (Lange has rightfully won an Emmy, Golden 
Globe, and Screen Actor’s Guild Award for her 
performance in this show). Thus far, each sea- 
son exists as a self contained miniseries, so no 
chronological pathway need be followed. Season 
3 should have passed upon this reading, and if 
it offers even a touch of what season 2 does, 
we are in for another hard trip into the busted 
psyche of the nether world and all of its deepest, 
darkest, most disturbed places. 


Tip: 

*BUY a copy of the rant zine TRASH — found exclusively 
at the Hollywood store. 

*Visit our award-winning blog trashmagnow.blogspot.com 

* Go NOW! to my beautiful, savage, highly underrated 
music at soundcloud.com/frankie-delmane 

* Dance away the heartache. 


GREGG 
POPE, 


| sit outside late at night, 
furtively watching as 
the chemtrails drift toward Vegas. 


Cults — Static (COLUMBIA) 

Solid sophomore endeavor. Like what | wrote of 
their debut in 2011... an album of catchy pop 
songs yet it evokes a dark essence. 


Zola Jesus — Versions 

(SACRED BONES) 

Songs and vocals by Danilova. Arrangements by 
Thirwell. Can’t lose. 


Kacey Musgraves -— 

Same Trailer Different Park 
(MERCURY NASHVILLE) 

Brightly written songs, clever stories and a re- 
freshingly real production quality. 


The Bling Ring (2013) - 
Directed by Sofia Coppola 
Couple this with Spring Breakers for a double 
feature commenting on the absurdities (albeit 
comical) of a generation known for their entitle- 
ment and narcissism. 


Let the Old Dreams Die by 
John Ajvide Lindqvist 

(THOMAS DUNNE BOOKS) 

Collection of short-fiction from Swedish lord of 
horror John Ajvide Lindqvist. This book is a must 
read for fans of Let The Right One In, as it contains 
a sequel to that vampire masterpiece. 


HILAND. 


Toilet Paper Magazine: 
Maurizio Cattelan and 
Pierpaolo Ferrari — | Always 
Remember a Face, Especially 


When P’ve Sat on It 
(THEVINYL FACTORY) 
Picture Disc. Edition of 1000. 


The Velvet Underground - 


White Light / White Heat 
(POLYDOR) 
Deluxe LP Reissue. 


Gene Ween — Gener’s Gone: 
The Final Demo Recordings of 


Gene Ween (2009-201 1) 
(SELF RELEASED) 


David Shrigley — | Am An Actor 


7”? (BQ BERLIN) 
Picture Disc Edition of 500. 


Various Artists — Warfaring 


Strangers: Darkscorch Canticles 
(NUMERO GROUP) 
Natural 20. 


() The Eric Andre Show (2013) 
Season Two - Episode |0. Best thing | saw on TV 
all year. Mindblowing. 


Various Artists — Sounds of 
Silence (ALGA MARGHEN) 


The Space Lady - 


The Space Lady’s Greatest Hits 
(NIGHT SCHOOL) 


ILENE, 


Various Artists — Bite Harder: 
The Music De Wolfe Studio 


Sampler, Volume 2 
(DE WOLFE MUSIC) 


William Onyeabor - World 
Psychedelic Classics 5: Who Is 
William Onyeabor? (LUAKA BoP) 


Jagwar Ma - Howlin 
(MOM & POP MUSIC) 


Bossacucanova — 
Our Kind Of Bossa (six DEGREES) 


Shocking Pinks — 
Guilt Mirrors (STARS & LETTERS) 


Mavis Staples - 
One True Vine (ANT--) 


Zara McFarlane — 


If You Knew Her 
(BROWNSWOOD) 


Connan Mockasin — Caramel 
(MEXICAN SUMMER) 


Various Artists - 

Haiti Direct: Big Band, Mini 
Jazz & Twoubadou Sounds, 
1960-1978 (sTRUT) 
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PNA 


VINYL 


Pressing Records 
Since the 1940’s... 


° 7”, 10” & 12” 
Vinyl Record Pressing 
° 180 Gram Vinyl 
¢ Picture Discs 
* Colored & Marbled Vinyl 
* Custom Shapes 
¢ Printed Sleeves & Jackets 
° CD & DVD Replication 


* Cassette Duplication 


* Graphic Design 


see how records are made at: 
www.rainborecords.com 


Since 1939 


RAINBO 
RECORD § 


8960 Eton Ave. 
Canoga Park, CA 91304 
(818) 280-1100 
info@rainborecords.com 
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JACKIE. @ 
TNTLIACHIEG 


| watch a whole lotta movies 
& will go just about anywhere 
to see them! 


ia In A World (2013) — Directed 
by Lake Bell 


Lake Bell stars in this charming & comical film 
(which she also wrote & directed) about the 
competitive world of voice-over acting. 


ia Enough Said (2013) - 


Directed by Nicole Holofcener 
Written & directed by Nicole Holofcener. It had 
me at the guacamole. 


ia The Broken Circle Breakdown 
(2012) - Directed by Felix Van 


Groeningen 

Belgium film chronicling the relationship be- 
tween a bluegrass musician & a tattoo artist. A 
moving love story intertwined with musical per- 
formances of American standards. 


ia Drug War (2012) - Directed 
by Johnnie To 


Thrilling Chinese crime story by Johnnie To. 


The villains & shoot-out scenes are some of the 
best. 


Tip: 

Look out for these films in theaters (scheduled 201 4): 
We Are the Best, Jodorowsky’s Dune, Blue Ruin, 
The Sacrament. 

Support your local repertory theaters! 

Cinefamily.org 

Newbevcinema.com 

Americancinematheque.com 

RIP Philip Seymour Hoffman 


JARED 
RODRIGUEZ 


Invisible Path — Ring Pass Not 
(VIRONS) 

Drones to tickle your earbuds. Amazing dense 
layers of sound to time travel to. 


Pomar — Hot Gnar (SELF RELEASED) 
It’s all right. 


Son Lux — Lanterns 
(JOYFUL NOISE RECORDINGS) 
A good pop album. 


Uchu no fukuro — Pudding 


Mountain (SELF RELEASED) 
The most intense psychedelic journey you will 
ever take. 


Hott Mt - E Is For Enya 

(SELF RELEASED) 

One of the best L.A. bands around right now. 
This is an EP collection of Enya covers I’ve been 
listening to while reading Dune. 


SUPER 
COOPER 


Are you living the DREAM? 
| am living TWO dreams. 


Dott — Swoon (FKLG/GRAVEFACE) 

SO GREAT sunny garage rock from Galway, lre- 
land. | adore this record and the hope | get a 
chance to see them live. This record is for any- 
one who likes Best Coast or the Ronettes. SU- 


The Beatles — Live at the BBC 
Vol I & 2 (CAPITOL) 


DuH. So young, so fresh, so good.A must have. 


Blood Orange - Cupid Deluxe 
(DOMINO) 

NOT Alone in my love for this record. SO AWE- 
SOME POSSUM! 


Blood Orange - Cupid Deluxe 
(DOMINO) 

NOT Alone in my love for this record. It’s a 
modern ’80s synth pop mellow ride. Record it 
to cassette and play it loud in your mom’s dodge 
caravan... 


Various — Rise & Fall of 


Paramount Records Volume I! 
(REVENANT RECORDS) 
What is not to love about this Box Set???? SO 


artists in this 800 song playlist that will blow 
your mind. Greats like Ma Rainey, Blind Lemon 
Jefferson and Blind Blake are wonderfully repre- 
sented but the real treat in this box set are the 
unknowns and forgotten gems. Unfortunately 
this box set is super friggin’ pricey and alas | can- 
not buy it. So if ya buy it, burn a copy for me will 
ya??? (please someone at the label, what about 
some decent compilations the poor among us 
can afford to buy???) 


Agnes Obel - Aventine 

(PIAS AMERICA) 

STUNNING record. Just a piano and voice. 
Beautiful arrangements and melodies. Be SURE 
to get her first record Philharmonics too. SU- 
PER GREAT. 


Molly Drake — Molly Drake 
(SQUIRREL THING RECORDINGS) 

A co-worker described this as an English Edith 
Piaf. A very appropriate description. It’s super 
wonderful and evocative of a time long ago. In 
my dreams | imagine Molly, Nick and the family 
around the piano in their small and cozy English 
cottage. They are smiling and laughing and full 
of joy. This record takes me to an other-worldly 
place where everything and everyone is ok. 


Emiliana Torrini — Tookah 
(ROUGH TRADE USA) 

Ummmm tooooooo short of a record. It’s got 
her sweet voice and sweet lyrics. There is some- 
thing special about the art that Emiliana crafts. 
Be sure to find her previous records as they are 
all outstanding. (and if you like Emiliana be sure 
to check out Jesca Hoop’s entire catalog. It’s su- 
per AMAZING too.) 


Manta Ray -— Estratexd (ACUARELA) 

Super AVWWESOME band from Spain. This came 
out a while ago but you should try to find it. 
Minimal vocals and bass lines like heart beats. 
Very textural and engaging. IF | had money and 
the means to do it, this absolutely needs a vinyl 
release. 
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ia Blackfish (2013) — Directed 
by Gabriela Cowperthwaite 


As | write this review, the annual hunting and 
slaughter of dolphins at Taiji Cove in Japan has tak- 
en place. After the movie The Cove, it’s a wonder 
that it happened again But still it continues in the 
name of jobs and more importantly MONEY. At 
this point | wonder sometimes what is the point 
of any documentaries... | love them. | see a lot 
of them. But nothing seems to change. Nothing. 
Women are still the victims of domestic violence, 
children are still horribly abused and neglected, 
corporations still run over the rights of humans, 
villainous and predatory bosses/priests/teachers 
continue to be allowed to hurt those under them. 
| always wonder, is it so hard to do the right thing? 
Or should | ask, WHY is it so hard to do the right 
thing? And not only that dolphins continue to get 
slaughtered for entertainment and meat, Orcas 
will continue to be caught and trained to enter- 
tain us also. Blackfish is an excellent and amazing 
movie about trying to keep these great creatures 
held captive in tiny tanks begging for fish.We can’t 
seem to do anything to stop such horrific things 
but you can watch this movie and at least under- 
stand what is going on. 

Tip: 

Always read street signs when parking in Los Angeles. You'll 
be glad you did. Seriously. 


Every dollar is a political decision! Buy local and indepen- 
dent! Support your favorite small restaurant and eat out 
often! Always tip your waiter. 


Practice forgiveness and love. Be good to yourself. Be kind 
to animals, children, and those less fortunate in body and 
spirit. 


Read more books. Buy more music. Go to more live shows. 
Eat better food. Exercise. 


When all else fails, breathe!!! 


JO] 


J-Live — Money Matters 
(MORTIER MUSIC) 


Dj Dister — Roll Wit Dis 
(BORN TO ROLL RECORDS) 


The Internet — Dontcha 
(SELF RELEASED) 


Zo! — We Are On The Move 
(THE FOREIGN EXCHANGE MUSIC) 


Kelis — Jerk Ribs (NINATUNE) 


Ray West & OC —- Go Back 
(RED APPLES 45) 
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JORDAN 
HEASER 


Myron & E —- Broadway 
(STONES THROW) 


Axel Boman - Family Vacation 
(STUDIO BARNHUS) 


Youth Code — Youth Code 
(DAIS RECORDS) 


Saada Bonaire — Saada Bonaire 
(CAPTURED TRACKS/FANTASY MEMORY) 


Arthur Russell — Another 
Thought (ARC LIGHT EDITIONS) 


Benedek — Untitled 12” 
(PEOPLE’S POTENTIAL UNLIMITED) 


REVI) 


uchunofukuro.bandcamp.com 


White Fence - Live in San 
Francisco (CASTLE FACE) 


Quasi — Mole City (KILL ROCK sTARs) 


Various Artists — / Am the 
Center: Private Issue New Age 


Music In America 1950-1990 
(LIGHT IN THE ATTIC) 


Bonnie “Prince” Billy - 
Bonnie “Prince” Billy 
(SELF RELEASED) 


Metal Rouge - Soft Erase 
(EMERALD COCOON) 





MARC, 
MEMS TLE 


Having just moved my entire life 
& family down here to Los Angeles, 
| haven’t heard much new stuff, 
plus unpacking my records 
has me wanting to write about 
some old favorites... 

(that’s my excuse... ) 


Can —- The Lost Tapes (Mute) 

Normally a compilation of “unused” material 
from a great band has to work hard for your 
attention and respect versus the “original” re- 
leases. Somehow, NOT the case here, as the 
nearly 3 hours of previously unheard material 
on this is as rich and vital sounding as anything 
they put out along the way. CAN fans ought not 


Chrome - Half Machine 
From The Sun: The Lost Tracks 


979 =’80 (KING OF SPADES) 

Another incredible “lost tracks” comp of this 
amazingly unique and _ hard-driving melodic 
noise-art band. Chrome fans will never be dis- 
appointed by these late discoveries—it brings 
you right back to that place from wherever-the- 
hell they came—mysterious, psychedelic, heavy 
drone rock—at once crystal clear & in your face 
and somehow calling you from a distance. You 
try to describe this shit—it is just great. 


Jimi Hendrix — The Cry of Love 
(REPRISE/POLYDOR) 

Generally regarded as his “last LP” for years 
until the 1997 release of First Rays of the New 
Rising Sun (which was a more “complete” ver- 
sion of what was to be a double album), The Cry 
of Love hints at what might’ve been to come, 
but remains one of his greatest LPs, often over 
looked not only for its insane technical achieve- 
ments, but for its evolved songwriting. Check 
out “Freedom,” the single from this album. It 
slays me every time... 


Brian Eno — Another Green 


World (POLYDOR/ISLAND) 

One of Eno’s greatest works in my book, this 
album shows off a vision of one avenue that few 
musical artists were equipped to travel down— 
at once pop, ambient, jazz, etc... It is always 
“none of the above,’ just pure arty brilliance 





Ny ge tf 
from a truly inspired mid-’70s all-star band that 
included Phil Collins, Robert Fripp, John Cale, 
Percy Jones, and others—accounting for its 
most crafty sounds... 


DNA - A Taste of DNA 

(AMERICAN CLAVE) 

An essential piece of early “no wave” or “‘noise- 
based” rock, this short EP is as urgent sounding 
as they get. Truly a taste of the possibilities of yet 
another avenue barely traveled. So exciting and 
“off-the-charts” was this band and record at the 
time, it inspired MANY artists, though few dare 
to go there. 


Henry Cow -—- Unrest 

(EAST SIDE DIGITAL) 

Incredible compositions meets pure improvisa- 
tion meets tape manipulation & loops. It’s all in 
there on this phenomenal “Avant-Rock” classic. 
Few bands have as seamlessly woven so many 
sounds & ideas into a tight and coherent final 
product as this. Fred Frith and Lindsay Cooper 
will blow your mind. Check this out!!! 


Lydia Lunch — Queen of Siam 
(ZE RECORDS) 

1979. After a few years of fantastic No-Wave 
Noise, Lydia decided to team up with a few pals 
& produce a more “polished” concept piece. 
Featuring the amazing Robert Quine on guitar & 
cool orchestrations, this cult favorite stays fresh 
35 years later... 


Miles Davis — Directions 
(COLUMBIA) 

This phenomenal compilation that covers work 
between 1960-1970, is quite a coherent and 
inspired grouping featuring all the great bands 
working with him during the ’60s. Disc 2 on ei- 
ther LP or CD features 4 of his greatest late ’60s 
electronic pieces: “Ascent,” “Duran,” “Konda,” 
and “Willie Nelson.” 
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Ferrante & Teicher — Keyboard 


Kapers (UNITED ARTISTS) 

This cult LP is one of 3 very special “prepared 
piano” experiments that juxtaposes silly “easy 
listening” and “showtunes” with some abso- 
lutely magical tones and sounds that elevate 
these pieces to mind blowing entertainment. If 
you have a turntable (and | know you do) FIND 
THIS ONE!!! 


Dick Hyman/Mary Mayo - 


Moon Gas (mcm) 

Another “Space-Age” cult classic, this LP is a 
must-have for anyone interested in this genre. 
Can’t say enough about this one, so | won't. 
Particularly refined conceptually and in its ex- 
ecution, this one will have you looking for more 
stuff like this to help you get “out there” where 
you belong (sometimes). 


MARK 
PU ALA 


My measurements? 36 - 24 - 36 


Various Artists — Purple Snow: 
Forecasting the Minneapolis 


Sound (NUMERO GROUP) 

Prince may have cleansed himself in the water 
of Lake Minnetonka, but dozens of other Min- 
neapolis funk musicians soaked in the city’s hun- 
dred other lakes too. Purple Snow traces the Min- 
neapolis funk sound from the days of post-’60s 
slow jams to synth heavy, drum machine dance. 
Plus, it comes with a full color book detailing the 
city’s musical history, photos of the scene and 
extensive notes on each featured group. 


ia Computer Chess (2013) - 
Directed by Andrew Buyjalski 


Stepping away from his comfort zone of 16mm 
low-budget features about twenty-somethings, 
Bujalski created an experimental and surreal 
comedy about the weekend computer chess 
programmers spend in a motel during a tour- 
nament. This isn’t to say it’s obtuse and unde- 
cipherable. It’s very funny and revels in its lo-fi, 
shot on video aesthetics that include jump cuts, 
camera errors, poorly looped dialogue, smearing 
lights and bad split screen. It also never mocks 
its “nerd” ensemble and looks perfectly ’80s 
without nostalgia or pop-culture cheesiness. 
Without a doubt, the most original and creative 
American film of the last several years. 
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i A Touch of Sin (2013) - 
Directed by Jia Zhangke 


Deviating away from his recent docudramas 
about modern China and the new middle class, 
Jia Zhangke created the most outraged and 
angry film of 2013.A Touch of Sin is about four 
different violent stories based on real news sto- 
ries that reflect the socio-economic problems 
of China. Instead of going the route of trite pap 
that plagues Hollywood multi-story pictures like 
Babel and Crash, it avoids sentimentality and in- 
stead goes for the throat. He also proves that 
despite his minimalistic background, he can de- 
liver action in his laconic style. 


The Yellow River Boys - 


Urinal St. Station (DRAG city) 

Tim Heidecker and Gregg Turkington (Neil 
Hamburger) made an album of generic, beer 
pounding, 70s style country-rock. Except all ten 
songs are about drinking pee. And it comes on 
transparent, yellow vinyl. If this doesn’t convince 
you, you’re hopeless! 


ia Thief [Criterion] (1981) - 


Directed by Michael Mann 
Thief is the last crime film of the ’70s and the first 
of the ’80s. It’s a laconic drama about a profes- 
sional thief who can’t quit his way of life despite 
trying to settle down and is willing to abandon 
it all to maintain his life and his idea of freedom. 
But it’s also an icy blue, cool film with expen- 
sive clothes, expensive cars, tense and (literally) 
flashy heist sequences all with a thumping Tan- 
gerine Dream score. The new Criterion Blu-Ray 
is a massive improvement over the old, letter- 
boxed, 4x3, laserdisc quality MGM DVD from 
1998. Throw in new interviews with Michael 
Mann, James Caan and Johannes Schmoelling of 
Tangerine Dream, and you get one of the best 
and most needed upgraded release of 2014. 


MARK 
BEAVER 


Califone — Stitches (DEAD OCEANS) 

I’m pretty sure that there’s been at least one 
release on the Dead Oceans label in each of 
my MWL reviews for the last few years, and for 
good reason. They have very good ears. I’ve been 
following Califone since before they existed, in 
a way, as they are partly comprised of musicians 
distilled out of the criminally under-appreciated 
Red Red Meat. In much the same (but different) 


alchemy, they meld Americana, field recording, 
soundtrack ambience and electronica into a 
hypnagogic whole; country-folk on the vision- 
peopled edge of sleep. 


TV Ghost — Disconnect 
(In The Red) 


Shedding some of their earlier, fiercer textures 
that they shared with labelmates The Oh Sees 
and Ty Segall, TV Ghost have moved into a much 
trippier, dare | say poppier sound of which they 
seem much more confident. The music expands 
and contracts like a Kraut-ier Interpol, as lead 
singer Timothy Gick gives us his best Puppet-era 
lan McCulloch. 


Holograms -— Forever 

(CAPTURED TRACKS) 

Holograms’ sophomore effort drops away much 
of the sloganeering, Warsaw-meets-Fugazi punk 
edge of their first album and lets it all enrich and 
deepen. The first album sounded like talented 
and bratty Swedish synth punks, Forever sounds 
like young men who have committed themselves 
to the troubled relationship of music. Not as 
striking a shift as between the Horrors’ Strange 
House debut and Primary Colours, but profound, 
nonetheless. There are fewer infectious chants 
and slogans to bark, the songs are a little less sti- 
letto and a good bit more arena. These are cold- 
er anthems, more beat-up and more mature. 


Various Artists —/Am The 
Center: Private Issue New Age 


Music In America [950-1990 
(LIGHT IN THE ATTIC) 

When | first heard the rumors that Light In 
The Attic was preparing an anthology of New 
Age, | really thought they were on skis heading 
towards the shark. Do we need a retrospective 
of New Age? I’m old enough that | saw much 
of the genre in formation, | saw the damage it 
did, | lived in the Bay Area and my radio dial 
skimmed often enough across the “Hearts of 
Space” radio show on long, late rides home, 
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inducing me into a dangerous languor as | 
crossed the Oakland Bay Bridge. What the an- 
thology actually delivers is a surprisingly wide 
range of facets on the concept. From acoustic 
to electro-acoustic to pure electronic, | Am The 
Center presents music that is more aggressive 
than | expected, as mellow as | expected, more 
mellow than | expected and throughout, more 
thought-full than | ever would have expected. 
There is passion in these dreamscapes, passion 
that, certainly, became less obvious as New Age 
became a “thing,” but wholly present in this 
overview. Highly recommended. 


Melt-Banana — Fetch (A-ZAp) 

Black Metal Anime Soundtrack Doom Bubble- 
gum Grindcore HipHop. Melt-Banana are an 
ecstatic netherworld of noise, a video game 
soundtrack with an electric short, demons being 
shackled into subservience by Hello Kitty. This 
recording is the most fun your earholes will 
have all year, let them play! 


Coppice — Big Wad Excisions 
(QUAKEBASKET) 

Prepared pump organs, boombox, customized 
cassettes, karaoke machines, electromagnetic 
interference, microphonic oscillators could, 
certainly, add up to any sort of event, but in 
the patient hands of these two talented sound- 
scapists from Chicago, what emerges are ter- 
ritories simultaneously warm and frigid, bleak 
and welcoming, robotic and sensual. The tap- 
ping of a blown reed submerges into a warm 
electronic wind as distant choruses grieve their 
bodilessness. These events change impressions 
according to space and volume, uncategoriz- 
able as gothic or post-classical, experimental or 
industrial, impossible to describe but NEVER 
boring, always morphing and ALWAYS present- 
ing an important and completely unique point 
of view. Stunning! 


Washed Out — Paracosm 


(SUB POP) 

| not only don’t find anything wrong with music 
that seems to exist in order to say, “everything’s 
going to be alright,’ but when it comes as bal- 
anced and intentionally wrought as Washed 
Out’s Paracosm, | find myself caught in its gaze 
for weeks. You can call it “Chillwave” if you want, 
but | don’t believe that a perfect pop gem like 
this should be roped into any movement's cor- 
ral. For those of you old or musically traveled 
enough, you might find yourselves remembering 
Icicle Works, reliving how simultaneously sweet 
and slightly bitter your first taste of Cocteau 
Twins was. This work is expansive, melodic, per- 
fectly paced and just lovely throughout. 
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MICHELE, 


Rock Photographer, Music Journalist 
& Jewelry Designer 
www.dominoartz.com 
A Chicago transplant living in LaLa land 


Arcade Fire — Reflektor 

(MERGE RECORDS) 

Arcade Fire has infused their indie music sound 
with the latest disco beat craze and come up a 
winner. This is what Daft Punk wish they could’ve 
done. I’m not a huge AF fan, but this double al- 
bum is pure modern art for the ears. 


Jake Bugg — Shangri La 

(ISLAND/DEF JAM) 

UK rocker Jake Bugg’s first album was more 
solid than this second effort with Rick Rubin, yet 
it’s still quality work. Bugg has a unique voice 
that echoes a modern day Dylan with a dash of 
Arctic Monkeys. Check it. 


Clinic — Walking With Thee 
(DOMINO) 

Flashback!!! Sadly lost Best Alt Rock Album 
Grammy to Coldplay in 2002. A strong, tight 
album from these Liverpool kats, start to fin- 
ish. Think Pixies, Joy Division, Siouxsie & The 
Banshees melted into an electric kaleidoscope 
dream. 


Haunted Summer -— Something 


In The Water (sELF-RELEASED) 

Local LA band that creates a psychedelic ethe- 
real vibe with their tunes. Something in the Water 
is an intriguing EP Can’t wait to hear their first 
LP currently being recorded at Jim Henson stu- 
dios in Hollywood. It might be out when this 
finally is... check it! 


The Blank Tapes — Vacation 
(ANTENNA FARM) 

Local Angelinos The Blank Tapes throw down in 
their first LP! This album floats you through a 
summer meadow of yesterday’s golden memo- 
ries. The sweet sounds of love and life’s rich mo- 
ments flow through your ears as you drink in 
this great album. 


The BlueBonnets — Boom 


Boom Boom Boom (SELF RELEASED) 
Kathy Valentine, former Go-Go's bassist, with 
a group of talented ladies kickin’ serious blues 
rock tunes as Austin-Cali based band The Blue- 
Bonnets. You want your ears and mind blown, 
get hip to them! 


a 
y 


MONALISA 


DJ, selecter, music lover, soul sista, 
funk freak, hip hop junkie, 
world music aficionado, jazzy lady, 
rock ’n’ roll gangsta, etc. 


Coultrain — Jungle Mumbo 
Jumbo (PLUG RESEARCH) 


The Electric Peanut Butter 
Company - Trans-Atlantic 
Psych Classics Vol.2 (usiQuity) 


Pleasure — Glide: The Essential 
Selections 1975-1982 (FANTASY 


The Blackbyrds — Walking In 
Rhythm: The Essential Selection 
1973-1980 (SOULTEMPLE) 


Hiatus Kaiyote — 


Tawk Tomahawk 
(FLYING BUDDHA/SONY) 


Various Artists — Purple Snow: 
Forecasting The Minneapolis 
Sound (NUMERO GROUP) 


Omar Souleyman - 
Wenu Wenu (riBBON RECORDS) 


Pusha T — My Name Is 
My Name (G.0.0D MUSIC/DEF JAM) 


7 Days Of Funk - 
7 Days Of Funk (stones THROW) 


Miguel Atwood-Ferguson -— 


Arrangements Vol. | 
(MIGUEL ATWOOD-FERGUSON) 


Yuna —Nocturnal (verve) 


The Internet — Feel Good 
(ODD FUTURE / SONY) 


CD REISSUES 
Bryan Loren —- Bryan Loren 
(BIG BREAK RECORDS) 


Samuel Jonathan Johnson - 
My Music (REAL GONE MUSIC) 


Ndugu & The Chocolate Jam 


Co. — Do | Make You Feel Better 
(RAZOR & TIE/FUNKY TOWN) 


Quazar (BIG BREAK RECORDS) 


Pleasure — Future Now 
(BGP) 


Pleasure — Special Things 
(BGP) 


Pleasure — Joyous (8GP) 


DVDs 


ia 20 Feet From Stardom 
(2013) — Directed by Morgan 
Neville 





ia Beware Of Mr. Baker (2012) 
- Directed by Jay Bulger 


ia Doin? It in the Park: 
Pick-Up Basketball, 

New York City (2012) - 
Directed by Kevin Couliau 
& Robert Garcia 


Tip: 
wanna find out who's playing a show near you? there’s an 
app for that:Timbre 
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JUMP IN & 
ENROLL TODAY 


BURBANK — 
FAIRFAX DISTRICT 
WEST LA 


www.schoolofrock.com 
866.695.9915 


MUSIC LESSONS 
DONE DIFFERENTLY 





114 MUSIC WELIKE 4 Spring/Summer 2014 


NICHOLAS 
BARNETT 


Heavy, Weird, De- Tuned. 
Those Are The Dr’s Orders 
For Your Tune Needs. 


Ghost Drugs — Ghost Drugs 

(SELF RELEASED) 

San Jose based one man band. Heavy, catchy, 
fuzzed out 2-minute jams. |3 tracks on cassette. 
Perfect tunes to jam out on when youre cutting 
class down at the creek. Get lost in this sonic 
fog, maaaaan. 


DOOMDEATH 


lover of cats... hater of man 


Carcass — Surgical Steel 
(NUCLEAR BLAST) 


Altar Of Plagues — Teethed 
Glory & Injury (PROFOUND LORE) 


Inquisition — Obscure Verses 
For The Multiverse (SEASON OF MIST) 


Ensemble Pearl — Ensemble 
Pearl (DRAG CITY) 


Uncle Acid & The Deadbeats - 
Mind Control (Rise ABOVE) 


Locrian — Return To 
Annihilation (RELAPSE) 


Lussuria — American Babylon 
(HOSPITAL PRODUCTIONS) 


The Stranger — Watching Dead 
Empires In Decay (MODERN LOVE) 


Ulver — Messe I.X=VI.X (jEsTER) 
Castevet — Obsian (PROFOUND LORE) 


Forest Swords — Engravings 
(TRIANGLE) 


Beastmilk — Climax (MAGIC BULLET) 


Stephen O’Malley - 


TEMPESTARII + DISintegration 
(EDITIONS MEGO) 


Aanipaa — Through A 
Pre-Memory (EDITIONS MEGO) 


Rhinocervs — Untitled #16 
(RHINOCERVS) 


Mark Lanegan - Has God Seen 
My Shadow? An Anthology 
1989-201 1 (LIGHT INTHEATTIC) 


Various Artists —/Am The 
Center: Private Issue New Age 


Music In America [950-1990 
(LIGHT IN THE ATTIC) 


PHU 


More fun than games. 


ia Prisoners (2013) — Directed 
by Denis Villeneuve 


ia Thief (1981) — Directed by 
Michael Mann 


Lorde — Pure Heroine (UNIVERSAL) 


ia Blue Is the Warmest Color 
(2013) -— Directed by 
Abdellatif Kechiche 


ia The Big Gundown (1966) - 
Directed by Sergio Sollima 


Tip: 
Watch movies with me at Cinefamily. www.heavymidnites.com 


HALL 


Dedicated to Tony Binner 


ia Rebel Without a Cause 
[Blu-ray] (1955) - 

Directed by Nicholas Ray 
Remastered High Def classic with the finest 
sensitive hoodlums played to the hilt by James 
Dean & Sal Mineo. East Of Eden is also worth 
the reissue. 


ia The Act Of Killing (2013) - 
Directed by Joshua 


Oppenheimer 

The government of Indonesia was overthrown 
by the military in 1965, Anwar Congo and his 
friends were promoted from black market 
movie theater gangsters to death squad lead- 
ers. They murdered more than | million com- 
munists & intellectuals. Anwar the executioner 
lovingly reenacts how he kill hundreds, inspired 
by Hollywood. 


ia The Great Beauty 
(La grande bellezza) 
(2013) -— Directed by Paolo 


Sorrentino 
A Felliniesque look at Rome’s culture of excess. 


() Comedy Bang Bang 
Season I (2014) — Created by 


Scott Aukerman 

With Zach Galifianakis, Amy Poehler, Paul F 
Tompkins, “Weird Al’ Yankovic, David Cross, 
Bob Odenkirk & Reggie Watts. 


ia Dallas Buyers Club (2013) - 
Directed by Jean-Marc Vallee 


() Breaking Bad: The Final 
Season (2013) — Created by 
Vince Gilligan 


Ep go RK 
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COMING SOON: 


Eagerly awaiting DVD releases for: Lovespring 
International (Jane Lynch, Sam Pancake, Jack 
Plotnick), This Is Jinsy (Sky Atlantic’s answer to 
the Mighty Boosh) and another Surreal hillbilly 
soap opera The Heart, She Holler by Wonder 
Showzen creators Vernon “Towelie’” Chatman, 
John Lee & Alyson Levy starring Patton Oswalt, 
Kristen Schaal, Leo Fitzpatrick, Amy Sedaris & 
David Cross! Spike Jonze latest, Her, is another 
unique masterfully crafted film. Twin Peaks — The 
Entire Mystery Blu-ray with deleted scenes from 
Twin Peaks: Fire Walk with Me. American Horror 
Story Season 3 Coven. Batman TV comedy series 
(1966-1968 Adam West) rumor has it this long 
overdue release will be available in 2014. 


RAY RICKS 
RIVERA 


“[’m just trying to make an 
honest million” ~ Harry Houdini 


Olmeca - Brown Is Beautiful 
(ACID LABS RECORDS) 

Olmeca is a progressive Hip Hop artist who 
continues to push the boundaries of his musical 
style with each new release. Brown Is Beautiful is 
grounded in Hip Hop while blending elements 
of Cumbia, Trap, Jarocho, World and Electronic 
music. The album has some really cool collabo- 
rations with eclectic artists including Mexicans 
With Guns, La Marisoul (La Santa Cecilia), Bardo 
Martinez (Chicano Batman) and rapper Bambu. 
Grab this for some social/political bilingual raps 
and some big deep 808 drums. 

For fans of: Calle 13, Diplo, Toy Selectah. 


La Misa Negra — Misa de 


Medianoche (NAM ENT.) 

La Misa Negra made their live debut in 2011 and 
quickly became one of Oakland’s most sought 
out Cumbia groups. What | really dig about this 
group is how they incorporate a big band ap- 
proach to their sound. Misa Medianoche is the 
band’s debut album and it does not disappoint. 
It’s got lots of upbeat songs, fancy horn lines and 
great vocals! Well produced, well written and 
well performed. | highly recommend this album 
if you love Cumbia, Merengue, and dancing! 


Manu Chao - Clandestino - 
esperando Ia ultima ola 

(BECAUSE MUSIC) 

Manu Chao’s classic Clandestino is re-issued on 
vinyl (originally released by Virgin in 1998). In 
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fact, all of Manu’s first three albums were re- 
issued on vinyl and CD. This is a must have in 
your collection! Great songs like “Bongo Bong” 
and “Je Ne T’aime Plus.’ This album has some- 
thing for everyone! Chao seamlessly fuses Span- 
ish, English, French and Portuguese lyrics over 
hypnotic Latin/Reggae rhythms. If you have not 
heard this before, you need to get a copy quick! 
You'll love it, | promise. 


Eminem — The Marshall 


Mathers LP2 (Interscope) 

One listen to Eminem’s lyrics on this new album 
will remind you why he’s easily one of the best 
rappers of all time. He still has the chops. Good 
stuff! 


Run The Jewels (EI-P & Killer 


Mike) — Run The Jewels (FATBEATS) 
Hands down my favorite Hip Hop release of 
2013. The production on here is BANANAS! 
EI-P and Killer Mike are great together and hear- 
ing them go line for line is very entertaining. Get 
a few copies and share them with your friends. 
And no, don’t download it for free! 


King Krule — 6 Feet Beneath 


the Moon (TRUE PANTHER SOUNDS) 

King Krule is a young 19 year old kid from East 
South London. You would never guess his age 
from listening to his music. He writes deep, 
thoughtful lyrics that you would expect a grown 
man midlife to create. His voice is rusty and 
deep. He sounds like an old soul who has been 
through a lot. The music is very mature and well 
crafted, sometimes underproduced adding to it’s 
rawness. Good stuff. 


Quantic & Ana Tijoux — Doo 
Wop That Thing 7” (TRUTHOUGHTS) 


Producer Quantic takes Lauryn Hill’s “Doo 
Wop” song and gives it a Cumbia makeover.Ana 
Tijoux flips the verses with Spanish raps and it is 
really nice! The single was released as a limited 
edition 7”,so hurry up and try to get your hands 
on one. 


Boogaloo Assassins — Old Love 


Dies Hard (sicario RECORDS) 

Seeing and listening to the Boogaloo Assassins 
is like going back in time to a 1960s New York 
City. If you are a fan of early Boogaloo and ’70s 
Salsa artists like Johnny Colon, Willie Colon, Ray 
Barretto and the Fania All Stars, then you MUST 
GET THIS.The horns are solid, rhythm section is 
super tight, and the sound is on point. Los Ange- 
les is where it’s at! 


iu Deceptive Practice: 
The Mysteries and Mentors of 
Ricky Jay (2013) — Directed by 


Molly Bernstein 

DECEPTIVE PRACTICE traces Ricky Jay’s achieve- 
ments and influences, from his apprenticeship 
at age 4 with his grandfather, to such now-for- 
gotten legends as Al Flosso, Slydini, Cardini and 
his primary mentors, Dai Vernon and Charlie 
Miller. Featuring rare footage from his 1970s TV 
appearances (doing 3-card Monte with Steve 
Martin on The Dinah Shore Show) and told in 
Jay’s inimitable voice, this is a remarkable jour- 
ney inside the secretive world of magic and the 
small circle of eccentrics who are its perpetual 
devotees. A GREAT FILM AND A DEFINITE 
MUST SEE. 


Irene Diaz -— |! Love You Madly 


(EP) (SELF-RELEASED) 

| kept hearing her name come up randomly 
through mutual musician friends and seeing 
tweets and Facebook posts about live shows 
and made a mental note to check her out. | fi- 
nally picked up her debut 6-track EP Madly In 
Love, and | was immediately drawn in. A great 
voice with honest, well-written songs that really 
cut through. If you are a fan of Fiona Apple or 
Norah Jones, this is right up your alley. Singer- 
songwriter goodness! | hope there’s a vinyl issue 
coming soon... 


Ozomatli — Place in the Sun 
(VANGUARD) 

Arguably one of the greatest bands to emerge 
from LA’s underground music scene to world 
wide admiration. Ozomatli is a direct reflec- 
tion of the city’s eclecticism in both the cul- 
tures and musical genres that live here. In my 
opinion, this is their most commercial offering 
yet. They still give you that multi-cultural sub- 
genre fusion they are known for, while singing 
big catchy hooks that will be stuck in your head 
for days. If you’re an Ozo head, you'll dig it. If 
you are new to the party, strap on your danc- 
ing shoes and get ready to work it! Fun for the 
whole familia. 


Rafi El - Ay De Mi 

(DUTTY ARTZ) 

| first discovered Rafi El when he was front- 
ing the electronica-latin dub band, Fosforo. | 
was a big fan of their heavy reggae influenced 
sound,meshed with drum & bass production and 
Rafi’s trilingual lyrics. The live shows consisted of 
drum triggers, 808’s, bass synths, live guitar and 
Rafi singing. So, | was a little sad when Fosforo 
broke up... But | was very excited to learn Rafi 


El was working on a solo record. Backed by the 
New Yourk global bass label, Dutty Artz, Rafi El 
delivers Ay De Mi. 


The album has some familiar moments that re- 
mind me of old Fosforo songs, but Rafi El really 
shows how he’s grown in his production quality 
and song arrangement. Born in Israel and raised 
in Los Angeles by his Argentine-Jewish parents, 
Rafi takes everything he’s made of and drops a 
heater. It’s Pan-American Alternative Tropical- 
tronica! It’s got big beats, super catchy hooks, 
dubby bass lines and lyrics for days! Good stuff. 
Hurry up and buy. 


FOR FANS OF: Chico Mann, Quantic, Bersas Discos, 
Toy Selectah and Mexican Institute of Sound. 


Tip: 

Ciro’s restaurant in Boyle Heights is one of the city’s 
best kept secrets. They have the best flautas and tacos 
de papa east of the river. It’s a cozy homestyle family 
owned place. Head east down sunset until it turns into 
Cesar Chavez Blvd, hang a left on Evergreen Ave and 
your destination will be on the left-hand side across the 
street from the elementary school. There are no signs in 
the window so look closely. If you see the church, you’ve 
gone too far. Enjoy. 


RICH 
FRUSTAR, 


Jan Bang - Narrative From 


The Subtropics (JAZZLAND) 

Norwegian Jan Bang is a supreme sampled- 
sound manipulator and composer, preferring 
an old Akai real-time sampler to computerized 
recording and editing, having performed with 
Jon Hassell, Arve Henriksen, Nils Petter Molvaer 
and many other new musicians. Mr. Bang crafts 
captivating composites with sound bites, riffs 
and snippets from other sources, and re-works 
them into a ghostly, personal narrative. Real in- 
struments and vocalists decorate this sonic to- 
tem, all to be celebrated again and again. 


Ethan Rose — Oaks 

(HOLOCENE) 

Rose creates placid, flowering sound pieces here 
on a 1923 Wurlitzer Theater Organ located in 
the Oaks Park Roller Rink in Portland. From the 
manuals and ranks of this beast come delicate 
bits of sonic text in Rose’s hands. Atmospheric, 
progressive pieces both nostalgic and modern. 
Not your average organ disc! 
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Ars Nova Copenhagen/ 
Paul Hillier — Requiem: Bent 


Sorensen & Johannes Ockeghem 
(DA CAPO) 

Lovely, just lovely vocal music from the [5th 
century and 2Ist century, each remarkably simi- 
lar and equally alluring. The Danish vocal group 
enthralls us in this airy, dynamic recording of old 
and new choral singing, quite effective in its im- 
passioned rewards, making many moods. Some- 
thing about a choir... 


Field Rotation — Fatalist 


The Repetition of History 
(DENOVALI) 

Berlin-based artist Christoph Berg as Field Rota- 
tion here makes introspective, minimal electro- 
acoustic music of nuanced melodic suggestion, 
incorporating large chordal rising and falling 
recurrent across time and frequency. Harmony 
and dissonance seek and find in this silvery, 
smoky sound. 


Radio String Quartet - 
Celebrates The Mahavishnu 


Orchestra (AcT) 

Vienna-based Radio String Quartet arranged 
John Mclaughlin’s music for string quartet and 
it works. The essence of John’s writing really 
comes out (as John notes in the liner), and the 
playing is wonderful. Multiple listens in and I’m 
still enchanted. Good one! 


El Viejin — Algo Que Decir 
(NUEVOS MEDIOS) 

Phenomenal guitar master Jose Jimenez (El 
Viejin) DOES have “something to say,’ and this 
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CD is his statement for our time. Ripping, emo- 
tional “new flamenco” artistry, with massive 
chops, charm and worldliness coming together 
for a fantastic listening experience. Hard to find 
disc! The Viejin was in Paco’s band, and is every 
bit as alluring. Worship it. 


Eluvium — Nightmare Ending 
(TEMPORARY RESIDENCE) 

Matthew Cooper’s Eluvium does a graceful, lig- 
uidic ambient texture and form in wide, slow- 
moving score of ethereal, glacial melody, telling 
tomes within the concept of “out there.” Poi- 
gnant, disciplined intensity hints at the power 
within. Big 2-CD proclamation of sentiment. 


Arve Henriksen — Places of 


Worship (RUNE GRAMMOFON) 

Norwegian Arve Henriksen performs his per- 
sonal, dreamlike trumpet sound in these sonic 
poems with electronic and natural sounds and 
instruments decorating the auditory landscape. 
Sampled orchestras married with chimes and 
breezy windowpanes for example, propelling 
the listener through an interior dialog of dulcet 
imagination. Splendid stuff. 


John Abercrombie — 39 Steps 
(ECM) 

The mature style of John’s current playing is 
quite contemporary, melodic and grooving in 
this fine new album. His ultra-clean guitar lines 
blend perfectly with Marc Copeland’s piano for a 
cool and dreamy quartet vibe, notably featuring 
Joey Baron’s crackling drum skill.An enlightened 
direction for these wise, seasoned players. 


Laraaji — Celestial Music 1978- 


201 I (ALL SAINTS) 

Spacious and celestial music by electronic zither 
soloist Laraaji, spanning over 30 years work, and 
with much variety embodied. Laraaji’s sound- 
worlds conjure up new-age spacemen and 
muumuu-clad earth-mamas, as well as high-tech 
experimentation reaching some quite high emo- 
tional plateaus indeed, ahead of its time in any 
time. 2-CD set in a chipboard foldout and gor- 
geous booklet insure a good trip. 


Bersarin Quartet — II (DENOVALI) 
Exceptional electronic/ambient compositional 
textures, modern classical sensibility and drama 
with thought provoking and satisfying turns of 
the audio tide. Swoops of sound, hinted rhythms 
and ghostly chords benumb and paralyze the 
workaday humdrum, implying righteous serial- 
ism all the while. Consider it. 


Tor Lundvall — Structures And 


Solitude (DaIs) 

Very affordable 5-CD box set of Tor’s recent 
works, and intriguing unreleased keyboard 
pieces additional. Misty blue and lilacs, too, are 
Tor’s oeuvre, with slow moving minor-key vo- 
cal and instrumental pieces dripping with smoky 
perplexity and shrouded mystery. Grey hazes 
on the wharf, the human mystique, regret of 
folly and wisps of moonlight waterfalls color this 
world. Micromonumental. 


Ralph Towner/Wolfgang 
Muthspiel/Slava Grigorian — 


Travel Guide (ecm) 

Ralph’s new album is a tour-de-force for 3 gui- 
tarists, masterfully weaving within and without 
each other’s styles and making one new, individ- 
ual one. Articulation and chops to the point of 
it seemingly being one player with six hands; the 
compositions too, carry this project to a new 
level of collaborative success. Writing for and 
then playing three-guitar music is a challenge. 
This thing really works. 


Huong Thanh & Nguyen Le - 
A Fragile Beauty (Act) 


Vietnamese singing supreme, add guitar and 
European song modes mixed, Viet instruments 
with jazz chops and style, and... Bravo! Thanh is 
a national treasure, and Le has put many miles 
on “fusion” mixtures of all sort. Here, a gentle, 
delicate balance of emotion and technique, suc- 
ceeding due to the level of art and the care of 
culture tended to.A marvelous partnership that 
hits the mark. 


Kuniko Kato — Kuniko Plays 


Reich (tiNN) 

Student of marimba legend Keiko Abe, Kato is a 
percussionist of high order, and here she does 
Steve Reich repertoire in fascinating all-percus- 
sion style. Mallet melody and introspective in- 
terpretations of Reich instrumental pieces are 
given new life with Kuniko’s savvy arrangements. 
A thrilling, versatile trip drenched in emotion. 


Nils Frahm & Anne Muller — 


7 Fingers (Hush) 

Nils and Anna tweet the cello/piano/electron- 
ics triad tremendous into titillating territory. 
Effervescent Euro-elevated electronic entrees 
eschew everyother sameness. Nils’ piano here 
and there, studio synthetics goosing choice cello 
chicanery to wowsville, triumphant. Super duper 
sound, too, see? 
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Lavina Meijer — 


Metamorphosis/The Hours 
(CHANNEL CLASSICS) 

Korean artist Lavinia Meijer plays a gorgeous, 
virtuoso harp in the classical world, and Philip 
Glass’ music has NEVER sounded better. Dy- 
namic, sensually rewarding playing with audio- 
phile recorded sound gives this material a rich, 
voluptuous reward not garnered through the 
traditional orchestral versions of the pieces. 
Something about a harp... 


Maria Joao Pires - 


Franz Schubert: Piano Sonatas 
(DEUTSCHE GRAMMOPHON) 

Numbers 16 and 21. As heartfelt a record of 
piano playing as I’ve heard recently. Maria puts 
heart, soul, phenomenal technique and sensitiv- 
ity into some of the most stoutly melodic, direct 
and dynamic music of the |9th century. Spec- 
tacular performance and great piano sound. 


Jean-Luc Ponty -— Open Mind 
(ATLANTIC) 

| had forgotten about this wonderful disc, and 
recently put on a nice, crispy $2 vinyl copy of 
this excursion into European electronic groove 
of 1984, 23rd century tribal hoodoo and at- 
tractive chops all around, with electric violinist 
Ponty’s perfection of phrase and appealing ev- 
eryman’s songsmithing. Tack on solos by a rip- 
ping George Benson and Chick’s cavorting, and 
you have Jean-Luc’s oft-neglected masterstroke 
of vision. Seek it. 
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Andreas Staier -— pour passer la 


melancolie (HARMONIA MUNDI) 

At once chilling, delicate and illustrious, Mr. 
Staier herein delivers a miraculous harpsichord 
performance of Baroque music. Stylish, precise 
readings reflecting the warm sensitivity of the 
pieces, and Harmonia Mundi’s natural, big sound 
on this production transforms this usually icy 
axe into an emotive roomscape, as if you're 
there with Andreas. Top drawer, Gramophone 
award-winning disc. 


Aaron Parks — Arborescence 
(ECM) 

Keith Jarrett meets Gabriel Faure for drinks, dis- 
cussing Maurice Ravel, Eric Satie and Paul Bley, 
but Ahmad and Herbie’s brother Bill Evans, who 
loves John Taylor and Tord Gustavson, thinks 
Chick Corea’s influence as well as all the rest 
of their styles and sensibilities are reflected in 
young Aaron Parks’ studio solo piano improvisa- 
tion project, “Arborescence”’. | totally agree. 


Tip: 
-Play side 2 of your records first, for a new perspective of 
your collection and discarding predictability. 


-Play your CDs in the “shuffle” mode of your CD player, to 
get a new order and perspective. 


-Re-arrange your digital files and play them in alphabetical 
order to hear them differently in time and perspective. 


-Get up early and tune into my radio show “Roots Music 
& Beyond” every second Saturday of the month, 6am-8am 
on 90.7 KPFK-FM and KPFK.org worldwide, or stream it 
later on an electronic device. 


ROKX 


Rosanne Cash -— The River & 
The Thread (BLUE NOTE) 


Bruce Springsteen — 
High Hopes (COLUMBIA RECORDS) 


The New Mendicants — [nto 
the Lime (ASHMONT RECORDS) 


ia Nashville [Criterion] (1975) 
- Directed by Robert Altman 


ia La Cage aux Folles 
[Criterion] (1978) (Blu-ray) — 
Directed by Edouard Molinaro 


RM 


Classical Buyer for 
Amoeba Hollywood 
Previously Senior Manager for 
Catalog Music at Wherehouse 
Entertainment and 
Virgin Megastores 


Gustavo Dudamel and 

the Los Angeles 

Philharmonic — 

Verdi: Messa Da Requiem 

(C MAJOR) 

This superb DVD and Blu-ray performance 
was recorded live at the Hollywood Bowl 
during the summer season of 2013. Gustavo 
Dudamel leads the Los Angeles Philharmonic 
and Los Angeles Master Chorale with soloists: 
Julianna DiGiacomo, soprano 

Michelle DeYoung, mezzo-soprano 

Vittorio Grigolo, tenor 

Ildebrando D’Arcangelo, bass 


Benjamin Britten - 


War Requiem 

Featuring Britten, Peter Pears, 
Heather Harper 

To commemorate the [00th anniversary of 
Benjamin Britten’s birth in 2013 Testament has 
released the world premiere recording of his 
“War Requiem” recorded live in Coventry Ca- 
thedral in 1962. Soloists are Heather Harper, Pe- 
ter Pears and Dietrich Fischer-Dieskau. This was 
one of the major musical events of the past cen- 
tury and we can hear it now for the first time. 


im Meredith Monk: Solo 
Concert 1980 


We get a chance to see a live concert from 
1980 by premiere avant garde composer, 
performer Meredith Monk on a Tzadik Records 
DVD. It is a unique experience to see this 
always provocative artist live. 


Renee Fleming — 


Guilty Pleasures (DECCA) 

Famed soprano Renee Fleming’s latest album, 
Guilty Pleasures, shows her great range of reper- 
toire by singing arias and songs in eight different 
languages.As an added pleasure she is joined by 
her renowned colleague, mezzo soprano Susan 
Graham, in the “Flower Duet” from Delibes’ 
Lakme. 





SAM DAVIS 


The Dog Man, etc. 


Survival — Survival (THRILL JOCKEY) 
Basically butt-rock, heavy on the syncopation. 


ADR —- Chunky Monkey 

(HIPPOS IN TANKS) 

Criticized for being too much like futuristic car- 
toon sushi bar music, as if that was some sort 
of problem. 


Gorguts — Colored Sands 

(SEASON OF MIST) 

“Don’t call it a comeback.’ As gross and com- 
plex as ever, plus some. 


Huerco S. — Colonial Patterns 
(SOFTWARE) 

Start to boogie, loose plastic miasma and the 
pendulum, pendulum. 


Castevet — Obsian (PROFOUND LORE) 
Syncopated slice-lattice, blackened, intentional. 


King Crimson — Red 

[40th Anniversary Edition] 
(BURNING SHED) 

Best, most evil, excellent Bonus Features. 


Ernest Gibson -— Island Records 
(SKROT UP) 

The music they pipe in on the bus when you visit 
the tropical part of hell. 
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BEDROCK:LA 


rehearseerecorderenterelax 


#£ /bedrockLA @bedrockLA 


Rehearse here. 
Record a hit record. 
Rent gear. 

Get your gear fixed. 
Play pinball. 


Or get the lowest prices on new 
fo (=t- bane go} 4 am @) ¢-hale(-em\sk-hol-y em iUKolole pm 
Blue, Telefunken, Cleartone + more! 


BEDROCK.LA IS POWERED BY 


ORANGE ry weog 


Microphones 


We are Echo Park's massive music mecca. Our 
mission is to provide top shelf service to the 
working musician at reasonable rates with zero 
attitude. Open 11am-midnight every day. 


213.673.1473 
| >J-fo holed dF. WMeroy ii! 
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Beau Wanzer -— Long Island 


Electrical Systems 12” (Es, 
Eminently danceable, ultimately unsettling: some- 
thing for everyone. 


Dawn of Midi — Dysnomia 
(THIRSTY EAR) 

Polyrhythmic post-jazz trio mines a confused 
take on minimal techno with glorious, hypnotic 
results. 


Woz — Woz (WT RECORDS) 
Double-subterranean, oozing out of Wilmington, 
Delaware, circa 1981, synth-heavy, basement- 
gestated, jazz-fusion. Underwater smoke rings 
video game, etc. 


Guerilla Toss — Gay Disco 

(NNA TAPES) 

Like U.S. Maple covering the entire 1982 Crim- 
son concert at Frejus. Great job, thank you. 


LORD 
CLERKK 


Enjoy Some Good Music — 
It's Good For Ya! 


Black Magick SS - 


Panzerwitch 

Lo-fi garage-psych nazi(?) occult metal. It’s bi- 
zarrely infectious stuff. Check it out online or 
something. 


Smoke —- Het Laatste Oordeel 
(PRISON TATT) 

One-sided LP, limited to only 100 copies. Now 
defunct Dutch project, brings to mind their 
homeboys Gnaw Their Tongues! 


Skullfuck — The Supreme 


Ugliness (BESTIAL BURST) 

Super gnarly & vile. Ultra savage Finnish proto- 
death/grind. It’s from a few years back, which 
makes no difference whatsoever. 


Missing Foundations — 


Missing Foundations 1993 

(DAIS) 

Likely the bleakest sounding band ever from 
America. The filth or urban and societal decay 
channeled through sonic torment. 


Satan’s Wrath —- Aeons Of 


Satan’s Reign (METAL BLADE) 

Greek freaks worshipping at the altar of the 
imaginary horned god. Religious fanaticism is 
silly business, but this business is G-O-O-D. 


Billie Joe + Norah -— Foreverly 
(REPRISE) 

This generation’s Bono combined with this gen- 
eration’s Ravi Shankar. Bravo! 


ALSO RECOMMENDED: 


Toxic Holocaust — Chemistry 
Of Consciousness (RELAPSE) 


Inquisition — Obscure Verses 
For The Multiverse 
(SEASON OF MIST) 


SSleeperhold — Ruleth 
(HOLODECK RECORDS) 


Corima — Quetzalcoatl 


Anasazi 
See Them Live!!! 


Raspberry Bulbs - Deformed 
Worship (BLACKEST EVER BLACK) 


SARAN 


i'm all for keepin’ it simple. 


my alter ego’s name is sasha khan 
and she DJs on KCHUNG 
the first sunday of every month. 


i adore music and the power it has to 
transform and transport individuals 
through space and time. 


Fuzz — Live in San Francisco 12” 
(CASTLEFACE) 
fuzz is killer and this live in san francisco album 
captures them in their fuzzy (sorry), stoney (heh 
heh) glory.A+ 


Trust — Joyland (arts & CRAFTS) 
do you like darkness? do you like to dance? 





Darkside — Psychic 

(MATADOR/OTHER PEOPLE) 

let’s dance to this perfect collaboration. nicolas 
jaar and dave harrington NAIL IT. 


The Electric Peanut Butter 
Company - TRANS-ATLANTIC 
PSYCH CLASSICS VOL.2 12” 


(UBIQUITY) 
mama lion. LISTEN TO MAMA LION. 


La Luz - It’s Alive 

(HARDLY ART) 

the best way i can describe this album is posing 
a setting for you: imagine driving on a summer 
evening as the sun is setting and it’s the ’60s. la 
luz is wonderful. 


The Caretaker — An Empty 


Bliss Beyond This World 

(HISTORY ALWAYS FAVOURS THE WINNERS) 

not something new, but definitely something 
that sticks with me. ghostly ballroom music that 
hits ya right at home. 


ia Gravity (2013) — Directed by 


Alfonso Cuaron 

the kind of movie that is STUNNING and 
groundbreaking, but makes you want to smoke a 
full pack of cigarettes while watching. 


im It?s A Wonderful Life (1947) - 
Directed by Frank Capra 


george bailey is my hero. 


() The Mindy Project — Created 
by Mindy Kaling 

this show is HILARIOUS. the second season is 
absolutely killer. POWER TO MINDY KALING 
AND STRONG WOMEN EVERYWHERE! 
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Phantogram -— Voices 
(UNIVERSAL REPUBLIC) 
fall in love. seriously. 


Myron & E with Soul 


Investigators — Broadway 
(STONES THROVWV) 

this is the kind of music that warms your heart 
and touches your soul. without a doubt, one of 
my favorite releases from the past year. 


C) Twin Peaks: The Complete 
Series — Created by 
David Lynch & Mark Frost 


Tip: 
the fonda is my favorite place to check out a show. 


alongside amoeba, my favorite record store is the record 
parlour on selma and cahuenga. 


when you travel, maintain an active ear. i've discovered 
some amazing music solely by listening actively to what's 
playing in the background. 


SCOTT 
CARLSON 


Inquisition — Obscure Verses for 
the Multiverse (SEASON OF MIST) 


Windhand — Soma (RELAPSE) 


Wolvserpent — Perigaea 
Antahkarana (RELAPSE) 


Coffins — The Fleshland (RELAPSE) 
Fuzz — Fuzz (iN THE RED) 
Ty Segall — Sleeper (DRAG city) 


Carcass — Surgical Steel 
(NUCLEAR BLAST) 


Vastum -— Patricidal Lust 
(PROFOUND LORE) 


Sarcofago — INRI [Reissue] 
(GREYHAZE RECORD) 
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Idjarn — [Ildjarn (SEASON OF MIST) 


Iidjarn — Strength and Anger 
(SEASON OF MIST) 


Iidjarn — Forest Poetry 
(SEASON OF MIST) 


Inter Arma — Sky Burial (RELAPSE) 


Coffins/Noothgrush -— Split 
(SOUTHERN LORD) 


Mortals — Death Ritual EP (é-r- 
RELEASED) 


Melvins — Tres Cabrones 
(IPECAC) 


Teengenerate — Get More 
Action (cr’PT) 


Carcass — Surgical Steel 

(NUCLEAR BLAST) 

Factoring in that it’s been |7 years since Swan- 
song, Carcass’ last release, and that the band can 
no longer list Mike Amott in its ranks (all guitars 
on this album are handled by Bill Steer), it comes 
as nothing less than a shock that Surgical Steel 
is a good as it is, and it is very good. Present- 
ing itself as a perfect combination of the best 
left-turn aspects of Necroticism and the some- 
what streamlined approach and production of 
Heartwork, Surgical Steel leaves no doubt in the 
listener’s mind that Carcass are still a force to 
be reckoned with. Younger bands take note, this 
is how you do it. 





Teengenerate — 


Get More Action (crvPT) 

Teengenerate’s music harkens back to an un- 
believably fertile time in underground Japanese 
rock music, a time when Mainliner, High Rise, 
Acid Mothers Temple, Guitar Wolf, etc. were 
either just getting started or going strong, and 
Teengenerate’s brand of raw yet catchy punk 
can be been stacked up against any of them. A 
perfect combination of Dead Boys-esque late 
70s rocking punk, garage rock, and featuring 
the sing-along/catchy aspect of The Ramones, 
Teengenerate walked the tightrope of having all 
of these sounds while sounding all their own. 
Get More Action, a collection of previously un- 
released sessions from 1994, features many of 
the same tracks as the band’s debut full length 
Get Action, but are recorded in a slightly less 
blistering fashion (Get Action is as raw as it gets), 
and features covers of both Elvis and The Pagans. 
Though the slightly better than usual production 
values contained on this collection may take 
some longtime Teengenerate fans by surprise, 
Get More Action still packs a mean punch and 
the songs are just as fast, aggressive, and fun as 
they’ve ever been. Any fans of the current crop 
of garagey rock such as Ty Segall/Fuzz, The Oh 
Sees, White Fence, The Zig Zags, etc. should defi- 
nitely give Teengenerate a listen, as they’d most 
likely greatly enjoy what they hear. 


Windhand —- Soma 

(RELAPSE RECORDS) 

Windhand’s Soma, their second full length and 
Relapse debut, captures a lightning-in-a-bottle 
quality of being massively heavy while at the 
same time very catchy and has made definite 
inroads into visibility and acceptability amongst 
fans well beyond the doom metal worshipping 
community. Soma amazingly pulls from disparate 
directions, featuring crushing riffs and feedback, 
melodic and somewhat ethereal vocals, and 
straddles the line between being almost op- 
pressively heavy and repetitive and poppy and 
easy to listen to, and just when the listener 
might think they know what they’ve got in store 
over the course of the album, and quiet, simple 
song featuring only acoustic guitar and vocals 
appears a few tracks in, giving a brief break 
from the loud proceedings, and mixes things up 
nicely. The press release for this album mentions 
that Soma’s sound is as much Nirvana as it is 
Black Sabbath, and after a few listens, this fact 
becomes quite clear. Compare Nirvana’s track 
“Something in the Way” to any track on Soma 
and a definite through-line can be heard. 2013 
was undoubtedly a great year for Metal of all 
types, and Windhand most likely sits at the top 
of the best of the year list. 


Inter Arma -— Sky Burial 

(RELAPSE RECORDS) 

Inter Arma hail from Richmond,VA, which is also 
home to Cough and Windhand, proving that the 
area is in the midst of being a fertile area for 
high quality heavy music. Inter Arma is in no way 
falling in line with the sound of either band pre- 
viously mentioned though, as they take a very 
kitchen sink approach, but surprisingly pull off 
every sound they attempt with legitimacy and 
complete success.At different times throughout 
Sky Burial, one will hear elements of Black Metal, 
Doom, Folk, and hear the influences of, amongst 
countless others, Pink Floyd and Neurosis, but 
no quick description can sum up Inter Arma’s 
sound. Each successive listen to Sky Burial allows 
the album to sink in and reveal itself more, and 
the more one listens the greater appreciation 
they will have for the massive ambition being 
shown by the band. Sky Burial is easily one of the 
top releases of 2013, and the fact that both Inter 
Arma and Windhand, two bands from the same 
town, with albums released on the same label in 
the same year, is a testament to the amount of 
talent coming from the area at the moment. 


Ty Segall — Sleeper (DRAG ciTY) 
Though Ty Segall has an unendingly massive out- 
put of material and is showing no signs of slowing 
down, Sleeper comes as something of a surprise 
as it features stripped down, acoustic-based 
songs throughout, bringing to the forefront ele- 
ments of his songwriting that can potentially be 
lost though the blown-out rock style featured 
on most of his works. Though one can point to 
various elements of his songwriting on Sleeper 
that can feel as if they’re on the same wavelength 
as Neil Young, David Bowie and various others, 
the fact of the matter is that once again Ty Segall 
has shown us yet another aspect of his musical 
versatility, and Sleeper ranks up there with any 
of his previous releases. 


Wolvserpent — Perigea 


Antahkarana (RELAPSE) 

Mentioning that Wolvserpent resides in Boise, 
Idaho is almost pointless, as no one else on 
Earth sounds like Wolvserpent, and they can’t 
be lumped into any scene, locale, or grouping. 
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The band gets more and more ambitious and 
skillful in their approach with each release, and 
their concepts get more and more fleshed out 
and realized as time goes on. To give some refer- 
ence points, Wolvserpent combines elements of 
Chamber Music, Doom Metal, Black Metal, Ex- 
perimental Music, and Minimalism and with all of 
this and more make a sound that is nigh impos- 
sible to describe. Well worth the time, patience 
and attention required to sufficiently soak this 
album in. Completely unique, extremely creative, 
and highly recommended. 


Coffins — The Fleshland 
(RELAPSE RECORDS) 


Inquisition — Obscure Verses for 
the Multiverse (SEASON OF MIST) 


Melvins — Tres Cabrones (iPECAC) 


Soundgarden — Screaming Life/ 
Fopp (sus PoP) 


Thin Lizzy — Renegade (UNIVERSAL) 


Kylesa — Ultraviolet 
(SEASON OF MIST) 


Corrections House - Last City 
Zero (NEUROT RECORDINGS) 


Orchid -— The Mouths of 
Madness (NUCLEAR BLAST) 


Portal — Vexovoid (PROFOUND LORE) 


Yob - Catharsis [Reissue] 
(PROFOUND LORE) 





126 MUSIC WELIKE * Spring/Summer 2014 


SCOTT 
huRST 


Professional DVD counter. I’m usually walking on 
Sunset between here and Gower listening to the 
soft soothing sounds of “Spare Change?” 
Sometimes | go up Vine to Hollywood where | do 
my best to avoid signature gatherers outside of 
Trader Joe’s, where | like to buy fifths of Bulleit 
bourbon so | have something to do at night while 
| wait for the big one to sweep me out to the sea 
or gently drop me into the Earth’s core where | will 
melt like a scratched CD on a Hollywood sidewalk, 
reflecting chemtrails on its shattered surface. 


Fugazi — Live At The 9:30 Club, 


1989 (NO LABEL) 
CDR of Fugazi live in their prime at the legend- 
ary 9:30 club in DC. 


Tip: 
Getting into vinyl now is a costly experience that can be 
unrewarding and overwhelming so | suggest buying CDs. 


CDs are almost as convenient as MP3s and cassette tapes. 


You can find good stuff in the clearance section for 2.99 
or less. Sure you can buy dollar records all day, but they 
rarely sound as nice as a CD with a little scuff on it from 
the clearance section. 


STEVE, 
WATSON 


eCommerce 
Neil Finn — Dizzy Heights 
(LESTER RECORDS) 


MO - No Mythologies to 
Follow (CHESS CLUB) 


Perfect Pussy — Say Yes to Love 
(CAPTURED TRACKS) 


PINS —- LUVU4LYF 
(HAUS OF PINS) 


Dum Dum Girls — Too True 
(SUB POP) 


Abject — Fast Love EP 
(HAUS OF PINS) 


Female Band -— Jacksonville 
(HAUS OF PINS) 


Liam Finn — Nihilist (yEPROc) 


Warpaint — Warpaint 
(ROUGH TRADE) 


Metronomy - Love Letters 
(BECAUSE UK) 


The White Stripes — Elephant 
[7-inch Singles Box] 
(THIRD MAN VAULT) 


BOX SETS MISSING FROM THE 
MARKET WISH LIST: 


Crowded House 
Smiths (Rarities) 
Pulp 

REO Speedwagon 


BANDS TO REUNITE & TOUR 
WISH LIST: 


Smiths 

Oasis 

Split Enz 
White Stripes 
Lush 

Ride 

Talking Heads 
Slowdive 


STEVEN 
Bam 


| wanna be sedated. 


Arctic Monkeys — AM (Domino) 
Cus it’s good, k? K. 


Dr. Dog — B-Room (ANT--) 


Yes, please. 


King Khan & The Shrines — 
Idle No More (merce) 

With jams like “Bite My Tongue,” “Taking Out 
the Trash” and the slow burner, “Darkness,” this 
record is an easy go to. 


Film, Music, Art, Beer. 


downtown 
independent LA 


251 S. Main St. LA CA 90012 
downtownindependent.com 





MUSIC WELIKE *& Spring/Summer 2014 = 127 





Parquet Courts — Light Up 


Gold (WHAT’S YOUR RUPTURE) 

| saw them a handful of times this last year and 
each was amazing. “Stoned and Starving’ re- 
minds me of blazed out people lost in the clear- 
ance section. 


Hott Mt — 1 Made This 


(SELF RELEASED) 

This local band self released this record and it 
features production from the Flaming Lips’ god- 
head Wayne Coyne! Here’s a shovel, dig it! 


The Cigarette Bums -— 


Son of the Bums (SELF RELEASED) 
The best thing you’ve never heard. 


Tip: 

Seeing The Babies live was probably one of my favorite sets 
last year. But for a show, The Growlers live really deliver the 
goods. Gilded Pleasures is top notch. 


TERRY 
SMITH 


Security. Father of 3. 
Granddaddy of |, King Aiden! 


ia Grudge Match (2013) - 


Directed by Peter Segal 

Rocky vs Raging Bull. Sly vs Deniro!! You gotta 
love it. Movie of the year definitely not, but 
very entertaining. Kim Bassinger makes an ap- 
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pearance and that alone made it worth watch- 
ing.As two aging champs get in the ring for old 
time’s sake, the title meant nothing, but pride 
was on the line. Two of the greats give it their 
all in a special Grudge Match for the old geas- 
ers like myself.A 5 star? No. But 3.5 and a fun 
two hours. 


im The Wolf of Wall Street 
(2013) — Directed by Martin 


Scorsese 

Another one for middle aged to a little older. 
OMG what a trip!!! Hooked on quaaludes and 
a shitload of money to live out every fantasy. 
That’s a dangerous combo. Fast cars, fast mon- 
ey and a whole lotta fun sex on the best drug 
ever created to man. Talk about being jealous. 
Wow!!! Must see movie. But once again, if it’s 
too good to be true it was for sure too good 
to be true!!! No family, no money, stuck in the 
slammer for a while. Never ever snitch on any- 
one. If you’re big enough to have the fun, be big 
enough to handle the cards dealt your way. If it 
looks too good to be true, stay away. Well, the 
best you can. LOL. 


ia The Grapes of Wrath (1940) - 


Directed by John Ford 

| was able to see The Grapes of Wrath at the Ar- 
clight Dome. Wow, that’s an oldie but goodie. 
And we think that we have it hard. | couldn’t 
imagine that much pressure: starting over, mov- 
ing across country, and taking care of everyone. 
What a great movie. Kris Kristofferson did an 
interview and sang a few songs at the Arclight. It 
was a nice evening and a nice treat. 


ia American Hustle (2013) - 
Directed by David O. Russell 


It was a good movie. Another early ’70s movie 
that has you thinking about a lot of game that 
goes on. He was a true hustler who had big 
game. A good thing or else he would’ve been 
screwed. Hot chicks and fast money!!! Oh my. 
LOL. 


i Jackass Presents: 
Bad Grandpa (2013) - 


Directed by Jeff Tremaine 

| finally saw it and it was funny as heck. | usu- 
ally think those Jackass movies are stupid, but 
this one is extremely funny. Grandpa ended up 
having a soft spot in his heart to keep his grand- 
son instead of turning him over to his worthless 
dad!! | guess since I’m a granddaddy now it was 
even more funny. | could relate to some of it. 
Ha ha! 


TREVOR 


Master Storyteller 
Professional Jewel Thief 


() Breaking Bad: Seasons [| -6 - 
Created by Vince Gilligan 


OSpring Breakers (2013) - 
Directed by Harmony Korine 


C) Episodes: Seasons | & 2 
Best thing a friend has done. 


ia Pain & Gain (2013) - 
Directed by Michael Bay 


i Only God Forgives (2013) - 
Directed by Nicholas Winding 
Refn 


ia Wrong (2012) - 
Directed by Quentin Dupieux 


im Wrong Cops (2013) - 
Directed by Quentin Dupieux 


ia Blackfish (2013) - 
Directed by Gabriela 


Cowperthwaite 
For the love of life! Please watch this!!! And then 
force your family to watch. 


ia Sightseers (2012) —- 
Directed by Ben Wheatley 


TUN za 


Yells for Dogteeth. 
thedogteeth.tumblr.com 


Cro-Mags — Age of Quarrel 
(BCBS) 

If | need to sell you on this album, don’t bother 
reading any of my recommendations. NYHC. No 
bullshit. Pick this up before it goes out of print 
(again).And don’t forget to eat your greens. 


(Also listen to John Joseph’s Evolution of a Cro- 
Magnon audiobook & pick up a copy of his other 
book, Meat is for Pussies.) 


Allah-Las -—- 


Had It All b/w Every Girl 7” 
(INNOVATIVE LEISURE) 

The Allah-Las were born in the wrong decade, 
but I’m not complaining. Simple hooks, mono- 
tone ramblings, and dreamy yet haunting reverb 
will keep “Had It All’ in your head for days. 
Backed with “Every Girl,’ an old favorite that 
has since been polished up into a perfect pop 
yeah-yeah anthem. Not to mention, they put this 
7” out themselves on their own label. Yeah yeah 
yeah! 


Dangers — 
5 O’Clock Shadows at 
the Edge of the Western 


World 7” 

(SECRET VOICE/VITRIOL RECORDS) 

This is a flawless example of what makes Dan- 
gers smart.Where most bands would’ve thought 
“let’s add 4 more songs and press an LP” they 
opted to put out a 6-song 7” (the superior for- 
mat), and leave out all of the filler. Seamless. Lots 
of aggression, lots of yelling, lost of raspy “talk- 
ing” (in an effort to avoid the word melodic); 
paired with intense drumming and shredding 
gee-tar. They somehow transfer the energy of 
their live show and serve it on a wax platter, 
which so many bands have yet to perfect. Check 
it out. Go get mad. 


Janelle Monae — 


The Electric Lady 

(BAD BOY ENTERTAINMENT) 

This is one of those albums that you can listen 
to 5 times in a row and constantly pick up some- 
thing new. It’s infectious. It’s catchy. It’s a great 
effin record. Not to mention Ms. Monae does a 
song with Prince. No big deal. 
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ia Laurence Anyways (2013) —- 
Directed by Xavier Dolan 


This movie is phenomenal. It ventures into the 
world of gender identity; without making you 
feel guilty or stupid for not knowing about its 
complexities or fully understanding it. It’s hon- 
est. It’s saturated with color. It’s complete eye 
candy. The cast is effortlessly solid. The sound- 
track is loud; the soundtrack is spot on.At one 
point Duran Duran’s “The Chauffeur” came on, 
and all | wanted to do was mosh in the theater; 
but a slow, elegant, girl in a weird bottom level 
of a parking garage mosh. | cannot more highly 
recommend this. 


ia Blackfish (2013) -— Directed 
by Gabriela Cowperthwaite 


This documentary is an intense watch. Black- 
fish exposes Sea World for treating whales as 
a commodity. Former Sea World orca trainers 
reveal their techniques, and how they were 
misinformed about Sea World’s past revolting 
whales; disguising the “infrequent accidents” 
between trainers and their whales as simple hu- 
man error, not an act of aggression on part of 
the whale due to poor living standards. Watch 
this. Tell your friends and family to watch this. 
Eff Sea World.When it’s all on the table like this, 
there is no reason to support such a barbaric 
corporation. 


Tip: 

WWE NETWORK! 
WWE NETWORK! 
WWE NETWORK! 


And if you have time, watch Kill Your Darlings & Grudge 
Match, listen to Holy Fever, Bouquet LA, Belgrado, Stab, 
Joyce Manor, Suspect, and go see SSLEAZE. 


VIOLA 


Mar Seck — Vagabonde 

(TERANGA BEAT) 

A delicate trip to the past: Music pre-Youssou 
N’Dour from the Seck family. Just like today’s 
Thione Seck, Mar Seck, was known for his great 
floating voice. And just like with Orchesta Bao- 
bab, the Latin/Cuban influences are obvious, in 
that Senegalese style. Mbalax came later.A dug- 
up treasure. 


Lobi Traore — Bamako Nights: 


Live at Bar Bozo [995 (GLITTERBEAT) 
Lobi Traore started in a wedding band in the 
Malian back country. He was inspired by both 
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Ali Farka Toure (but then who wasn’t in west 
Africa... ) and western rock, and it shows here: 
a lo-fi, raw recording from 1961 at an urban 
bar. Blazing guitar solos, interaction with the 
crowd—it must have been a great night! 


Dhafer Youssef — 


Birds Requiem (sony) 

Dhafer Youssef is a Tunisian oud player and vo- 
calist. His Electric Sufi album some years back put 
him on the map here. He is influenced by Rumi 
and other Sufi poets as well as Indian, electronic 
music, and jazz. His latest recording is conceived 
as an imaginary soundtrack, featuring Turkish 
and Scandinavian collaborators, again a fusion of 
Eastern and Western styles. 


Tamikrest — Chatmad (GLITTERBEAT) 
This is the new tuareg generation: Tamikrest hail 
from the area that was extremely hit by recent 
Islamic terrorism. This album is dedicated to the 
women that suffer in silence: “Who can under- 
stand the suffering in the soul of one who sees 
his sisters exhausted by the constraint of living 
within borders, in deep pain and with daily op- 
pression?” (Refrain of “Tisnant’) 


Lala Njava — Malagasy Blues 


SONg (RIVERBOAT) 

Many of us have heard secretly the band Njava: 
On Deep Forest, which introduced some elec- 
tronic versions of their music (which was origi- 
nally used for ceremonies). This CD features 
the bluesy, relaxed voice of Lala, who grew up 
in Madagascar with Asian, Arabian, African, and 
Western cultural influences. Now based in Eu- 
rope, she got family and friends, such as famed 
accordion player Regis Gizavo, to help out with 
her musical work. 


Mamadou Kelly — Adibar 
(CLERMONT) 

Deep out of Mali. Hypnotic acoustic guitar and 
vocals from a guy who has played with both Afel 
Bocoum and Ali Farka Toure, and probably more 
artists. Both of his collaborators (his brother 
Hama on calabash and monochord master 
Youro) have been heard on many recordings 
from Mali as well. Simple but sophisticated music 
that will never get old—nice even if you already 
own 500 of the best Malian recordings. 


Various Artists — 

Haiti Direct: Big Band, 
Mini Jazz & Twoubadou 
Sounds, 1960-1978 (stRUT) 


Monster release compiled by Hugo Mendez. 
The dance music of this part of the Caribbean is 
the perfect follow-up to Afrobeat, here a totally 
hypnotic groove on 2 CDs. Years ago in NYC, 
S.O.B’s would always have its best night on Fri- 
days, when people would come out to dance to 
compas, etc. Everybody just had to get up and 
dance... So here, finally, an introduction and 
dedication to those groups that are now forgot- 
ten, except in their community. 


REBECCA 


Chooses love. 


ia Captain Phillips (2013) - 
Directed by Paul Greengrass 
Truly gripping with some great, very realistic 
performances. Puts new meaning to the phrase 
“Everything’s gonna be okay.’ Makes you think 
“okay” is relative, isn’t it? 


() Orphan Black: Season I! 
Reminds me of watching X-files back in the day, 
but | am not entirely sure why. Just fun. 


C) Ripper Street: Season | 
Procedural drama shipped back to the 19th 
century. Really lovely period-feeling with some 
interesting historical details. One of those things 
where you wish you could have heard the pitch 
for that one... but... it works! 


QO) Star Wars: The Clone Wars 
This show makes raising your kids as Star Wars 
freaks a lot easier. Who knew that Anakin Sky- 
walker could actually be likable? Maybe I’m a 
geek (okay, | AM), but there’s really good writing 
here. And more Darth Maul is always welcome 
in my book. So sad it’s over. 
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KAREN 


gotta be yourself, 
‘cause everyone else is already taken. 


Stromae — Racine Carrée 


(REPUBLIC) 
if you haven’t heard of this belgian singer-song- 
writer/rapper electronic music maker, it may be 
only because he sings in french and hasn’t had an 
american CD out. 'til now. 


he is bold and fresh and interesting. fascinat- 
ing, really. he manages to embody his ennui 
with cleverness and sheer originality: musically 
and lyrically. his wordplay and lyricism don’t 


overshadow the way the music slithers into you. 


it is addictive. love the song “formidable.” and 
“carmen.” and... “papaoutai.” well, i guess i love 
all the songs. 


Beck — Morning Phase 
(CAPITOL RECORDS) 


this record REALLY is as good as everyone says. 


get it. 


Warpaint — Warpaint 

(ROUGH TRADE) 

shoegazey trip-hop with luscious melodies 
wrapped in layered vocals. they have perfected 
“desert psychedelia” but whatever it’s called, it’s 
beautiful. 


Saint-Saens — La Muse et le 


Poéte (ERATO) 

Featuring Renaud Capucon and 
Gautier Capucon 

The Capugon brothers are extraordinary 
musicians. irrepressibly elegant and expressive in 
this amazing recording. it is gorgeous. especially 
the cello concerto no. |. lovely. 
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Selda — Vurulduk ey 
Halkim Unutma Bizi 


(PHARAWAY SOUNDS) 

from Pharaway Sounds, this record has been 
remastered and re-released after almost 40 
years. i discovered Selda thanks to the Finders 
Keepers people—a Turkish “protest singer” 
from the seventies. this record has a distinct 
“fuzzy” lo-fi gritty quality which really enhanc- 
es the arrangements and makes it much more 


rock and roll. middle eastern style, of course. 


the sound is so interesting because it combines 


“garage-psych,” prog, electronic and folk styles. 


really worth exploring more. 


Regina Carter - 


Southern Comfort 

(MASTERWORKS) 

jazz artists are digging deep into their roots 
and coming up with some amazing things. jazz 
violinist regina carter pays homage to her 
alabama coal miner grandfather and records 
some amazing american-roots music.from early 
gospel and coal mining songs to cajun fiddle 
tunes to gram parson’s “hickory wind.” 


Neneh Cherry - 


Blank Project 
(SMALLTOWN SUPERSOUND) 
dig the quiet cool. let it seep into you. 


Pharrell Williams -GIRL 
(COLUMBIA RECORDS) 

pure pop confection. light as air. frothy and 
danceable. slurp it up. 


Belle Brigade — Just Because 
(ATO RECORDS) 

i love these guys! the way they don’t take 
themselves too seriously. they have fun while 
tossing out their catchy harmonies like so many 
flower petals on the path. 


Rosanne Cash — The River & 


the Thread (BLUE NOTE) 

feels like the best thing she has done since 
The Wheel. Rosanne is always darkly introspec- 
tive and reflective. this record also has some 
bite. “world of great design” and “when the 
master calls the roll’ nail it. 


John the Conqueror - 


The Good Life 
(ALIVE NATURALSOUND) 
fuzzy bluesy guitar backyard bar-be-que style. 


Perfect Pussy - Say Yes to Love 


(CAPTURED TRACKS) 

noise punk as it SHOULD BE! turn this 
up LOUD! an angry syrup of yelps and 
cat-scratches scrawling across the wall. 


Nils Frahm — Spaces (ERASED TAPES) 
if you are a keith jarrett fan, you should listen. 
minimalist, thoughtful, pensive, joyful and... 
funny. 


If ya like to DANCE! 


De Lux — Voyage (INNOVATIVE LEISURE) 
another one from stones throw records. sorta 
psychedelic furs with a little bit of talking heads. 
"80s disco dance party! 


Nick Waterhouse — Holly 
(INNOVATIVE LEISURE) 

another dance party, this time kickin’ back to the 
’50s rhythm and blues. 


and a risky pick here but: 
Little Mix 


a british “girl group.” not all tracks are good, but 
a few ARE. and one of the girls sounds like amy 
winehouse. check out “competition.” 


Worth another mention: 


Deafhaven 

Bastille 

Polica 

William Onyeabor 


Local LA. picks: 


Death Valley Girls 
La Font 
Parallelograms 
The Growlers 
Cherry Glazerr 
Derde Verde 


ia Hunger (2008) - 
Directed by Steve McQueen 


If you did see /2 Years a Slave and you are 
intrigued by Steve McQueen, find yourself a copy 
(somehow) of Hunger. Amazing. breathtaking. 
life-changing. 


Tip: 
read more oscar wilde and dorothy parker 
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FROM THE AMOGEBLOG 


Some Of Our Favorite In-Store 
Performances From 2013 


Check out photos from these shows and more on Amoeba.com. 
Performance tagged with a @& can be viewed in full on the site! 


YO LA TENGO 

1/17/13, Hollywood 

1/19/13, San Francisco 

One of the greatest indie rock bands of all time 
helped start the year off in support of their al- 
bum Fade, playing sets at both our Hollywood 
and San Francisco stores that packed the house 
and combined heavy guitar histrionics with more 
intimate moments. 


FIDLAR 

1/24/13, Hollywood « 

L.A’s PBR-friendly garage rockers tore things up 
in one of the liveliest sets of the year, which you 
can stream in full on Amoeba.com. 


LOCAL NATIVES 

1/29/13, Hollywood « 

Fans lined up around the block to catch Local 
Natives play a powerful set of songs from their 
excellent Hummingbird record. Watch the full 
performance on Amoeba.com! 


DIRTY DOZEN BRASS BAND 
2/12/13, Hollywood 

Amoeba’s annual Mardi Gras celebration took 
off with an awesome performance by New Or- 
leans’ Dirty Dozen Brass Band. The party also 
featured the annual Mardi Gras parade, floats 
and beads. And Amoeba donated a portion of 
proceeds for the day to Tipitina’s Foundation 
and New Orleans Musicians’ Clinic. 


JULIETA VENEGAS 

4/16/13, Hollywood « 

Latin alt-pop star Julieta Venegas came for one 
of the most well-attended shows of the year. 
Read more about it, check out her “What’s in 
My Bag?” episode, and watch the whole show 
on Amoeba.com. 
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CAMERA OBSCURA 
6/17/13, Hollywood 
The always delightful Camera Obscura took to 
the stage to promote its fine new album, Desire 
Lines. With a few favorites thrown in, the show 
bore witness to how Camera Obscura have 
slowly and steadily become indie pop stalwarts 
with an estimable catalog. 


DEATH 

6/27/13, Hollywood « 

“Before there was punk, there was A Band 
Called DEATH.” The documentary A Band 
Called Death became an instant cult hit, cov- 
ering the short-lived, Sisyphusian attempt to 
break through into the music business by the 
band Death, a group of black brothers from 
Detroit who played proto-punk in the early 
1970s in the vein of MC5 and The Stooges. 


Though their visionary sound went unreward- 
ed at the time, Drag City re-released their 
songs in 2009, and the band (sans deceased 
singer/guitarist David Hackney) reunited to 
play their long-dormant songs live. Amoeba 
Hollywood was lucky enough to host one 
such performance of Death’s roof-tearing 
rock ’n’ roll.Watch the full performance video 
on Amoeba.com. 


PRETTY LIGHTS 

7/18/13, Hollywood 

8/8/13, San Francisco 

Derek Vincent Smith aka Pretty Lights got huge 
crowds moving in both the Hollywood and 
San Francisco stores with his EDM extravaganza, 


using samples he precorded on instruments for 
his album A Color Map of the Sun. 


CONTINUED ON PAGE | 44 





EL 
UR 
VCDs WMMOVIES 


VVINVYL WBOOKS 
VVIDEO GAMES 


Trade up from CDs to Vinyl and 


DVDs to Blu-ray or allow us to pay 
you cash for your unwanted items! 
We make house calls for 
large collections! 


For more info, check out 
Amoeba.com/sellstuff 
or call your local Amoeba! 


BERKELEY - 2455 TELEGRAPH AVENUE - (510) 549-1125 
SAN FRANCISCO - 1855 HAIGHT STREET - (415) 831-1200 
HOLLYWOOD - 6400 SUNSET BOULEVARD - (323) 245-6400 


AMOEBA.COM/SELLSTUFF 


COLLECTIONS@AMOEBA.COM 
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TALIB KWELI 

9/14/13, San Francisco 

Celebrating the release of his latest album, Pris- 
oner of Consciousness, Talib Kweli graced our San 
Francisco stage with a performance and signing 
before jetting over to rock Rock The Bells. 


BASTILLE 

9/19/13, Berkeley 

Actually, Amoeba was lucky enough to have 
TWO Bastille appearances this past year in the 
Bay Area! The guys also joined us at Amoeba SF 
for a signing of Haunt on July 22nd. After Bad 
Blood released, they came back for a full show at 
the Berkeley store. 


Converse Rubber Tracks Presents... 
HOT LUNCH 

10/04/13, San Francisco 

GOLDEN VOID 

11/01/13, San Francisco 

Ok, now I’m getting a two-for-one deal, but I’m 
putting the Hot Lunch and Golden Void shows 
together because they were both brought to us 
by the good folks at Converse Rubber Tracks, 
who recorded these awesome SF heavy hitters! 


BILLY BRAGG 

10/05/13, San Francisco 

Punk troubador Billy Bragg treated his fans at 
Amoeba SF to a live performance of the entire 
Life’s a Riot with Spy Vs. Spy album! 


GARY NUMAN 

10/16/13, Hollywood 

Gary Numan’s performance at Amoeba Hol- 
lywood was one that united staff and fans alike 
as the new-wave hero played classics from his 
catalog and songs from his new album, Splinter 
(Songs From a Broken Mind). 
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BEST COAST 

10/22/13, Hollywood 

10/23/13, San Francisco 

Bethany Cosentino, Bobb Bruno and co. 
showed off songs from their new Fade Away EP 
with a bright set of tunes that had their young 
audience singing along to every word. in Hol- 
lywood and packed the house (we have a very 
large house!), thrilling over 500 fans with new 
songs and older favorites like “Boyfriend” in 
San Francisco. 


NIK TURNER’S HAWKWIND 
11/23/13, San Francisco 

Hawkwind legend Nik Turner blew us away with 
his special brand of space rock. SF will never be 
the same. 


LISSIE 

12/07/13, San Francisco 

This one almost didn’t happen due to inclement 
weather! Lissie and her band were stuck in Or- 
egon under piles of snow, but Lissie was able to 
fly to SF and deliver a special solo acoustic show 
just for Amoeba SF and her fans. 


LEE RANALDO 

In-Store Guitar Clinic 

12/11/13, San Francisco 

Sonic Youth’s Lee Ranaldo amazed and mystified 
the audience with nearly a half-hour of continu- 
ous guitar mastery, at the end of which he finally 
looked up and asked, "Any questions?" Lee was 
in town with his project Lee Ranaldo and the 
Dust. 


We're looking forward to another great year of 
shows. Keep up to date on who is playing at all three 
stores on Amoeba.com and pick up a calendar of 
highlights each December. ¥ 











BLUE C SUSHI 


GOODNESS IN MOTION 
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HAPPY HOUR 


7 Days a Week 3'™- 6:30" 


Featuring $3 Sushi, $3 Sapporo Draft 
and Other Specials. 





Bring in this Coupon to Receive 
20% OFF 


“Excludes alcohol, tax and gratuity. 


6374 West Sunset Boulevard, Los Angeles, CA 90028 


| 523.591.2241 © www.bluecsushi.com 
©) @bluecsushi ¢ E43 facebook.com/bluecsushi 
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HAMMER 





THE BST OF PY GEORGE 
‘Rufus Wainwright | JEUNE 
WITH SPECIAL GUEST Li] Ve In Concert 


LUCY WAINWRIGHT ROCHE 
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APRIL 30 
MAYAN THEATER 
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POP PSYCHOLOGY TOUR 


JUNE 14 | THE WILTERN 
BUY “CHARGE BY PHONE: 800.745.3000 
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Try it! 


DIGITAL DOWNLOADS 

NEIW, USED & COLLECTIBLE 

DIGITIZED “VINYL VAULTS" 

"WHAT'S IN MY BAG" VIDEO INTERVIEWS 
LIVE SHOW VIDEOS, CONTESTS & REVIEWS 


ALWAYS FREE SHIPPING 
ON MUSIC & MOVIES IN THE U.S. 


VISIT ALL OF OUR STORES! 


HOLLYWOOD SAN FRANCISCO BERKELEY 
G400 SUNSET BOULEVARD  1855HAIGHTSTREET 2455 TELEGRAPH AVENUE 
(328) 245-6400 (415) 831-1200 (510) 549-1125 


